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Music Network—a nonprofit clearinghouse for information and ideas about inde- 
pendent music. I am most knowledgeable about this type of music: 
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| sorta got carried away in the last editorial (still trying 
to calm everyone down) so I’m not going to say any- 
thing like that again, except perhaps in the New York 
section tucked away in these pages. | was going to tell 
you about format changes and schedule changes, but 
the air of uncertainty is still hanging overhead. The 
only thing | would advise is thinking two letters at a 
time. Our deadlines can be flexible if we know what 
to expect. Tell us what you're planning for the “H,’ ‘1,’ 
and ‘|’ the minute you think of it, giving us a phone 
number where we can reach you in a pinch. Also, 
when you move away please tell us! There are still 
some records that were to be reviewed lounging in 
dead letter bins somewhere. | feel bad about it and 
accept partial blame, but if | let every screw-up ruin 
my life | wouldn’t be here today. Thanks again to all 
of the people who never get properly thanked for all 
the help they give us. Your latest mission is to help us 
get Ops to all the stores that would sell them. We 

need to find out their names and addresses and the 
TE SII IC row eae CUSTUMOULOLS LHey Geal WILD... 
that sell magazines like Op. lI hold off on saying 
anything more now; just expect the unexpected. Oh 
yeah, | hope you like this issue. 
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Grace under pressure: Shirley & Graphics, KAOS-FM, 
Shelton-Mason Journal 


Get going on the ‘H’. As far as feature stories go, first 
we'll be needing a few articles/interviews with people 
who aren’t exactly famous but have enough of a 
curiosity factor to sell newsstand copies, e.g. Human 
Switchboard, Richard . Hell, Charlie Haden, Julius 
Hemphill, or Half Japanese. Next, think ‘H’ women. 
Some examples would be Goldie Hill, Martha Hull, 
Betty Harris, or Brenda Holloway. | hope also to have 
an in-depth story on a bluesman like J.B. Hutto and a 
current ‘H’ country group. Plus, New Music and 
classical ‘H’s. As always, use your imagination. All 
articles/blips should include how to obtain recom- 
mended recordings or further information, including a 
bibliography if applicable. Call me (John) at 206-866- 
7955 about deadlines... the ‘I’ is coming right.up. 


Op Magazine is a publication of Lost Music Network, a 
nonprofit volunteer organization for the exchange of 
information & ideas about music. All material copyright 
1981 Op. Magazine. Baseball jackets should be sent to: 
LMN, PO Box 2391, Olympia, WA 98507. Sizes: X-L, L. 
Please enclose an SASE if reply or return is expected to 
letters and contributions. 
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new york, new york:6 Boys are an extraordinary band from Portland, 
‘featured in ‘EL. to R. are Pat Baum (drums), 
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Music Network—a non-profit clearinghouse for information about music and 
musicians. | am most knowledgeable about this type of music: ———___ 
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independents from england:6 KT Kincaid (bass), Kim Kincaid (vocals), and Meg = 
rock indies, u.s. & abroad:9 Hunt (guitar). They can be reached through the 
Alternative Arts Association (A.A.A.) at POB 40580, - 
Portland, OR 97240. Kristine Larsen is a well-known 
the g section Seattle photographer. Her other “girl” picture appears 
at the front of the ‘G’ Section. She can be reached . 
a gaggle of ‘g's:g1 through LMN (us). 
games people play:g3_ 
duke johnson talks pac-man:g3 : 
golden gospel greats:g4 To correct a typographical error that appeared in my 
gary wilson at home:g5 “E” issue overview of Harmonica Frank Floyd:His first 
gently, softly, loudly — chicago:g6 recordings for Sun Records were made in 1951, not sae 
‘g’ record labels:g6 1959 as was printed. Floyd was the first white singer aH 
our readers always write:g7 to be commercially recorded by Sam Phillips. Sun had a 
green linnet records:g8 concentrated on amplified country blues (Walter “ 
traditional, blues, & acoustic:g10 Horton, Howling Wolf, Joe Hill Louis) and r&b jump 4 
jazz reviews:g13 material (Roscoe Gordon, Jackie Brenston, Handy E 
g-notes & publications:g15 Jackson) prior to Floyd’s appearance. Floyd is often * 
radio update:219 : considered as the first candidate in Phillips’ lengthy | 
search for a “white man who sounds black,” a hunt # 
that culminated three years later with Elvis’ debut. a 
-John Johnson { 
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Some people get Op free in the mail. This is a good time for them to subscribe. If 
you like Op, tell all your friends about it and get them to subscribe. Oh yeah, also 
write laudatory articles about us and ask your local book/record shops and news- 
stands to carry it. We're trying to get more readers and more money coming in. 
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Greg Goodman, Henry Kaiser, Toshinori 
Kondo, Evan Parker, Rova Saxophone 
. Quartet: Metalanguage Festival of Im- 
provised Music (Dist. by NMDS, 500 
Broadway, NYC 10012) This album is a 45- 
minute free improvistion. Side one starts 
with a sublime multi-saxophone improvi- 
sation. Later it is animated into a monster 
by the intense interplay between Kaiser, 
‘Kondo, and Goodman — Kaiser's rapid 
riffing and soaring guitar, trios with 
Kondo’s energetic and exact trumpet 
playing, Goodman power chords, tone 
clusters running all over the keyboard. 
Eventually the horns return, exploding 
into an Ayler-like call to arms with the 
added mist of Kaiser’s electronic guitar, 
a guitar which storms and earthquakes 
and then takes a intergalactic trip 
while the saxophones do a modern 
baroque. Goodman reappears with energy 
and delicacy; then trumpet, alto, and 
sopranino twist and turn tones. Side two 
starts with more of Kaiser's elastic guitar, 
with piano and various horns contributing 
various textures. Kondo’s trumpet playing 
is outstanding! As they come to a per- 
cussive crescendo, Goodman is playing 
the inside of the piano, and Kaiser oscil- 
lates between plucking and electronic 
sounds a la Sun Ra. It gets more intense 
as everyone is playing something with 
pleasure and feeling. Sopraninos aspire to 
the fine and comic. Now Kondo! Now 
Kaiser! On Goodman and Blitzen! make it 
speed of light cosmic with horns trailing 
behind. A sopranino does some past-oral 
contortions to the roaring guitar and goes 
into an Amazonian frenzy. Saxophones 
drone and mimic birds while Kaiser and 
Goodman creep in the background. Ah 
now they sing softly. And tenors begin 
commenting. The parts then flow into col- 
lective staccato.. “The Social Set” ends 
with a tasteful duet of piano and Evan 
Parker’s tenor sax. -D.L. Jonsson 


Derek Bailey & Christine Jeffrey: Views 
from Six Windows (Metalanguage, dist. by 
NMDS) Bailey’s work as an improvising 
guitarist has broken ground for a whole 
generation of new guitarists like Henry 
Kaiser and Fred Frith, but he’s still one of 
the most graceful free players. around, no 
matter what instrument you're talking 


‘about. I’m not so well acquainted with 


Jeffrey’s singing except for an album she 
did on ECM a few years back’ with the 
Music Improvisation Company, a British 
unit which included Bailey and Evan 
Parker. These duets are delicate and 
beautiful, the two instruments weaving 
together nicely. Bailey’s playing is sparse, 
even cautious. Jeffrey tends toward the 


manipulation of more or less pure tones — 


rather than vocal calisthenics. This gives 
rise to all kinds of acoustic phemonema, 
the two of them making a powerful state- 
ment in few words. This sort of music is 
so subjective that it is silly to put it in 
terms of “good” or “bad.” You just have 
to hear it for yourself. -S.P. 


Laurie Anderson: “O Superman’ /“Walk 
the Dog” (110 Records, 110 Chambers St., 
NYC 10007) Phenomenal record from 
N.Y. performance artist. “Walk the Dog” 
is sort of a samba that features Modern 
Lover/jazz drummer D. Sharpe. Marvelous 


vocal processing, inventive instrumenta- _ 


tion, great drumming, and a Dolly Parton 
impersonation. “O Superman” reminds me 
of a hymn. It’s very lush for being essen- 
tially a two-element song. Laurie Ander- 
son’s voice is processed with a digital 
speech simulator called a vocorder. | 
thought Kraftwerk had pretty well milked 
this talking organ business to death, but 
this stuff makes me want to cry. 10 -L.G. 


Philip Perkins “Tool’s Paint” /“Reading 
the Mail” (Fun Music, 2315: Jackson St., 
San Francisco, CA 94115) Two pieces of 
textural electronic music. The main idea 
here seems to be to take familiar sounds, 
process them, and add other things. 
“Tool’s Paint” transforms a prepared slide 
whistle into a pleasant rhythmic drone, 
while other electronics add color. “Read- 
ing the Mail,” an excerpt from a larger 
work (available on cassette from Fun 
Music, called Apartment Life) is a little 
more annoying and therefore harder to 
ignore. Distorted C.B.ers screeching in the 
night with lots of static while pretty organ 
chords in the background provide an illu- 
sion of calmness. More and more New 
Music seems to be coming out on singles 
these days, and if they don’t get lost in 
the miasma of other small records that 


flood the market it could be a good, 


cheap way to make experimental music 
available to people. This is the thrust 
behind Fun Music, and you should in- 
vestigate the other releases (records or 
cassettes?) by people like “Blue” Gene 
Tyranny & Scott Fraser. -S. Peters 


new music 


ry 


Michael William Gilbert: The Call (Gibex, 
73 Spaulding, Amherst, MA 01002 avail- 
able from NMDS) A mixed bag of styles 
which succeeds, in avoiding the sterility 
common to much academic electronic 
music. Side 1 attempts, and often realizes 
a fusion of electronic and new music with 
ethnic elements and jazz. -’Adele’s 
Dance/Streams/Nightsong” and “The Call” 
utilize synthesizer, percussion and reeds, 
and are reminiscent of the work of 
Oregon, Jan Garbarek and other ECM 
artists. ‘‘Earthrite’’ is centered on an 
ostinato in the style of Jan Hammer and 


Terje Rypdal, and is highlighted by driving 


trap drumming by Royal Hartigan. While 
the combination of these elements is 
pleasant and tasteful, it’s not as success- 
ful as other works in the same direction, 
and uncovers no new territory. Side 2 
draws much more heavily on the Subot- 
nick school of electronic music, and 
works better than Side 1. “Traces” the 
most unified piece on the record, is a 
hypnotic setting for processed acoustic 
basses. Gilbert has an excellent touch for 
combining electronic sound, particularly 


ring modulation, with the odd timbral 


qualities of acoustic instruments. ‘There 
Shall Come Soft Rains” works in the same 
way, in a series of movements for per- 
cussion and tape. Textures in this piece 
are akin to the music of Morton Feldman, 
and contains some moments of Eno-esque 
ambience. Gilbert is pointing in some 
interesting directions. 

-Michael Huntsburger 


—_— 


ROBERT ASHLEY by Steve Peters 


Robert Ashley is something of a phenomenon. If the term “cross-over” is at all valid, 
he has done that more successfully than most who seem to make a concerted effort 
to achieve that goal. He has managed to bridge the gap between popular music and 
the “avant garde” aesthetic that sprung from the classical music of the sixties, which 
is a lot tougher than making the cross between, say, jazz and rock. Unfortunately, 
- he has yet to gain the rock audience of Philip Glass or Terry Riley ho. also did . 

~ lot to bridge the same gap), but” breakthrot sh seems imminent. Listen to “S 
and Not Seen,” on the new Talking Heads album, and you will hear a definite debt 
to the kind of text/sound work that Ashley and others have pioneered. : 


These are excerpts from an interview | did with him about a year ago. It was so long 
that there was no need to include my questions (they weren’t so hot anyway), as 
Bob had no trouble expounding on his music. On the surface, this seems more like 
a factual documentation than it does the “intimate portrait of the man” that we all 
dream of when we walk in to do an interview. But having gone through this again, 
- the things he says and his sense of language seem to do a lot to capture the essence 
of what he is like.. very honest, very real, a fun guy. . outwardly mild-mannered 
and simple, but inside possessing an amazingly complex sort of machinery that 
creates things most of us would never imagine. E 


Automatic Writing: 

Let’s see how to start this story...| got interested quite a few years ago in the 
mystery of involuntary speech. You know, wherever you live there are always people 
who talk to themselves in public, and of course | talk to myself. | guess everybody 
does. It seemed to me that in observing myself in those patterns, besides whatever 
psychological part of it is... maybe there’s no psychology to it at all, maybe it’s just 
the satisfaction of some musical need...! had been doing performances where | 
tried, by setting myself up in certain kinds of difficult situations, to make situations 
where there would be a kind of form of involuntary speech. Not so much improvisa- 
tion, which is a kind of controlled expression of something that is predictable, that 
has a structure to it. | got interested in what the internal structure would be, so | 
was making these performances that were set up so that there could be moments or 
sections of involuntary speech. 


Then one night —this was in California! decided that | would try to actually 
record something that had that quality. It turned out to be very hard, because your 
consciousness enters in. So there came to be a situation at the studio where there 
was nobody around for a couple of weeks and | was working by myself, and | 
decided to try this experiment. | set up a recording situation that would record any 
kind of sound that my body made. Everything was wide open, | was right on top of 
the microphone, and | tried to get myself in a frame of mind where | would feel 
free to talk to myself in public. | got a tape that, in spite of the fact that | felt | was 
really. talking to myself, | filled up the tape without any sense of there being an 
overflow. | mean, it was not a slice of some bigger thing. | was very satisfied with 
the possibility that there were some internal forms that | was dealing with. So | had 
the tape, and | tried to figure out what it meant in terms of musical forms, and | 
worked on it in the sense that | was incorporating it into other performance pieces 
for about a year. | was really fascinated with it because on the one hand it was so 
embarrassing, it was so correctly just me talking to myself, and at the same time the 
musical structure was so obvious to me, so strong, that | kept working on it. This 
was maybe five or six years ago. Almost a year later, it occurred to me that | could 
make an electronic replica of that thing...! could make a mirror image of what 
those forms were by using a Moog synthesizer and a gating/switching box that Paul 
DeMarinis had built for me. 


So | added that element to it, and at that point — 1976, | guess —! had started work- 
ing on “Music with Roots in the Aether” (a series of video portraits of contemporary 
American composers), and | used that composite tape as a soundtrack for one of 


i : 


een 


these portraits. It had never occurred to me to put it out on a record, but | was still 
totally fascinated with what | thought | had found, and that fall the premiere of the 
video portraits was in Paris, so | felt | had to have a French translation. So in a 
totally casual way, just the most practical way.. .! needed a translation for, like, the 
day after tomorrow. . .so | set up the tape recorder in a situation even much more 
casual than this (our interview). | don’t speak French, but Mimi Johnson was there 
and she speaks it very well. Anyway, | had gotten a translation of these utterances, 


and | set_up the. mic ophone. in. front.of.Munalpe ap 


helish, | Would just point to and Mimi would say it in French, and | realized. . . 
see, she wasn’t listening to the tape at all, and there was no idea of any sort of pro- 
fessional pressure or self-consciousness.. . but | realized that she had almost that 


same quality in her voice, too, that she was almost talking to herself, she had not _ 


adapted any sort of public presence. So | found that | had a tape with these three 
different versions of the same kind of vocal sound. One of the things that had sur- 


prised me the most about the actual text was that it was about:a structure, different — 
metrical versions of a four-count. In other words, | had been dealing with four things 


that | realized | had been saying to myself all the time. One was, ‘You guys are 
all’. ..one was, ‘fucking clever’. ..one was, ‘the very speed’. ..and one was, ‘I want 
it to’... | realized that these were the theme of the piece that kept coming up again 
and again, and so many of the utterances were in this four-pattern. They were, in 
fact, four different melodic modules of a four-count rhythmic pattern. It was really 
fascinating to me as a composer that all of these would realize themselves, but in 
a subconscious way. 5 


This seemed to be a vocal version of what automatic writing is. You know, it’s one 
of the surrealist techniques in which you pay strict attention to the machinery of 
the message making, but you don’t pay any attention to the content. It’s so much 
like composing, so much like the mystery of where a tune comes from. It’s exactly 
the same thing. . It’s not there, and then it is there, and when it’s there you start 
making it into a composition, putting it into some sort of structure. So | started 
looking for a fourth character to be in this little imaginery theater, and | fooled 
around with it for a few months. At the same time, | was starting to do some work 
along that same line with Polymoog synthesizer. | was doing keyboard performances 
in which | would make out for myself something that was a fairly difficult pattern 
that | had not practiced in any way, so that | would go to a performance and make 
up a pattern that was more difficult than | could do without paying a lot of atten- 
tion to it. And I realized that these two things kind of went together. So in this same 


spirit | made a fourth character on the Polymoog that seemed to go with the other 


three characters, those being my voice, the synthesizer mirror of my voice, and the 
French translation. So in effect, the piece took five years for me to find out that | 
actually had a piece that had come out of this attention to this technique. 


When | mixed it | had four voices, and at that time I’d been living in an apartment 
in Oakland, California, and the people who lived downstairs from me played disco 
or had parties every night, and every night I’d go home and hear this...thud... 
thump. ..thump. . .from downstairs. So | put that in as a kind of joke, the idea of 
the music coming from the other apartment, because that’s where the piece had 
come from. It’s about that internal dialogue, and that thing, that machine, that you 


can’t stop. 


Perfect Lives/Private Parts: 

| work on pieces for years and years. That’s just the way | do things. ..! started in 
collaboration with a filmmaker friend of mine in California. We had a chance to 
make a movie for television. That is, there was a very slim possibility that we could 
do this. 


1 was interested in the music of the way the voice modulates itself and accents itself 
to describe an image. | noticed this not only in myself, everybody does it. But | got 
50 conscious of my accent, of the way | was trying to say things, to make an image 
clear...to make a musical image clear. In other words, it’s like the machinery of 
composing, but it just goes on all the time, with me and | think with everybody. At 
the same time, | was spending a lot of time in New York, where | didn’t have any 
instruments | could play, so | was singing things to myself a lot. Basically, the com- 
positional method for making the songs was to make statements for as long as | 


Nae 


John Adams: “Shaker Loops” & “Phrygian 
Gates” (1750 Arch, 1750 Arch St., 
Berkeley, CA 94709) Two beautiful pieces 
by the composer who brought us “Ameri- 
can Standard” on the second LP in Eno’s 
Obscure series. “Shaker Loops” is - for 
seven solo strings. Comprised of small 
melodic and rhythmic modules which are 
not played simultaneously by each player, 
it ranges from bright and shimmering, to 
darker, more subdued moments. ..Not 
unlike Terry Riley’s “In C,” but without 
the restraints of an eighth-note pulse (or 
any constant pulse for that matter). It also 
incorporates more thematic diversity than 
most recent “phase” pieces. “Phrygian 
Gates” is a similar, very modal approach 
to the same idea, but written for solo 
piano. Though the overall effect differs, 
the description of “Shaker Loops” could 
apply to this piece as well. What really 
sets Adams’ music apart from the work of 
composers like Reich or Melnyk, etc., is 
the sense of drama that he brings to his 
“continuous music.” The result is a fine 
blend of modern sensibility and the 
romantic tradition which is not at all 
“minimal.” -S, Peters 


‘David Moss: Terrain (Cornpride, dist. by 


NMDS, 500 Broadway, NYC 10012) Moss’ 
credentials as an improvisor are extensive 
and impressive, but this solo LP is his 
most gratifying recorded work thus far. 
Using only his voice and a virtual arsenal 
of percussion instruments, Moss delivers 
an astounding variety of sounds, textures 
and rhythms. His drumming is generally 
quick and precise. ..no noodling here. He 
really stretches out with the vocal style 
he has only hinted at on earlier recordings, 
and his use of voice is animated in every 
sense of the word, calling to mind such 
animals as mice, birds, and humans. Side 
one consists of seven short percussion 
studies (live studio improvisations) ac- 
companied by a bit of voice. But while 
side one is closer to his other work, side 
two is new to me and far more fascinat- 
ing —four multi-track voice pieces orna- 
mented with sparse bits of percussion. It’s 
hard to tell just how composed these 
pieces are, but the style is unique and lots 
of fun. Moss is probably as much a sculp- 
tor as he is a composer, taking:a bit here 
and adding.some there, ending up with a 
finely-crafted piece of work which is 
probably the most delightful album of 
solo improvised music that I’ve come 
across, -Steve Peters 


Robert Ashley: Perfect Lives (Private. 
Parts); Episode Four-The Bar (Lovely 


_Music/Vital Records, 463 West St., NYC 


10014) Robert Ashley has been instrumen- 
tal in the redefinition of opera, and this 
seven-part series seems destined to join 
“Einstein On the Beach” as one of the 
classical recorded works of the genre. But 
where’s part three? | guess these are not 
being released in chronological order. 
"The Bar” is very different than its 
predecessor (The Park/The Backyard). 
Whereas the first installment was austere, 
considering the scenario: Rodney, the 
hick town bartender who lives in a trailer 
with his would-be musician wife (“. . .Hap- 
py she is, the travelling salesmen say, but 
boogie woogie she is not...”), is forced 
to deal with some city slicker lounge 
musician who insists on drunkenly lectur- 
ing about the origin and nature of the 
Self. Rodney is not impressed... .“We 
don’t serve fine wines in half-pints, 
buddy.” The whole text, which is not so 
much spoken or sung as it is intoned, is 
basically a series of one-liners and oblique 
philosophy (. :. Television is neither true 
nor false. It’s industry...”), The irony. is 
relentless as Ashley pokes fun at intellec- 
tual rhetoric as well as small town naivete, 
but the philosophizing is not without a 
grain of truth, and it is clear that even the 
composer is not beyond the reach of his 
own satire. And the music...No more 
wafty keyboards or tablas. Who needs 
them, when you've got a gargantuan 
Gulbransen home organ that does every- 
thing? The thing even has drums. .Add 
to this “Blue” Gene Tyranny’s pseudo- 
boogie piano and clarinet, and guests like 
Peter Gordon, Jill Kroesen, and David Van 
Tieghem, and you get the most fun opera 
record ever made. 10 -Steve Peters 
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Matthew Young: Recurring Dreams (Full 
Moon Records, 76 Moore's Mill-Mt. Rose 
Rd., Hopewell, NJ 08525) Synthesizers, 
piano, guitar, lots of layers, loops, relax- 
ing. Trance music. Not the wall-of- 
harmonies style synth, restrained. Panning. 
Headphone music, background music, 
tasteful use of the technology. A vamp is 
set up and new layers seem to flow in 
from nowhere.- Liquidy but not syrupy. 
Music of the spheres. It’s like laying on 
your back in an inflatable raft under a 
blue sky, and the sun is hot but not too 
hot, and the waves gentle, rocking. | like 
it, and may all dreams be as cool. 

-Geoff Kirk 


Peter Moller, Randy Hutton: Ringside 
Maisie (Onari, Dist. by Sackville Record- 
ings, Box 87 Station ‘J,’ Toronto, Ontario 
M4J4xX8, Canada). Futuristic duets of per- 
cussion and Martin acoustic guitar. 
Moller’s articulate-melodic drums and per- 
cussion and Hutton’s style of space 
frontier guitar takeoff take turns at the 
control of this creative vehicle of sound. 
Sometimes economically dubbing sound 
effects, they pass the barriers and scintil- 
late on tunes like, “Wish | Could Shimmer 


_ Like My Sister Kate” and “Sports Report.” 


On “We're Gonna Do What?” a balloon is 
loudly inflated and deflated to uniquely 
dense chorded guitar. Moller’s rhythms 
sing on his solo piece entitled “The Kid.” 
Hutton’s acoustic sends shades of blues 
through a joyous aurora borealis, on his 
solo entry entitled “For More Information 
Call 265-2150.” Avant Garde! -D.L. Jonsson 


a 


rg pre ca il mend 


have been the treatment for this musical movie 
the movie fell through, and so | had a book of these short songs. . little groups of 
things that have certain kinds of rhythmic patterns, certain kinds of accent and in- 
flection patterns that seemed to be different for each one. They were like songs, 
speech songs. 


This was around the time when Mimi Johnson was starting Lovely Music, and she 
said, “Why don’t you make a record?” | had just finished “.. .Roots in the Aether,” 
and | didn’t really have any instrumental music that | wanted to get involved with. | 
didn’t want to be bothered with rehearsing musicians, | was just thinking about this 
other thing. So | went into the studio at Mills (College) and | pulled out groups of 
these short songs, that. are anywhere from a minute to two or three minutes long, 
and | put them into two big groups that | recorded with my voice. Then | asked 
“Blue” Gene Tyranny if he would play the piano as an accompaniment. So in a 
period of about ten days or so, we took the recorded texts and analyzed them for 
some sort of metrical pattern. For the first Private Parts record, we wanted to use 
some sort of drumming. | wanted something that was not “pop music” drumming, 
but that was light .and fast, and.we.tried a whole bunch of things. We started think- 
ing in terms of African drumming and things like that, and we discovered a person 
living there who is a really good tabla player. So we asked him if he would just use 
our analysis and improvise on those interior rhythms. He came in and we explained 
the pieces to him, and that came out pretty good. Then “Blue” Gene made up the 
harmonies that he was going to improvise on and we filled those out with very 
simple orchestration, Polymoog strings, and then we played three or four different 
improvisations along with it, and we selected the ones we thought were the best 
and put those out as a record. 


At that point | was still thinking of it in terms of a set of songs. | didn’t have any 
form for it, but | was still totally fascinated with it, | felt that | hadn’t exhausted 
what was really interesting to me in the piece. That is, the idea of a group of accents 
being like a compositional unit. | started working with all this material | had, and 
writing more material along those same lines, and | came up with the idea of seven 
episodes. About the same time, The Kitchen Center asked me if | wanted to do a 
piece for television. They wanted to ‘get into being an indepenaent producer for 
television. So | told them about this monster piece, and about two years ago we 
started trying to get the-structure of the thing arranged for a TV version. What we've 


—come up with now is a set of seven episodes, each a half hour long, and each 


episode is a group of these statements. In order to make a bigger piece out of it, by 
moving parts around | was able to find certain kinds of tonalities that were the way 
| had originally thought of them, so that one would have a tonality of ironic speech, 
and another would have a tonality of a different kind. Each of these pieces has a 
different speech tonality, a different manner of addressing the subject. So in each of 
those episodes we took these groups of songs...! started calling them templates... 
and | made a plot around that. The plot is that the singer (the narrator) and his 
friend the piano player. . .they’re definitely cocktail lounge musicians. . .they come 
to a small anonymous town in the Midwest and they fall in with two local people, a 


man and a woman, and together the four of them decide they'll do...what it _ 


basically comes down to is they decide they’re going to take all the money out of 
the local bank, and put it back the*next day. So they're looking for a way to do this, 
and they discover that one of the tellers in the bank is going to elope with her boy- 
friend, Ed. They decide that this is their opportunity. ..they’re going to take the 
money, put it in the elopement car —without those two knowing it, of course — 
drive off, do the elopement, bring it back and put it back in, so there’s that quality 
of, like. ..“DANGER.” So that’s the plot and the seven songs are built around that 
plot and those characters. 


that we were going to make. Well, 


Music, recording, and stuff in general: 
| decided that | was really interested in the idea of using television as a theater for 
my music. You could imagine if you were born in Germany in the 19th century, 
you’d think of. ..1 don’t know how to say this. . .1 think different people have dif- 
ferent places for their imagination. You know, there are certain people who compose 
opera, there are people who compose chamber music or marches or whatever. My 
music has always been operatic, but there’s no theater for my music, except on 
because of whatever is happening in the United States 
(op music productions, which are like 19th century 
w, lik you go see KISS, or someone with lasers and all that » 
stuff, that must be like what Wagner was like in the 19th century. | admire that, but 
| can’t do that. I’m not interested in it...so there’s no place. | don’t feel com- 
fortable in chamber music. | wouldn't feel that | could live, for instance, playing 
jazz. The theater of jazz is just not my thing, you know? | suppose | could write an 
opera or two that | could hope might be played by the MET someday, but that’s no 
fun. | want to hear my music all the time, so | have to find some way | could do 
that and have it still have some reality for me. Television might be it. It seems to 
me that there’s going to be a big change in the next ten years in what’s going to be 
on television. It’s a real theater. The music part of TV is getting more and more 
sophisticated, with video discs and all. Of course, you have to write music for what 
your life is, too. | mean, ! watch television, | don’t go to the opera. If | went to the 
MET six times a week, I’d probably be thinking in terms of stages and orchestras and 
pits and all that stuff. But | don’t do that, so I’m just trying to find something that’s 
normal for me. ; 


| used to hate opera, just because it was so dated. | mean, | love the sounds and 
the fact that they did it, but | can’t do it that way. It’s just not contemporary. But | 
tend to work in opera forms, these larger forms. They‘re big productions. ..|’m 
hoping that we can get some support... The problem which is peculiar to me, and 
to a few other people, is if you’re drawn to these large-scale pieces, there’s the 
financial problem of how to get it together to do the piece, to record it. If you want 
to perform it and record it. . it’s not like “Live from the MET,” even. That is. . .how 
do | say this.. Opera recordings are fine, because opera has been around for so 
long, and we've learned to apply the technique of recording to opera. But when you 
get into new forms of opera the problems multiply by about ten. Like, “Einstein On 
the Beach” was recorded in a studio, after the fact. That takes an enormous amount 
of time, and someone has to be behind you in order to do that. 

I'm positive, now. . and | know Phil (Glass) feels the same way. . .|’m positive that 
there’s an audience for this music now. Enough of an audience so that it would sup- 
port the sale of records. In other words, | don’t think it’s a money-losing business. 
It’s not going to make billions of dollars, like pop music; ‘but it’s not a money-loser 
anymore. Lovely is really a success. The records are really moving here, and in 
Europe; too. When | was working with the ONCE group, up until about 1970, it got 
so we were always performing for a thousand people. There was just no problem. | 
think that if you tell people about it, without any prejudices. . .1 mean, if you don’t 
say, “this is experimental music,” or any of those old-fashioned kinds of things. . . if 
you say, “This is something that’s going on, and it’s got this kind of feeling and it 
does this kind of thing to you, and this is what the person is interested in”. ..you 
really tell them the truth. . there’s always an audience. I’ve never, from the begin- 
ning, not expected people to understand what | was doing. It’s just totally a mystery 
to me, when | read in journalism those ideas that people don’t understand. I’ve 
never had the experience that there wasn’t an audience for my music. Never. . . That 
idea just seems like a myth. It’s not true. 


| don’t think it has to be serious to be beautiful. | mean, it doesn’t have to be 
deadly. So much of the music that | had to outgrow was just so deadly, it was 
totally depressing to the spirit. I’m really happy with the people that I’m associated 
with now, “Blue” Gene and Peter Gordon, Jill Kroesen, David Van Tieghem. . .It’s a 
real breakthrough for me in terms of the feeling of the music. | don’t know how to 
describe it...It’s not supposed to satisfy entertainment, it’s not pop music. It 
doesn’t pretend to be rock and roll, but it doesn’t have that deadly quality that | 
hate... .1 think it’s okay if your mind wanders from it. That happens with all music. 
For instance, you can’t listen to 40 minutes of Talking Heads and just keep your 
mind on it. That’s the reason words are put to music. As soon as the word makes a 
connection, it somehow disconnects you from that attention that you're putting to 
the music, and | think. . .1 think that’s why people sing. : 


SIERRA IT SLT aS 


Reviews by Jim Finnigan unless noted. 


The Rastafarians (dist. by the Universal 
Life Church, 1335 Seabright Avenue, Santa ~ 
Cruz, CA 95062) The rather strident group — © 
photo on the album cover belies the “Emest Wilson “Give the People What 
delicacy of touch in the Rastafarians’ _ They Want” (High Note) No, not. p-funk, 
reggae: the unexpected addition of “but a typical slow message song. Above 
harmonica here and there, the straight- average at least. Backed by the revolu- 
ahead, urban pop-soul on songs like “Roll. tionaries (isn’t everybody?) Address: Disc 
Call,” and the mature, easygoing grace- —_Pressers, 37 Orange St., Kingston, JA. 
fulness of Ras Haile Maskel’s voice. 
Maskel is the most ubiquitous member of 
the group, his name appearing in the 
credits by no less than seven instruments, 
and the majority of songs are written by 
him. His dominance reinforces the feeling 


that you hear an almost Smokey Robin- 

son-like studio mastery in the music, other stuff that comes from the Carrib- 
which otherwise reflects the sound of the bean, or Brooklyn, for that matter. Some-. 
-Heptones, Jacob Miller, and Justin: Hines ° times the stuff is barely: playable i.e., you: 
and the Dominoes. really have to look around for good 
mee a copies of Taxi releases. 


Explainer ‘‘Bass Mas” (Charlies) Soca 
anthem from this year’s carnival, this one 
has an unforgettable flowing melody. I’d 
like to take this opportunity to note that 
Charlie’s Records generally have much 
better workmanship than some of the 


-T. Keogh 


Grandmaster Flash and the Furious Five 
“The Adventures of Grandmaster Flash on - 
the Wheels of Steel’/“Party Mix” 12” 
(Sugar Hill, 96 West Street, Englewood, NJ would have been a doo-wop classic in 
07631) Call it whatever you want to— . another era. This record really stands out 
postdisco dance music, rapping, strut— _for its ultra smooth backing vocals and 
but by whatever ‘name, this 12-inch’s ~ the swirling metallic dub sounds that Sly 
A-side signifies a Great Leap Forward for  & Robbie & the Revolutionaries put on 
~ pop. Providing the American equivalent the flip: From Sonic Sounds. : 

of Jamaican dub (which itself followed — noi 
“hard on the heels of “toasting,” rapping’s 
ash has condensed five 


nce with-his two disco’ turns = 


A-plus bit of lover's rock from this Marvin 
Gaye sound-alike, nice simple tune that 


The Mighty Diamonds “Heads of Govern- 
ment” (Reggae) “Heads of Government, | 
play, why can’t you and Ibe friends?” 


is a plea to our great leaders (assholes 


the very same boys and girls who are the 


rule. Superb horn charts and rhythm 
guitar rounds out the long version. Flip is 


St. Johns Place, Brooklyn 11213. 


The Mighty Diamonds: Tell Me What's 
Wrong (J&L) An LP by the great Diamonds 
* that’s designed to sell for $3.98, for what- 
ever reason. But just because it’s inex- 
pensive doesn’t mean it’s cheap, as 
witness the fine playing and singing—of 
everyone involved, and the great selection 
of tunes, too. Not as heavy as “Heads of 
Government,” the selection runs from 
light love songs to “Know Your Culture” 
and “No Opportunity for the Youth.” The 
first time through | didn’t listen to the 
words and thought that it was a whole 
album of love songs, it’s that smooth. 
Address: 365 Utica Ave., Brooklyn, 
NY 11213. 


sounds, and film dialogue to create an 
extraordinary pastiche of real American 
funk. The B-side is a fairiy-ordinary party 
cut, involving lots of handclapping and ~ 
kazoos. 9 -Richard Gehr 


Grandmaster Flash and the Furious Five 
“Freedom” (vocal)/Freedom” (instrumen- 
tal) 12” (Sugar Hill, 96 West Street, Engle- 
wood, NJ 07631) Two infectious sides of 
insistent thump. A quirky, popping bass 
provides the melodic focal point for this 
audience participation piece. Above it is 
found: (1) unison clapping courtesy of 
the entire Sugar Hill crew, (2) horn fan- 
fares, (3) a kazoo ensemble, and (4) best 
of all the taunting, boasting, and bragga- 
docio of the Furious Five. Lots of shouting 
and call-and-response, most of which is 
concerned with zodiac signs, unfortu- 
nately. A good introduction to your basic 
party rapping, this record can also effec- 
tively serve as something to make your 
neighbors feel like they're missing a great 
party to which they. weren't invited. 61 
-Richard Gehr 


In the great tradition of “Shaving Cream” 
the mighty calypsonian comes up with 
lines like “Lulu had a boyfriend, his name 
was Tommy Tucker, he took her up to his 
apartment and there he proceeded to...” 
and cut! The chorus comes in. Light fun 
in a vintage sexist manner. A coupla years 
old. Flip, “Black and White Love” is a 
bit sluggish. 


Jimmy Riley “Love & Devotion” (Taxi) An ~ 


= Great rocker, slow and chunky, with: ~ 
exquisite Diamonds harmonies. The lyric” 


one and all) to remember back to their | 
school days, when they were friends with . 
- oppressed working classes that they now 


instrumental. From Keith’s Records, 1394 — 


Mighty Sparrow “Bang Bang Lulu” (Hilary) . 


e 


The Heptones “Streets of Gold” (Tom- 
Tom) Majestic visionary epic by one of 
the smoothest veteran groups in all of 
reggae. The hook is a soprano sax wailing 
on the theme from “The Good, The Bad, 
and The Ugly.” “Dread Locks, The Time Is 
Now” sounds like Sly and Robbie again, 
although no credit is given. One of the 
better discs currently on the charts, and a 
great dub on the reverse. Address: Sonic 
Sounds, 14 Retirement Road, Kingston, JA. 


The Manhattans: Follow Your Heart (Solid 
Smoke, PO. Box 22372, S.F., CA 94122) A 
superlative album, the first sides made by 
this veteran “progressive doo-wop” group 
from Jersey City. Boasting two excellent, 
excellent lead vocalists, George “Smitty” 
Smith (who died of spinal meningitis in 
1970) and Winfred “Blue” Lovett (who's 
still with the group today), these 1964 
1967 recordings, made for the small Carni- 
val label and featuring . instrumentalists 
like Pretty Purdie and Eric Gale, are 
emotionally-rendered romantic ballads 
that can not leave one unmoved. The 
packaging/notes are up to the high. stan- 
dard set by the Sheppards reissue of last 
year. Essential. : -JF 


Back he Fabulous Fi 
400 Saxony Rd., Edi n 
excellent ’50s R&B/R&R album, poorly- 
packaged and documented, made from 
the master tapes used for 45s on New 
York's. TeenAge label, including tracks by 


- the very early Isley Brothers (two ‘songs, 
- ‘the selling point of the album), Jolly Jax 


(three songs), the Demons (2), Johnny 


-Honeycut (2), Baltineers (1), and the 


Dolls (2). The music is raucous or roman- 
tic and features some great wild sax, 
rock’n roll and jazzy guitar solos, and 
strong material and singing. Highlights: 
“Mickey Mouse Rock,” a. terrific novelty 
treatment of the familiar tune (Mickey got 
soul); a high-voiced (female?) Isley 


Brother who could sing better than any. 
brother | ever heard; and the lisping 


Dolls —a_ wonderful * girls group. Anyone 
know anything about these recordings an 
the groups that made them? -J. Foster 


The People’s Choir of Operation PUSH 
(Gospel Truth Records/Stax Records, dist. 
by Fantasy Records, 10th and Parker, 
Berkeley, CA 94710) From 1973, an album 
of and about supreme confidence. In lieu 
of outstanding performances, the idea 
here is to remind all of the simple propo- 
sition that American music flourishes as 
the nation goes (read: black music 
parallels. black history). Voices raised to 
salvation and love—the boundary be- 
tween the two formally, virtually elimin- 
ated from contemporary gospel — now 
seem all the louder, sweeter, more poign- 
ant as an implacable human expressive 
ness must move to take some of the 
defeating sting out of 1980s social 
betrayal. Jesse Jackson’s ballsy march to 
Strom Thurmond High several days prior 
‘to this writing gives me fresh impetus to 
take this record seriously enough as a 
genuine, cultural, Clash-like stance be- 
tween events and personal responsibility 
—the equivalent of Jackson’s PUSH mes- 
sage to individuals — rather than as a way 
to bury a bunch of singing kids with 
ambassadorial duties. The album is 
entirely modern and occasionally an- 
themic gospel music, with some good 
solo turns and generally competent band- 
work. | persist in remembering this album 
for. its drumming, however, and damn 
good drumming at that. -T. Keogh 


Panaural, _ 


rap/reggae/r&b 


Afrika Bambaataa/Zulu Nation/Cosmic 
Force & The Harlem Underground Band 


“Zulu Nation Throw Down” (Paul Winley) § 


One of the best of the current crop that 
also includes Count Cool-Out and Love 
Bug Star-Ski. This record has an urgent 
edge of street beat that infuses their 
Funky-4 derived style with an extra degree 
of vitality. Umm. ..yeah. Fun, too. 


Eddie Quansah: Awo Awo (Mango) Slick 
African-based songs and_ instrumentals, 
catchy and worth a listen. In the mold of 
Osibisa or Jabula, only better. 


Alton Ellis ““Let’s Stay Together” (Coxsone) 
Pleasant remake of the Al Green hit. Nice, 
soft beat; Alton charmingly strains to 
meet the high notes (shades of Joe 
Cocker). Bland dub reverse. Several years 
old, Address: Jamaica Recording Studio, 
13 Brentford Rd., Kingston 5, JA 


Badoo “Rocking of the 5000” (EIS KG-001) 
This is the Bside of the 12”, but it 
deservedly became the hit. Heavy, heavy 
reggae rhythm, Badoo speaks-sings about 
a concert where the band’s got everybody 
rocking. He makes you wish you were 
there — raising concert-going to a mystical 
experience. A-side is “Reaching To Be 
Free” by Badoo & Toyan. 


Black Uhuru “Shine Eye Girl” (Taxi) M 


-favorite"UnUrt ‘single isn on. their. 
Sinsemilla album (it’s on each of the com- 


pilations on Virgin, Taxi, and Joe Gibbs 
Records). Michael Rose sings, achingly, 


this ambivalent lament for a “Shine eye | 


girl, a trouble to a man,” backed by the 


most haunting backing vocals Puma Jones: 


& Derek Simpson have ever done. The 
Revolutionaries’ dub on the reverse spot- 
lights a thick, dark sound. BRE 


Black Uhuru: Sinsemilla (Mango) Their 
U.S. release is one of the best current 
reggae albums. Production and backing 


“comes from this year’s wonder boys of the: 
bass and syndrum, Sly Dunbar and Robbie 


Shakespeare (what. with their work. with 
Grace ‘Jones, fan Dury, and 40% of all 


--recent reggae hits, they’re becoming as 
“pervasive as last year’s wonder ‘boy,- 
~ Giorgio Moréder, and whatever happened 


to him?). For Americans wondering what 
the Jamaican charts sound like today, this 
is as good an introduction as there gets. 
Song titles include “Happiness,” “No Loaf- 
ing,” “Vampires,” “Endurance,” “World ts 


- Africa,” and the ever-popular title 


subject — ganja; the tone is so righteous 
and earthy that it’s as if Ben Franklin. was 
reincarnated as a rasta. The tempo is slow 
to medium, but hard, hard. Although: the 
melodies do get samey, there’s enough 
variety and liveliness to get you singing 
along on the second time you ever listen 
to this record. And those haunting 
Uhuru harmonies. 


Blue Boy “Soca Baptist” (Charlies) Just the 
thing to liven up a party, as Blue Boy 
romps through last year’s best-loved carni- 
val song (but it didn’t win the competition 
because the judges supposedly thought 
that it was offensive to Baptists). This 12” 
just keeps on getting better each time | 


hear it—best up-beat tune in many | 


moons. | wish that soca (calypso with a 
disco-type arrangement) got more ex- 
posure. It’s great. Address: 1271 & 1273 
Fulton St., Brooklyn, NY 11216. 


Brigo “Neighbors Say” (Brigan) Another 


soca hit with a down home feel, up-beat | 


style and too bad | can’t understand the 
lyrics on the best hook on the record 
(sounds like French), but the rest | do get. 
Great song about gossip; too many socko 
hooks to count, | think. Address: 4 Mel- 
bourne St.. Port of Spain, Trinidad. 


‘Police son ne slow, 


Sly & Robbie Present Taxi (Mango) is a 
showcase album of the very best of this 
year’s crop from Taxi Records, from the 
producers who are as consistent as Phil 
Spector, Berry Gordy, or Richard Perry 
were in their day. All of your favorite 
percussion effects (some of which can be 
heard in Grace Jones’ “Pull Up to the 
Bumper” disco hit) are here in their orig- 
inal form, and on such great original hits 
as Gregory Isaacs’ “Oh What a Feeling,” 
Sheila Hylton’s “Bed’s Too Big Without 
You,” the Wailing Souls’ “Ol Broom,” 
Dennis Brown’s “Sitting and Watching” 
and on and on...Almost every one of 
these records was a reggae hit in the last 
year. They are accessible, fun, and great 
‘to dance to. Someday one of these 
‘records will crack the top 40, then watch 
out. -Jim Finnigan 


The Mighty Sparrow: 25th Anniversary 
Album. (Charlies) Yes, ladies and gentle- 
men, all of the hits that made Sparrow a 
staple of last summer’s beach parties are 
-right here on this excellent two-record set: 
“Gu Nu Gu,” “London Bridge Is Falling 
Down,” “Wanted: Dead or Alive,” “Love 
African Style,” “Tobago Girls” and the list 
just goes on. The best introduction to 
modern day calypso and soca that | can 
‘think of. Liveiy, funny, politically aware 
(but still sexist), danceable, singable, 
just sooo. ..good. A must, and better than 
“his recent follow-up. 


«Sheila Hylton “Bed’s Too Big Without 
Your Mang ‘0 S| -& Robbie give this 


ible us 
Frock: treatnent A hit. “Give Me Your 
~Love” on the flip is bouncier, middle- 
notch. First reggae 12” from a major U.S. 
label, | think. Nope, Peter Tosh got there 
first: 


Singing Francine: “Road March Queen” 
" (Strakers) Great vocal interpretation of a 
steel band in the chorus highlights this 
lively offering from the number two lady 


of calypso. Crisp sound and not soca for: a’ 


_change. Flip is “Look Forward (Sponge).” 
“Arranger is Art Decoteau,: longtime 
Sparrow cohort. 479 Nostrand Ave. 11216, 
-and:246:Utica-Ave., Brooklyn, NY 11213. 


Sister Love “Goodbye Little Man,” Com- 
‘pany X “Walk Away Man” 12” (Green- 
«sleeves, 44 Uxbridge Rd., Shepherds Bush, 
‘London W12; mail-order: Bob’s Record 
~ Box, 
Seattle, WA 98103) An irresistable (albeit 
slight) taunting pop-reggae single with a 
female singer who lisps charmingly in this 
long-winded kiss-off, which has a lovely 
repeated motif on some strange reggae- 
only, instrument and great guitar twangs. 
The version on the flip is even more 
lethal. It has a “walk away while you're 
still intact” feel to it. -JF 


Totico y sus Rumberos (Montuno, dist. by 
NMDS, 500 Broadway, NYC 10012) Back- 
ground: quinto drums, cajons, lya drums, 
okonkolo drums, tres golpes drums, and 
tumbador drums, melting and shifting 
together in complicated waves of percus- 
sive motion. Foreground: a chorus of 
subtle, elegant, and graceful voices, tell- 
ing tales of sexual pursuit and capture, or 
singing songs of slavery. This rhumba 
record has captured me, as much by its 
hypnotic grace as with it sociological 
diversity: The group is composed of 
Cubans, Puerto Ricans, and Black North 
American men and women between the 
ages of 19 and 60. Totico’s music differs 
from the traditional Cuban rhumba, which 
itself originated in the slave barracks of 
the Cuban countryside, by adding a bass 
and “bata’’ drums from Santeria religious 
worship. One also hears street-corner doo- 
wop and other musics, oozing together 
into a lava pool of Black Hispanic 
rhythm. 8.5 -Richard Gehr 


POB 30074 Wallingford Station,’ 


Tinga Stewart “A Rainy Night in Georgia” 
(Hit Hound) 1974 remake of Brook 
Benton's last top 10. Doesn’t have any of 
the great atmosphere of the original, but 
the cooking rhythm and the good dub 
hold their own and make this a notable 
oldie. From Channel 
Ave., Kingston 13, JA. 


Calypso Rose Rockin’ Carnival” (Charlies) 
A hit of the ‘79 (or was it ‘80 carnival, 
everybody rockin’ for carnival. This song 
is nothing more than an advertisement for 
Rose’s somewhat latinized calypso. If this 
is the product, I’ll buy! Not for nothing is 
she the queen. 


Count Cool Out “Rhythm Rap Rock” 
(BossTec) Now what do | make of an in- 
spired amateur who includes the likes of 
Barnaby Jones, “Auld Lang Syne,” “The 
Pledge of Allegiance,” Little Bo Peep, and 
a piano riff from Curtis Mayfield in per- 
haps the brightest rap record to come 
down the line in, ohh... weeks? | say that 
this guy probably entertains his friends by 
: sand. | sa that 


Words to live by: “When | was younger 
wanted to be a cool D.J. and a bad M.C./ 
But now that I’m older I'm a bad D.J. and 
a cool M.C.” Address: TEC Records, 1228 
Spruce St., (southeast corner of 13th!), 
Philadelphia, PA 19107. 

Dennis Brown “Bloody City” (High Times) 
This is the stuff ! wish they’d try to sell to 
the American public—but would they 
buy? On top of a heavy, heavy creeping 
bassline that’s unforgettable, Dennis 
intones “Woe unto the bloody city, full of 
liars, robbers and thieves” (a bit redun- 
dant, but {Il let it pass) and backing 
group Aswad wails about the end of 
Babylon as we know it. The Slits were 
raving about this song when they last 
passed this way, and-| think it’s a shame 
that A&M didn’t put it on Brown’s Foul 
Play LP. (which was released about the 
same time as this). Worth looking for. 


Bunny Wailer “Crucial”. (Solomonic) I’ve 
also seen this as a 12” in an elaborate 
brown cover, but | haven’t heard the long 
version or the dub. This proves that 
Bunny doesn’t have to rely on old Wailers 
tunes to get through to the masses — this 
is a great rocker with a biblical overtone, 
a story of strength and determination. 
Bunny’s vocals are the best | remember 
hearing from him. “Togawar Game” on 
the flip is not crucial. 


Bunny Wailer “Arab Oil Weapon’/“Life 
Line” and “Life Line Version” 12” (Night- 
hawk, Box 15856, St. Louis, MO 63114) 
Mosi of this reggae single is from Bunny’s 
new album Wiser Dread. The exception is 
“Life Line Version” which, weighing in at 
2/15”, is almost worth the price of the 
record alone. The A-side is a longish 
(7/12”) horn-laced economic lament. con- 
cerning the ususal cast of injustices. It 
dissolves into one of those dubs that 
embellishes rather than reduces the 
rhythm section. It’s nice to learn that this 
ex-Marley cohort has finally picked up on 
some of the more exotic Jamaican pro- 
duction techniques. | prefer “Life Line” 
and its version, which are perfectly suited 
to Bunny’s wistful falsetto. Its snappy 
hooks and sneaky crevasses provide won- 
derful raw material for the version to 
spring from. -R. Gehr 


One, 9 Maxfield: 


best rap record yet: 


De 


Willy Williams: “Armagideon Time” (TSO}) 
This is the great rocker that the Clash 
covered on their Black Market EP last 
year. This is still the definitive version. 
The Brentwood Rockers provide sharp 
backing that defines the minimalist reggae 
sound, and the whole thing doesn’t have 
an ounce of fat on it, unlike many of the 
other records reviewed here. A_ classic 
that’s too good to put on the oldies 
shelves. Dist. by: Sinbad Records, POB 
701, Athens, OH 45701. 


oe 
Greatest Rap Hits (Sugarhill) This is the 
six raps on an LP 


p record and | 


ackaged like: 2 : 
priced to boot. Spoonin’ Gee’s “Spoonin’ 
Rap,” a tough, street smart brag about tie 
speaker, is followed by Lady B’s “To The 
Beat Y'All,” which boasts about sexual 
desirability and conquest, which | find 
quite refreshing coming from the “other” 
sex. The other solo rap, “Super Wolf Can 
Do It,” is a professional piece of DJ 
rapping that sounds like it’s coming from 
a veteran of the Roscoe/Frankie Crocker/ 
Wolfman Jack school of early ’60s radio. 
The Sugarhill Gang’s “Rapper's Delight” is 
included, along with four women who go 
by the name of “The Sequence” and who 
like interjecting their raps with childhood 
songs like “Ring Ding Dong” and “Yodel- 
Lady-Whooo.” But then again, many of 
these rappers are still in their teens, so 
the mixture of sing-songs and sexual 
boasts aren’t all that inappropriate. The 
highlight is the Funky Four Plus One 
More, who rap at a breakneck pace, in- 
cluding unison passages, over a driving 
minimal funk track. They rap inside the 
beat and they rap outside the beat with 
superhuman force. The only problem with 
the album is that each of the original 12” 
inchers has been edited down to about 
8 minutes apiece, which means that some 
of the stuff is cut out (including much of 
Sharrock, the Plus One of the Funky 4). 
An excellent buy, hit of our New Year's 
Eve party. 


Eddie Floyd: Chronicle (Stax, dist. by 
Fantasy) Floyd never had enough great 
songs to make truly outstanding albums, 
but this collection of later hit singles (re- 
corded between 1968 & 1974) would be a 
welcome addition to any solid soul collec- 
tion. Floyd’s rough-as-suede voice some- 
times sounds like a gentler Levi Stubbs 
(Four Tops) or Otis Redding. However, 
he’s somewhat lacking in intensity and 
range. The strangely flat production, 
mostly by Steve Cropper, utilizes the 
chunky southern rhythm and the space it 
creates in much the same way a reggae 
producer would use reggae beat to make 
a dub version. At times, this has the same 
punched in feel as teggae. Floyd’s biggest 
hit, “Knock On Wood,” is not on this LP. 
What it does provide is some good listen- 
ing and the chance to hear how varied 
(and unusual) soul was in this poorly- 
documented era. -). Foster 


: bargain. 


Gregory Isaacs &. U-Roy “The Tide Is 
High” (State Line) That’s right folks, you 
heard it here first: Gregory is even more 


flat than ol’ Blondie herself, and the 

arrangement is kinda lacklustre (it lacks - 
luster) but, the old Paragons hit comes 

full circle back to reggae. The toast by 

U-Roy on the flip makes it though, even 

if he does rap more peace love and 

flowers than anybody since the hippies. 

Good-bad, as opposed to bad-bad. Jam 

Rock Records, 567A NE 81st, Miami, FL 

33138. 


Snuky Tate “He’s the Groove” (Emergency; 
29. W 38th St., 8th FIl., NYC 10018) The 
original rasta punk rocker turns into the 
original: rasta rapper with this, the silliest 
rap record yet (forget the “preppy rap”). 
The beat could be a little sharper, but 
who can resist lines like “He’s the groove, 
he’s the man, he’s the pope in the Vati- 


can’? Frank Zappa got thrown off his @ 
guest DJ stint at the old WPIX for this. - 


The “Vatican Rag” of the ‘80s? This is | 
also. available on Snuky’s own label, | 
Blackmouth Records. 


Spoonin Gee “Spoonin’ Rap” (Sounds. of 
New York) Incorrectly known as “Monster 
Jam,” this is an early rap hit by a single 
rapper who gets a'good rap going where 
he’s talking to a girl and sornehow ends 
up in prison. The beat is medium tempo 
and the rap is not super-fast, but the 
reason to buy this 12” if you've already 
got the Greatest Hits is the great metallic 
echo effect that develops as the record 
winds along—it may be a mistake or ‘it 
may be a desired effect, but the desired 


‘effect is what you get when you employ 


your Public Image Ltd. funkmanship. It’s 
as if Spoonin’ Gee wanted to do. his own 
version of The Metal Box. Address: Sound 
of New York, 231 W. 58th St., NYC 10019. 


Sugar Minott “Leaving Babylon” (Busy) 
Accompanied by the bouncing syndrums | 
and bass of Sly & Robbie & the Revolu- 
tionaries, Sugar Minott offers up a catchy 


‘warning that is instantly memorable. I’ve 


heard that tune before. Flip features a 
horn section and. ..wait a minute. . .now 
| know that song: “Guns of Babylon”... 
“Guns of Navarone”! The old’ ska favorite, 
a bit slower but still as catchy as ever. 
Quite a long single, but it holds the atten- 
tion throughout. Address: see Sonic 
Sounds. 


The Sugarhill Gang “Rapper's Delight’ 
(Sugarhill) The big breakthrough came 
with this record, by no means the first 
and by no means the last. Still, the full 
15-minute version on the 12” is. quite 
good, smooth, stylish, and packs enough 
punch to slay its detractors who say that 
it’s too soft. This was one of those records 
that mentions Frankie Crocker, which is 
certainly better than a record by Mr. 
Crocker. This record made “Good Times” 
the beat of the ‘80s. Address: 96 West St., 
Englewood, NJ 07631. Not to be confused 
with indie bluegrass label Sugar Hill (two 
words). By the by, president of Sugarhill 
Records is Sylvia Robinson, of Mickey & 
Sylvia fame, who also was president of 
All-Platinum Records back in the early 
years of disco. Hmm...queen of the’ 
indies? 


"NEW YORK, NEW YORK 


THE STATE. OF THE NATION: All Eyes c on New York 


“In this section we'll provide views of New York, some 
‘of the problems interfering with vital music every- 
where, and..an. interesting account about what some 
= York musicians are doing, politically and mus- 
ically. 


1. SKYSCRAPERS & EVERYTHING. . . 

My own experience, spending copious sums of money 
to arrange a tour of New York and not getting any- 
where, was sobering, and certainly contributed to the 
ambivalence Crank sensed in the last OP. | often feel 
as if the nobleness of art is being cheapened by the 
sleazy businessmen who, besides being poor business- 
men, often do nothing to contribute to the greater 
understanding and awareness of music. What’s worse 
is that the public, represented here by Jim Finnigan, 
one of OP’s most astute followers of music trends, 


have no idea of how hard it is for a creative, indepen- 
dent band to get any sort of recognition —let alone 
make enough money to cover costs. Not only do 
clubs refuse to deal with you (even after submitting 


_tapes, pictures, and propaganda), the media ignore 


you (because there aren’t enough adventurous DjJs/ 
writers who will bother to get behind you, thinking, 


“and even the clubs who do condescend to 
‘don’t do their part to get a good audience. My pie’ 


“aside from D.O.A. from Canada, were the first group 


-in many moons to tour from the Northwest. Perhaps 
we should have plastered posters everywhere but with 
only one gig in Boston and New York to justify our 
$200+ spent trying to get dates and publicity, it did 
seem like a lost cause, and the local groups that 
appeared (and postered heavily) would have been 
better off phoning their friends. | tried to hit so many 


people with personal notes and info that some sort of 
momentum could not help but be built up. | thought 
having a record out (12 even) was an especial plus, 
as long as | was able to make the connection between 
me and Steve Fisk with Dub Wrestlers, the name we 
chose to tour under. (Later, we found out about the 
“mud wrestling” phenomenon, but even that didn’t 
help draw fans.) There are obviously many, many 
deserving musicians, and my intent is not merely to 
complain; | just want others to know how hard it is to 
get anywhere without adequate support systems. At 
this point in time, true music fans must take the 
initiative if they wish to hear a fraction of the music 
that would change their lives. When Jim Finnigan or 
John Basalla—both avid OP readers—say that it’s 


— 
——_ 


incumbent upon the small label to get their name 
around or their record(s) into the stores, they're think- 
ing unrealistically. Yes, small labels have to be willing 
to put a lot of work into getting themselves known 
and in the stores, but it appears to take a lot more 
than luck, talent, or persistence to just get your 
records in the stores without losing money, and 
getting exposure even in your hometown is not an 
easy proposition, simply because all along the line 
those. in a position to provide that sort of access/ex- 
posure are not doing so, prokably because they fail to 
see the vital part they play in bringing the music of 
the moment to those listeners who, for the most part, 
have never gotten to hear music that has not been 
embraced (and often destroyed) by the corporate 
mentality. In other words, shortsighted businessmen 
control every facet of the chain that brings music 


NANCY SINATRA 


tic tac toe 


from’ artist to listener, whereas, in our perfect. world, 
these’ links would be run by communications experts, 
i.e. persons who are practically emitting music and 
information about same, people who love music and 
have to share it. Finnigan, aside from wondering why 
records in OP have to have contact addresses (so you 
can take contro! of what you have access to, and to 
encourage media and. stores/distributors to do their 
part) also plays devil’s advocate by saying if indie 
records aren’t in stores why not buy “other stuff” on 
Warner Brothers or Columbia. |, personally, would 
rather support those who do not have financial ties 
with big business and the exploitation that that im- 
plies, as well as wishing to support those who, in 
order to truly retain their independence and integrity, 
need the core support of those who like what they're 
doing. The point is, it's not easy to do something 
without corporate sanction and succeed, but if we are 
to resist conformity, now more than ever, we must 
have a strong underground. -John Foster 


Il, ANOTHER COUNTRY HEARD FROM 
Crank of the Scientific Americans and Tekno Tunes & 
Tours from Northampton,. Massachusetts, wrote this 


_letter, which will probably embarrass him, but is still a 


very relevant expression of the feelings most of us 
have at one time or another, myself included, because 


tee. 2 are apparently so many weak links in ne new 
apparently, that someone else is responsi ible for ff rock ¢ . sii gk al aaa 
Is. sponsible ne apt Saf 


| detect a bit of the old ambivalence in the lastest 
issue o’ the mag. . _Ambivalent procedures are what 
it’s all about in the indy biz. | know that there is a 
good deal of free-floating frustration amongst us 
exurbane people these days — Bill Asp and | have had 
some conversations regarding it all —the pressures on 
the bands and the “managers” seem to have become 
enormous, with the date of the decline and fall being 
when George Scott died last year. 


Suddenly NYC is filled with humungo clubs that we 
can’t even get near (lack of contacts, agents, whatnot); 
we're fed up with most Boston venues, we're struggling 
to find a NY agent who'll help us play on a schedule 
that allows some rational procedure bitch bitch 
bitch...and of course Northampton (uhhhhh) has 
been ignored again yet still. 


| could write clearly. and coherently and so on about 
the state of exurban pop from ONEWHOKNOWS (en- 
titled: “CRANK storms the printed word of people like 
Fripp, Bangs, Tom Carson, et al”) but | think you 
know as well as | and I’ve written that letter too many 
times already. Like the “HEY GUYS, howzabout this 


refuse to write any more. | could beat myself silly 
against the pages of NYRocker —! won’t go into it — 
some of the things | see in that make me sick. 


The self aggrandizement, incipient paranoia (or out- 
right psychosis) and just-plain-biznis-as-usual attitude 
from NY and to a certain extent Boston has really 
worn us down. | could name NY-area paranoiacs 
who've screwed the band, Boston empire-builders 
who've screwed the band, agents whose biznis-as-usual 
attitude doesn’t let them trust to our knowledge of 
how things work in Northampton. 


Agh afh adh. It’s not necessarily any one person — just 
some whole unhealthy “air” —we have good working 
relationships with many people from the city but the 
sum total seems to be TAKE TAKE TAKE. (Of course, 
the Clash play in NY at BOND’S, a huge club, and 
have a different US and UK “unknown” open each 
nite, that’s very good of them, saying, “the difference 
is that in the UK the bands HELP EACH OTHER”. . 


s‘far as I’m concerned the Sci Ams oughta be on one 


o’ them bills, the list of shows we’ve done & bands 
we've plugged up here reads like a who's zoo, but 
again due to the centralization of media who the hell 
gives a fuck about Northampton-area stuff besides, it 
seems, Pere Ubu and the Tetras? Nobody | can see). 


What is the way out of this circularity of frustration 
on an immediate level, John? 


IH. HELLUVA TOWN 

In Sub POP #3, Jim and Nancy of Short Newz wrote 
an optimistic view of the New York club scene at that 
time, which fed my fantasy of setting up:a viable NYC 
tour from the West Coast. Andy Schwartz, editor of 
NY Rocker, wrote a response to that original article, 
going into some depth about the evils of ‘New York 
‘rock” clubs. Since then Sub POP has shrunken in 
size and many of the clubs Andy talked about have 
closed down. | have inherited his remarks and present 
them here in modified form. New clubs include 
Interferon, Youthanasia, and Jim Fouratt (Danceteria, 
Blitz) and Rudolf’s Underground. Perhaps we'll get a 
more current report for the ‘H’ —deadline in early 
September. 


New York music is not dead; neither is it at its “best 
ever.” Jim Shorts and Nancy Breslow cite a local 
circuit consisting of some 15 different venues; un- 
fortunately, they fail to describe the admission and 
drink prices, the booking policies, and the overall 
atmosphere in any of these venues. Readers would be 
seriously mistaken that NY’s economically thriving 
corporate-club scene is synonymous with a thriving 
local music scene. Let’s get specific: 


C.B.G.B. & Max’s Kansas City: Both of these old 
established haunts blew their credibility ages ago by 
booking night after night of dull, unimaginative, un- 
exciting music of every kind, from “avant garde” to 
the most idiotic heavy metal. Worse, they have a rep- 
utation for short-changing performers of their fair 
share of the door; that’s why few, if any, of the “top 
‘modern sound’ ” New York bands cited previously 
(incl. Bongos, Individuals, Bush Tetras, Raybeats, et al) 
have appeared at either club in many, many months. 
It's really too bad that it’s come to this, since both 
clubs (especially C.B.G.B.) remain reasonably comfort- 
able and intimate music rooms (as opposed to “rock 
discos” in which all accoutrements function to distract 
attention and importance from the live music being 
performed) with excellent sound systems and sight 
lines, and low door prices (by New York standards, as 
we shall see). But as things stand, the out-of-town 
visitor would be ill-advised to merely drop in on either 
joint and expect anything good. 


s.n.a.f.u. is a not particularly enjoyable holdover from 
the heyday of gay cabaret in New York, circa 1972-77. 
Seriously experimental music and real rock and roll 
are not welcome; | don’t even think there’s a house 
P.A. 

Botany and The 80’s have closed. 

The Rock Lounge, Privates, and Hurrah have closed. 


Mudd Club: Business has tapered off lately due to all 
the competition, so there’s less chance of being kept 
waiting outside while your clothes, hair, financial 
status, etc., are carefully checked by the doorman. 
And whoever’s doing the music bookings is at least 
attempting some quality and variety in the schedule, 
from U-2 to the a cappella 14 Karat Soul. But once 
again, door prices are high ($8-$10), drink prices 
ridiculous, and the crowd largely apathetic and in- 
attentive (except to what others are wearing). And 
again, a band must have already established some 
kind of viable “name” to be booked here. (Except, 
sometimes, on Monday and Tuesday nights.) 


chess 


The Peppermint Lounge: Again, the suspicion persists 
(there’s no real way to substantiate it...) that this 
place fills up every weekend as a matter of routine 
with. suburban out-on-the-towners. (Weekday nights 
are much less populous; the intriguing Wall of Voo- 
doo drew less than 100 listeners on a weekday eve.) A 
stage which rises eight or ten feet off the floor may 
prove a slight barrier to communication for some 
patrons; the non-stop video monitors may also prove 
distracting. Still, | can’t complain much about the 
facilities or the treatment of musicians, except to 
repeat that this, too, is a showcase of sorts for more 
or less established acts, and that the musical ignor- 
ance of management is often shocking (EXAMPLE: 
Slash Records was prepared to pay Chris Desjardin’s 
way out here for a one-night Flesheaters gig, on a 
weekend when both the Blasters and X (who form the 
F-eaters) were in New York. The Peppermint people 
had never heard of the Flesheaters. 

Irving Plaza is what it always was: a large wooden 
Polish veterans’ hall, only as enjoyable as the groups 
that appear there. It’s at least unpretentious and free 
of extra-musical distractions, except for the unimagin- 
ative deejaying between sets. (Am | the only person 
who is completely fed up with the dominance of 
English music in the collective mind of American R&R 
fandom?).. . The Ritz is, very simply, a nightmare. | 
don’t think | have ever truly enjoyed a show there — 
including Burning Spear, Parliament/Funkadelic, and 
the (U.K.) Beat —due to the persistent overcrowding, 
terrible sight lines, mediocre sound mix, and overall 
flesh-factory atmosphere. This “club” (actually holding 
up to 2,000 people at a time, though not legally) has 
as much to do with the presentation and cultivation 
of “new music” as the Barnum & Bailey Circus. ... 


So what happened? Where’s the small, intimate, pure- 


¥ 
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musie-clubewith-the-low.door,price.and cheap drinks, | 
the kind of place like the late-lan ad Tie i 
top NYC bands like the dB’s, Raybeats, Bush Tetras, 
D.N.A. and Individuals started out? Surprise: you 
missed it, Maxwell’s in Hoboken, New Jersey. For 
more than a year, owner/manager Steve Fallon main- 
tained a carefully selective live music policy that was 
at the same time, more open to genuinely new music 
and just-formed bands than any of the New York clubs 
mentioned above. Fallon’s foresight and fairness (and 
the fact that his Hoboken location isn’t considered 
competitive with New York clubs) made for ground- 
breaking performances by Pylon, X, New Order (that’s 
right, the former Joy Division), A Certain Ratio, and 
countless lesser-known groups (like Ut, Mofungo, and 
Information) who couldn’t get arrested in Manhattan. 
Admission was usually $3-$4, drinks cheap, and 
sound excellent. 


All | can say, by way of summation, is that great local 
music requires an educated, enthusiastic, and atten- 
tive audience. That’s what C.B.G.B. offered in 1975-76, 
what Tier 3 offered in 1979-80, what Maxwell’s offered 
yesterday. It’s NOT what you'll find on most nights in 
most New York clubs... .and it’s not doing New York 


- music any good at all. 


Second Thoughts 

Looking back over the preceding article, | feel dis- 
satisfied with the pessimistic tone and unpleasant 
facts. I’m wondering if the real problem isn’t with the 
clubs, but with an apathetic and undiscriminating 
audience who might not turn out in sufficient num- 
bers to support more small venues and untried bands 
if such venues and bands appeared. But the fact 
remains that Manhattan’s present range of “name” 
clubs are largely reserved for either established 
“name” acts or for struggling bands willing to play the 
game of “who you know and who you blow.” 


That’s not my phrase, but Steve Fallon’s. Remember 
Steve, of that charming boite, Maxwell’s, in Hoboken, 
NJ? July 4th marked the last night of regular live 
music in that club’s back room. “If | could have had 
75 people every Friday and Saturday night,” sez Steve, 
“Id still be having bands.” As it was, even “name” 
bands laking an established East Coast rep (like the 
Blasters) attracted perhaps 50 people to a Friday show 
at $4 per head. Groups like Los Microwaves didn’t do 
that well. Fallon isn’t giving up all hope though; he’s 
talking about a twice-a-month loft party somewhere in 
Hoboken with booze and bands. 


Meanwhile, the Big Apple’s all a-buzz because the 
Clash are playing Bond's International Casino for 
seven nights. Get your tickets now, only 3,000 per 
show available. . .oh, sold out? Sorry! -A.S. 


IV. ONE BAD APPLE 

David Solomonoff, a New York-based writer whose 
written for NY Rocker and the East Village Eye, is still 
hearing music. 


With new wave becoming big business here in the Big 
Apple, and, like most businesses these days, shaky 
and uncertain, booking policies at major clubs have 
become more and more conservative, insuring that 
the next generation of upstarts will take their wares 
elsewhere, although no one is sure what that means 
yet. Newer, smaller clubs are one possibility and 
performance lofts are another. 


One recent and somewhat hopeful event was the 
week-long Noise Festival held at the White Columns 
gallery in downtown Manhattan. It was organized by 
some of the musicians who played at it. Barbara Ess 
of the Y Pants and members of Sonic Youth worked 
under the auspices of the publicly funded gallery and ° 
quickly found that enthusiastic bands would appear 
right out of the woodwork as soon as the word was 
out about the event. 


Sturgeon’s Law—that everything is 90% bullshit — 
certainly applied, but there were some promising 
hough new wave musicians have tended to 
4 i Is or crescendos, there 


W ore grou { ) an 1 
more melody instruments: saxes, 
guitars. The rhythm sections have gotten a lot louder 
too, using a more jagged, erratic kind of riffing that 
owes a little to funk, and —dare | say it? —perhaps a 
little to’ Frank Zappa’s middle period and certain 
German groups of the early seventies. 


Still, all too often, the music doesn’t develop enough 
in a piece. The attempts to wed rock with the mini- 
malism of composers such as Phillip Glass and Steve 
Reich often fails because live rock music doesn’t lend 
itself to subtle shifts in voicing. The result is all too 
often smarmy noveau mood music, like Jules Baptiste’s 
Red Decade, rather than the continuous climax of 
Glenn Branca’s guitar pieces. 


The Sonic Youth overcome this ‘with a lush Eno-ish 
sound that captures your attention with percussive 
and melodic detail that makes the repetition less 
apparent. 


SES GRE AGAR RSET TR ser 
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Although no-wave quickly came and went, it’s left a 
mark in some exciting ways, and much of the best 
music at the Noise Fest was in some way connected 
with it. 


Ut is Nina Canal, Jacqui Ham and Sally Young, all of 
whom sing, write, and play guitars, bass and drums. 
The group began about two years ago as a rather 
undistinguished no-wave outfit but have developed 
greatly since then, continuing to explore territory that 
most groups have now forgotten exists. The music still 
shows the influence of DNA and Mars, as well as the 
early visionary anthems of Patti Smith; Mars in the 
slithering, reptilian slide guitar technique, DNA in the 
rhythms that shift in jagged starts, stops and explosions. 


But other influences are apparent now as well — 
melodies and staccato drones that sound Middle 
Eastern, and a sparse, but insistent, drumming that 
evokes both the Far East and the vocal qualities in 
African musics. 


keyboards, eToys 


Robin Crutchfield’s Dark Day has been reformed as a 
duo with Bill Sacks. Robin told me that he was aiming 
for a simpler, sparser sound than the old group, but | 
think he achieves it only part of the time. Part of the 
problem is that the new instrumentation, rhythm 
boxes and miniature electric keyboards are very lim- 
ited in dynamic range. Dark Day's music is built on 
repetitive phrases which show the influence of classi- 
cal and Eastern European music more than they do 
the minimalist. Dark Day is unusual in the ability to 
take a detail you hadn't noticed a moment ago and to 
make it speak. There is an energy and humor that can 
charm, but the music can also become coy, heavy- 
handed and redundant. 


In retrospect it seems that the most interesting band 
an the No New York Ip was also the most difficult — 
Mars. Marc Cunningham, Don Berg, and Don Dantos- 
Lins continue what Mars hath wrought, and, like Ut, 
are most interesting for the ways that they have made 
new qualities apparent through a growing refinement. 
They have a strong dynamic sense which allows them 
to produce a wide range of sounds with exceptional 
clarity. Their jagged rhythmic ideas also show an 
African.and Oriental influence, but there is also, to 
my ear, some resemblance to the cool, exploratory 
jazz of groups like the old Soft Machine. 


A. third current in 


the music scene here is the punk- 
mus ssOver. sIph Grey combines his 

guitar dre ee jazz of Charles Tyler 
and Beaver Harris in a result that is always interesting, 
even if the two musics don’t completely merge. 


Far harder to categorize is Barbetomagos: Jim Sauter 


and Don Dietrich on reeds, and Donald Miller on 
guitar. 


“We grew up on rock,” says Donald, “and | still like a 
great deal of it. We want to be popular and think we 
perform with a great deal of balls.” 


“People in New York are very trendy,” he observes, 
and this may have something to do with Barbetoma- 
gos’ ultimate commercial potential and their immedi- 
ate difficulty. It might be unfair to say that they are 
to Derek Bailey what the Ramones were to the 
Monkees — but maybe not. Barbetomagos creates 
sheets, layers and tangles of concrete music with craft 
and sensitivity and yet their theatrical stage presence 
and insistent sound are definitely that of rock. 


Now that punk has become new wave and big business, 
the contradictions and adventurousness are gone. A 
few intrepid remain to defy Sturgeon’s Law and 
attempt to deal with the artistic issues that punk once 
raised. At their best, these musicians can create some--. 
thing that expresses alienation—yet defies it with a 
strangeness that is both risky and seductive. 


Whether the New York art scene will accommodate 
this kind of art remains to be seen — it’s not easy now, 
but then it never really was. If | may be a perverse 
Pollyanna for a moment, it seems that when radical 
art is discouraged its affinity with a radical political 
stance is proven. 


The organized left in New York isn’t in contact with 
the downtown arts scene and most “political” new 


~ wave art has a very uncertain irony. The hipster’s cool 


cynicism is too often a mask for an unimaginative and 
reactionary non-politic—now just as it was in the 
fifties. Rock musicians have usually taken a political 
stance only. when they are threatened directly —for 
example, when their lifestyle was attacked in the 
sixties. As musicians outgrow rock so must they out- 
grow its place in the status quo. _ -David Solomonoff 
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CASTANETS by Graham Ingels 

I’ve got lots of cassettes this time, a good 
mix of American and foreign stuff. Here 
we go — starting with those other shores. . . 
Fast Forward update —If you’re into 
cassettes and you haven't taken advantage 
of this service yet, do so today. FF is the 
best buy going in cassette culture. 
They‘re already up to ‘issue’ number 5 and 


addresses) info sheet/liner notes. Sound 
quality overall is very good, and they will 
be carrying material from outside Australia 


‘in future issues (watch out —number 6 


may include some Olympia stuff. ..). 
Subscription price is $14 U.S. and is for 
3 issues, air mail. Write to; Fast Forward, 
P.O. Box 5159AA, G.P.O. Melbourne, 
Victoria, Australia 3001 


And now on to new frontiers: 

The Beach Surgeon's “Terror of the -Split- 
Skirt Disco Girl” is available from Luscious 
Orb Cassettes. For creativity combined 
with sheer audacity, this one merits atten- 
tion. Beautifully, if crudely, packaged and 
decorated, this C90 is full of surprises. (in- 
cluding material taped from radio and TV, 


_ weird disembodied vocals, strange lyrics, 


etc.) and is available for $5 from Luscious 
Orb Cassettes, c/o Graham Massey, 50 
Albert Road, Levenshulme, Manchester 19 
2AB, England 


We received a very nice package from 
Dave Morgans of LPG, a British. fanzine 
that does a lot of cassette reporting. (LPG 
is short for a ‘Welsh place name that has 
58 letters!) He also included 3 tapes: The 
Undercovermen play A Certain Ratio-type 
rock on their 6-song cassette. Que Bono 
were recorded live at Pip’s in Manchester 
(you had to be there) and Trick Switch 
offer a 45-minute “album” of electronics / 
effects with a blank on the other side (for 
the consumer’s use). There are plans to 
produce future issues of LPG as a cassette 
magazine. For more information about 
the above tapes and LPG, write Dave 
Morgans/LPG, 9 the Coppice, Ramsbot- 
tom, Holcombe Brook, Bury, Lancs, BLO 
9QX, England. 


From the Netherlands — apparently a 


littleknown. wellspring of this kind of 


activity —comes Soft Joke . Productions 
and 2 tapes, De Fabriek and The Studs. 
DF is an electronic group. Their cassette 
is clear, with an electric blue label and 
sandpaper (!) cover. The Studs are a rock 
band, singing in English as a second 
language apparently (one song reminded 
me of “Motorbikin‘ ” by Chris Spedding). 


Exquisite packaging on this one, also. 
These tapes came with no price info, are 
both about 15 minutes long, and were 
produced in very small numbers. Soft 
Joke is in Zwolle, a small city in the 
Easternpart of the Netherlands, about 25 
miles from the West German border (no, | 
don’t know beans about Dutch geography, 


| are getting up to speed. Each tape (C55). | looked. i ‘it _up in an: atlas) and 1 don’t» oma i 
F comes in a silk-screened pouch and in- 
-cludés a very informative (even includes 


know what the hell is foing on there. 
Write to A.D. Eker (he/she plays on both 


_ tapes) to find out: Soft Joke Prod., De 


Rupstraat 27, 8023 WB, Zwolle, The 
Netherlands 


From Canada, Energy Discs has released a 
cassette called “Spherical Planes,” a col- 


laboration by some members of the 


Melodic Energy Commission (a group on 
the Energy Discs label). It’s pleasant 
enough, though not historically signifi- 
cant. Write: Energy Discs, 2936 W. 4th 
Ave., Vancouver, B.C., Canada V6K 1R2 


Now for the U.S. —at first it seemed t rat 
we lagged behind the rest of the planet in 


the cassette craze, but we're catching 


up... 


R. Stevie Moore of New Jersey has pro- 
duced 2 LPs and 2 EPs that are classics of 
the. home-produced solo opus genre. 
Eclectic but always appealing, his records 
have: been raved about everywhere (in- 
cluding OP). For $8 he will load a high- 
quality C90 full of new material (and/or 
old stuff if you like). It’s pricey but won- 
derful — mine includes a version of “Chan- 
tilly Lace” that is relentless and hysterical, 
along with 26 other songs —no clinkers: 
R. Stevie Moore, 177 Park Street, Mont- 
clair, NJ 07042. 


Eliot Sharp/Zoar Records sent a C60 
entitled “ir/rational music,” which is apt. 
Free form and intense, this was recorded 
in concerts in NYC and New Haven. Not 
for everybody, but definitely on the edge. 
Send $6.50 to E. Sharp, Zoar Records, 29 
Park Row, NYC, NY 10038. 


The Atomic Thinkers have released a C30 
called “The War Game.” A half hour of 
art rock with a very nice xerox sleeve, it’s 
available for $3 from J.1. Fear, 639-A 
Knowles Ave., Southampton, PA 18966. 


Hospital Records presents “A Tape for 
You. ..,” a C60 featuring local (Cincinnati) 
talent including Qi-zz {produced by 

Bob Mothersbaugh of DEVO), Dementia 


Precox, 11,000 Switches and three other . 


groups. It’s $4 from Hospital Records, 216 
E. 9th Street, Cincinnati, OH 45202. 


Alan P. Thornton of North Carolina sent 
in a 60-minute cassette galled avail 


who used to hum or whistle as they 
walked along and now listen to tapes.” 
Amateurish, but well-suited for today’s 
ultraportable gadgetry — a bit like listening 
to an old roommate strumming a guitar 
and singing. Send $2.95 to Alan, c/o 
Healthabit Natural Foods, Picadilly Square 
#10, 403 N. Berkeley Blvd., Goldsboro, NC 
27530. 


| procured a tape called “Yidaki” by 
Charles McMahon of Berkeley. Rough 
Trade calls this one “didjeridoo music.” 
| haven't the slightest idea what that 
means, but it is a C46 of some of the 
most engaging electronics I’ve heard. 
Price is probably around $5, from Rough 
Trade or Charles McMahon, Box 2445, 
Berkeley, CA 94702. 


Philip Perkins sent in two tapes,” Apart- 
ment Life” and “Tapeworks ‘75-'80.” Both 
are very involved electronics and tape 
manipulation. AL has some fascinating 
things done with ambient sounds recorded 
in and from Perkins’s apartment (buses, 
conversation, etc.). Excellent sound, well 
recorded. Each is $6 from Philip Perkins/ 
Fun Music, 2315 Jackson Street, SF, CA 
94115. 


| most recently received a tape called 


“Dance Disarray” from Oregon, a C60.. 


Pleasant but not overwhelming, it features 
piano, synth, dulcimer and guitar by 
David Stout and Rob Mallen. It’s one of 
several tapes they've produced and it can 
be had for $7 from.David Stout, 114 NW 
30th, Corvallis, OR 97330. 


Thanks to Mal Function for forwarding ~ 


their demo. A straightforward ‘rock tape, 
contact John Moore, 8626 Wolf Trap 
Road, Vienna, VA 22180. 


Well, that wraps it up for now. X Cassettes 
(reviewed last issue) will be releasing an 
international compilation tape including 
pieces solicited from both sides of the 
Atlantic (even Olympia!). More on this 
next time. Both Rough Trade and Sys- 


tematic have expanded their tape- 


handling and now offer a good selection 
of cassettes. As always, send in your 
cassettes and information, and I'll pass it 
on. 


Today England, Tomorrow the World 

by Nigel Burnham 

Beginning with this issue we will be con- 
solidating Nigel Burnham’s bi-weekly 
“Independents Day” column into a_ bi- 
- monthly report of New Rock records and 
tapes not released in the USA. Because 
this column is syndicated worldwide, 
bands from everywhere (even the afore- 
mentioned U.S. of A.) are encouraged to 
send Nigel their music. He can be reached 
at High Bragg House, East Farndale, 
Kirkbymoorside, York, England. 


After two impressive singles as Animals 
and Men, vocalist Susan Wells and guitar- 
ist Ralph Mitchard now front the harp- 
dominated Terraplanes, playing highly- 
intriguing “new wave blues.” Updating | 
work by such artists as Sonny Boy 
Williamson and Billy Boy Arnold, they’re 
actually most impressive with their own 
more. outrageous self-penned numbers. 
Write: 22 Bath Road, Frome, Somerset 
BA11, 2HH, England. 


“Blue Line’ by three-quarter female 
London outfit The Outskirts is a_full- 
bodied trucker, the best metropolitan 
indie I’ve heard this year. Write: 40 
Woodyates Rd., London SE12. 


Makaton Chat is led by John Hodgson, 
now older and wiser than when he fronted 
semi-legendar Lightning _ band Blitzkreig 


Bop in 19 77. Now he orchestrates sor ie of | 


the most inventive and exhilarating synth- 

based funk yet heard from the post-— 
modernists. Write: 70 Roseberry View, 

Thornaby-on-Tees, Cleveland, England. 


Describing themselves (accurately enough) 
as “a cross between Motorhead and the 
Fall,” gothic Leeds combo The Sisters of 
Mercy have their excellently-produced 
“Floorshow’” EP currently available on 
tape. Write: 12 St. John’s Terrace, Leeds 3, 
England. 


Hullensians The Human Zoo file old with 
new—sounds in the tradition of-Nico 
with an update of the three-chord thrash. 
Vivacious schoolgirl chanteuse Kate 
Cameron is the appealing focal point of 
the five-piece. ‘Vital Second” b/w 
“Golden Mean” is available from:1 Park- 
side Close, Cottingham, North Humber- 
side, England. 


Lincoln’s Sinking Ships, one of the best 
bands on last year’s “Household Shocks” 
compilation (still available, on blue vinyl: 
Low Farm, Brigg Road, Messingham, 
Scunthorpe, South Humberside, England) 
are yet another act staking a claim for a 
share in the Joy Division national heritage. 
Alongside their mighty “Cinema Clock” 
single of last year, “Dream” is even graver 
stuff that fuses sax, guitars, drums, and 
intense vocal in a nervous, powerful way. 
“Stark’” and “minimalist” maybe, but 
brave, too. Write: Recession Recs., 292-3 
High St., Lincoln LN2 1A1, England. 


Around 100 miles southwest of where 
Sinking Ships are holed out, cult guitarist/ 
hipster Kevin Harrison plots how to be a 
legend in his own lifetime. Now strum- 
ming funk and pop with undervalued 
Coventry combo Urge, young Kev has his 
solo cassette album “On Earth” released 
soon on vinyl. A crazy mishmash of elec- 
tronic and tape effects, random radio re- 
cordings and outrageous guitar interjec- 
tions, it’s completely in keeping with the 
uncompromisingly experimental nature of 
Ambivalent Scale Recordings, the co- 
operative vehicle founded last year by 
midlands mates Eyeless in Gaza. Weird 
stuff, ten out of ten for gall. Write to 
Ambivalent Scale at: 60 Northumberland 
Ave., Nuneaton, Warwickshire, England. 


british rock 


New Order “‘Ceremony’”’/“In a Lonely 
Place” (Factory, dist. by Rough Trade) 


“Ceremony” _ is goguent break-of- ‘dawn 


pop with ringin 


derous rhythm. onely Place” is maetortedt _ 


_edge-of-the-world stuff. -|F 


Blue Orchids “Work’’/House That Faded 
Qut” (Rough Trade) “Work” sounds a lot 
like a new wave chain gang being spurred 
on by the Phantom of the Opera playing 
his own little variation on the Dark 
Shadows theme. An incongruous guitar- 
hero riff occasionally pops in. It’s a strong 
effort hard to take seriously and even 
harder to shake from memory. The ‘B’ is 
stranger, a bit like an outlandishly pyer 
edelic “Monster Mash ue 


Nightingales “Idiot Strength”/“Seconds” 
(Vandaloo/Rough Trade) Conventional by 
British standards; has a rushed, under- 
stated sincere feel, like Gang of Four with 
more personal (and oblique) lyrics. -JF. 


Frantic Elevators “You Know What You 
Told Me”/“Production Prevention” (Eric’s 
Records, 4 Rutland Av., Liverpool 17, dist. 
by Rough Trade) “You Know’ is a parody 
of Police, slow reggae made by goats 
feeding on tin cans. If you took my advice 
and bought the Higher Primates single 
you might get an idea of what “Preven- 
tion” sounds like after being combined 
with the Nazareth heavy metal version of 
“Ballad of Hollis Brown.” Lots of buildup, 
guitar noise, fast half-spoken vocals, sus- 
pense, and a great low-fi drum solo to 
clear the air at the end. -JF 


Distractions: And Then There's. . .3-song 
7” EP (That, dist. by Rough Trade and 
Pinnacle UK) ’60s lounge-pop reminiscent 


of Zager & Evans’ “In the Year 2525,” fil- 


tered through an English sensibility and 
possessing a much lighter touch. Ex- 
tremely well-done; catchy, well-sung, full 
of nice touches (cowbell, trumpet, back- 
ground vocals). -JF 


Clock DVA “4 Hours”/“Sensorium” (Fetish, 
40 Denbigh St., London SW1) Remixed 
versions from the Thirst LP. Gloomy, 
driven, guitar-based rock with a deep- 
voiced singer and atmospheric horns. 
“Sensorium” has a loud synthesized (?) 
horn arrangement that gets really wild. -JF 


Raincoats: Odyshape (Rough Trade) If the 
Raincoats, horror of horrors, get any more 
far afield we won't be able to call it rock 
anymore, and then we won't be able to 
count the most creative all-female rock 
group (recorded division) in “The Most 
Creative All-female Rock Group (Recorded 

F S gory but none. of the 


enthralled By rhe Spun present here, 
courtesy of 15 to 20 instruments (I lost 
count) and eleven musicians, including 
Robert Wyatt, Georgie Born, Charles Hay- 
ward, and others | haven’t heard of until 
now. Much of the instrumentation is 
percussive and whatever one calls stringed 
instruments. There are no horns. There are 
ethereal voices, ethnic influences (African, 
Asian), odd rhythms, Vicky Aspinall’s in- 
ventive violin, less stridency than the first 


LP. Ill leave this one—cough —for real 
critics to dissect. Worth a hundred listens. 
JF 


Robert Wyatt “Stalin Wasn’t Stalling’/ 
Peter Blackman “Stalingrad” (Rough 
Trade, 1042 Murray St., Berkeley, CA 
94710) The coolness of Wyatt's singing is 
matched only by his sense of humor and 
his willingness to take risks stylistically. 
This is a fun, upbeat a cappella rendition 
(with vocal percussion!) of an old tune 
that tells of the Third Reich’s demise at 
the hands of the Russian fury. | believe 
it’s an old gospel song that was given new 
lyrics during the big war. If anyone out 
there knows who W. Johnson is, beyond 
being the credited author, feel free to en- 
lighten us. The other side is a wonderful 
and moving poem written and read by 
Mr. Blackman. Basically, it is about the 
hopes and fears of the Russians during the 
siege on Stalingrad and the unifying ten- 
dencies of such a crisis. This poem is 
every bit as heroic as “The Charge of the 
Light Brigade,” but done by someone con- 
temporary and without the battle scenes. 
| may even like this side better than the 
Robert Wyatt side. -S.P. 


Orange Juice “Poor Old Soul”/“Poor Old 
Soul Pt. 2” (Postcard Records of Scotland, 
dist. by Rough Trade) Usually this band 
goes for a more thick, funky sound, but 
this record is more like pop music...a 
little Beatles, a little Stranglers, a little bit 
of Costello maybe... They'll probably 
think I’m crazy for saying that. | can’t pin 
it down but it does sound different for 
them. The lyrics are witty and relevant 
and you can even understand them. 
Doesn’t change my life, but a good record 
nevertheless. 7 -S.P. 


pt them. |. am — 


Fad Gadget “Make Room’/“Lady Shave’ 
(Mute, dist. by’ Rough Trade) Good funky 
fun. Fairly minimal line-up of electronics, 
voice, Be rhythm bee one side, 
the other). 


Lewis and Gilbert: Dome 2 (Distributed by 
Rough Trade) G. Lewis and B.C. Gilbert 
are one half of the great British band, 
Wire. The other half (Colin Newman and 
Robert Gotobed) have embarked on their 
own projects (recommended points of 


“reference are Newman’s A-Z, the new 


Singing Fish, and Wire’s 154). Dome 2 is 
tough stuff (yes, there is a Dome 1). As 
most electronic bands tend to gravitate 
toward the high end of the sonic spec- 
trum, these guys go subsonic, conjuring 
visions of rolling sands, heat, the primal 
heartbeat. (Listen to “The Red Tent | and 
11”). If you tire of the stuff cranked out by 
the German Synthesizer School (a fully 
accredited university), perhaps this is for 
you. The music on Dome 2 is advanced 
and some of you may have to work as it. 
But that work will be rewarded. Albums 
this good don’t come along too often. 

S. Spera 


Tronics “Shark Fucks”/“Time Off” (Alien 
Records, 109 New Bond St., London, 
England) Bongos, pounding one two beat. 
Acoustic guitar and off-key singing of the 
disjointed lyrics. Vaguely political — “Guns 
on the TV.” Underwater singing noises. . . 
tape runs out at the end. Long and stupid. 
Side two is a remixed version of their last 
A side. It starts with a scene from some 
thirties movie complete with muted 
trumpet and guitar. Then the song starts. 
Nice slick pop feel production. Some 
disco thrown in under a good sax solo. 
Buries itself in a groove and withers. 

-G. Kirk 


Religious Overdose “Control Addicts’/“25 
Minutes” (Glass Records, 4 St. Chads 


Road, Chadwell Heath, Romford, Essex. 


RM6 6JB, England) Repetitious pulse beat 
and guitar “hook.” Monotonous electric 
piano pounding. Psychedelic sixties stuff. 
Vocals are mixed low and distorted and 
don’t appear to be saying anything. Side 2 
is more of the same with some tape echo 
thrown in at the last minute. Slow motion, 
boring. -GK 


c ete Balmer’s bass — 
pose canoe e son ee a 


Se aN ae 


Poison Girls: 


Rd., London W.11, England) “Dirty Work” 
is political-protest Eurofunk sung in pur- 


posely nasal tones. Quite effective, good - 


lyrics —like a cross between Devo and 
Go4. “Promenade Immortelle” is an eerie, 
high-pitched choral dirge, like early J. 
Airplane, Moody Blues, Sgt. Pepper — no, 
none of those are what I’m trying to think 
of, but you get the idea: tape loops, 
mellotron, general ethereal sound, neo- 
psychedelia of the more intellectual sort. 
-R. Legault 


Depeche Mode “New Life” (remix)/“ 
Shout!” (Rio mix) 12” 45 (Mute, 16 Decoy 
Ave., London NW11, dist. by Rough Trade 
& Spartan) All electronic pop with suave 
vocals, “New Life” sounding like some of 
Eno’s more glossy rock work, the ‘B’ in- 
cluding a metallic electronic rhythm solo. 

sip 


Wire “Our Swimmer’/“Midnight Bahnhoff 
Cafe” (Rough Trade) God, these Brits have 
adopted funk with a vengeance. If | dance 


one more intellectual step I’m going to | 


drop. This one’s heavy on the beat, has 
fragile vocals, and some bell-like funky 
guitar. The ‘B’ is more cerebral, makes my 
skin crawl (even my damn skin’s moving), 
reminds me of Steve Harley, not a brave 
step forward. -JF 


Miniatures, Edited by Morgan-Fisher (Pipe, 
13 Linden Gardens #10, London W24HD, 
UK) This album gives a new meaning to 
the term, “various artists,” for “Minia- 
tures” is a collection of one-minute tracks 


contributed by a strange assortment of . 


musicians, poets, producers and audio 


artists from here and abroad. Compiled by - 


Morgan-Fisher, one is treated to Quentin 
Crisp views on the evils of music, Andy 


Partridge (XTC) lecture on the history of 


rock’n roll, Fred Frith’s “Entire Works of 
Henry Cow,” which according to the liner 
notes, “contains a portion of every single 
track recorded by Fred’s old band, Henry 
Cow, assembled according to a. strict 
mathematical system.” Some work, some 
don’t, but considering there are 51 of 
these things on the album, one can cer- 
tainly afford to pick one’s favorites. 

-Ted Pastuszak’ 


All Systems Go EP (Crass, = 
c/o Rough Trade, 202 Kensington Park 


rock from distant lands 


Men Without Hats: Folk of the 80’s 12” EP 
(Stiff Records, 157 W. 57th St., NYC 
10019) Montreal electronics duo who are 
like Kraftwerk’s happy-go-lucky younger 
brothers. Oh yes, they tried to make 
something of themselves but no : matter 
how they tried people always compared 
them uncomplimentarily to their older 
brothers. Now you'll see them getting 
loose at parties, waiting for it to really 
warm up before trotting out a few old 
favorites on their handy synthesizers. 
They go over big every time. -JF 


M Squared, an adventurous label from 
Australia, has released three new 7-inchers: 
“Screaming Tree,” a 4-song EP by Scat- 


. tered Order continues the label’s excursion 


along the minimalist fringe. Electronics/ 
treatments fill out the sound. Still sparse, 
but less fuzzed and more melodic than 
Scattered Order, Prod’s EP, ‘Contents 
One,” made me want to hear more by this 
group. Some solid beginnings here, very 
enjoyable—at times reminiscent of 
Orchestral Manoeuvers. Solipsik’s single, 
“See-Saw’” b/w “Chamber Musik” is the 
best record of the three, though it’s the 
most challenging. The packaging (tags 
from a morgue and a grotesque photo) 
combined with a heavy, industrial sound 
seem to indicate some preoccupation with 
death, or at least dismemberment. Still, 
it’s. more focused than either of the other 
two records, and succeeds despite its 
morbidity. As usual, another intriguing 
salvo from M Squared, P.O. Box 338, 
Darlinghurst 2010, Australia. Write for a 
catalog. 


Surplus Stock: Holland in Not (Outatune 
label, distributed by Greenworld Records, 
23703 Madison St., Torrance, CA 90505) 
Surplus Stock is a trio of English musicians 
transplanted to Germany, where they 


make records using the usual electronic ~ 


devices, synthesizers, sequencers, etc. The 


overall sound is an attempt at primitivi: seme PIL ( 


Oddly enough, the most memorable track 
here is “Song for Nine to Five,” a ballad 
(lament?) in the best Liverpool-to early 
- Byrds-style, using only voice and guitar. (I 
kept expecting the bass and drums to pop 
in at an appropriate time...) But this 
song, above all else, most clearly shows 
the group’s basic problem: lack of unity 
and direction. -Stephen Spera 


The Birthday Party: Prayers on Fire 
(Thermidor c/o Subterranean Records, 912 
Bancroft Way, Berkeley, CA 94710) We’ re 
all freaky little insects in the world of The 
Birthday Party, the blustery primal band 
from Down Under who are as much smell 
as substance. Though they look at things 
differently, the closest sound equivalents 
we have are the Pop Group and Clock 
DVA, guitar-based rock with lots going on, 
deep anguished theatrical vocals, some 
sax. Their world view is closer to Seattle's 
Beakers...ludicrous is serious and it 
makes perfect sense. By necessity, it’s also 
very funny. A very strong album, almost 
too much to take at one listen. -|F 


A Certain Ratio: To Each...(Factory 
Records; dist. by Rough Trade) The dirge 
continues. The pleasantly cold splash of 
the indomitable funk and pan-ethnic 
rhythms of the first EP seems to be 
permanently behind ACR, their album 
taking off from the more heavily empha- 
sized lugubriousness of the second EP. 
There is greater cacophony on this LP 
than on anything else they’ve done 
before, a more overt harshness in the way 
rhythm is repeatedly interrupted to hear 
from a whiney synthesizer or humming 
guitar. Mostly, the current sound comes 
from an attempt to force psychedelia with 


ACR’s broad-based funk, not something at 


all new to the band, but with the differ- 
ence that force is meant to bring out the 
uniqueness in either style. The result is a 
new monster instead of fusion, and the 
kinship with Public Image, Ltd. is stronger 
than ever. The album closes with an 
astonishing, awesome long piece, “Winter 
Hill,” which sounds like nothing less than 
the soundtrack to the Holocaust, and for 
which the band’s earlier “Blown Away” on 
EP number 2 sounds like a blueprint. 

T. Keogh 


-Graham Ingels_ 


Young Marble Giants: Testcard E.P. 
(Rough Trade) Some serious diddling 
around here. The jacket says, “Six instru- 
mentals in praise and celebration of mid- 
morning television,” but | don’t particular- 
ly feel the need to accept the implicit 
and, yes, unbecoming fun-and-games invi- 
tation. The throwaway explanation is, in 


reality, a bald attempt to encourage the’ 


listener to hear a more relaxed ambiance 
in new YMG music. For the most part, the 
six tracks on Testcard are the same sort of 
droll miniatures found on their breathless 
LP, but pared down somehow, in concept 
if not in actual sound (for the record, | 
miss Alison Statton’s singing a lot). It’s as 
if the YMG have decided to evolve side- 
ways, or possibly to shrink, dodging the 
type of perceptible forward movement 
one could hear on Stuart Moxham’s 
auxiliary Giants’ product, the Gist’s “This 
Is Love.” Or, perhaps, it’s just that people 
who like things simple work hard to make 
them even more simple. Everything on 
this EP is compelling enough, though, and 
thus it is strongly recommended. 

-T. Keogh 


Joy Division: Unknown Pleasures (Factory ~ 


US, dist. by Rough Trade US) Joy Division 
garnered fair attention for being one of 
the new, “post-punk,” possibly mee 
wave” Bri itish. bands at whose sit 

feseneise” WRC aPE art) aR Oe 
with JD somewhere in the middle. 
Unknown Pleasures, their first album, goes 
a little one way, then the other, from that 
center. Several songs are cut from the 
chugging rhythms of this new work, while 
others are reminiscent of, more than any- 
thing else, “heavy” music circa 1968 or 9, 
only without guitar leads —here it’s 
mostly chording that rings, sometimes 
with fabulous density. And at least one 
song could pass for full tilt, while only 
one other, “I Remember Nothing,” drags 
terribly for 6 minutes in a minor mode at 
a funereal pace —a kind of sound all of 
these new bands participate in as if to 
effect a greater seriousness of lyrical 
stance; I’d rather think that some of this 
album is danceable in a pinch. Overall, a 
very agreeable mix of cuts. Other pluses: 
largely understated vocals, light electronic 


- applications, and thickly-thumbed, unpro- 


fessional bass lines that have rough 
appeal even when they clunk. 
-Harrison Fisher 


Joy Division: Closer (Factory, dist. by 
Rough Trade; domestic) If | hadn’t wasted 
my teenage years being angry, confused, 
torn-up, lonely, and misunderstood, 
throwing all my energy into escaping high 


school, resisting authority, finding a girl 


friend, writing miserable poems, looking 
for the next big thing, and going for long 
melancholy walks, | might have become a 
great athlete, scholar, or artist. | had that 
much intensity. | had that much integrity. 
| just didn’t have a clue to what | was 
doing on the planet. | also lacked in 
intelligence and talent. If | were a teen- 
ager today, |’d lie on my bed and listen to 
this album forever. _ SF 


Mark Beer “Pretty’/“Per(version)” (Rough 
Trade) Usually Rough Trade sends loads 
of biographical material; however, this 
leftfield item came without explanatory 
papers. A Greg Kihn-type band does a 
Greg Kihn-type song, except it’s about 
feeling pretty, and American boys just do 
not write songs like that. There are also 
very pretty bird-like (high) background 
vocals by Carlene Reed. The B-side is a 
pretty good dub manipulation. _ iF 


se presence into som thi g of | 


can nee which, coincidentally, is’ the cheeky = 


‘the “Guernica” 


Joy Division “She’s Lost Control”/“Atmos- 
phere” 12” (Factory U.S., dist. by Rough 
Trade, 1042 Murray St., Berkeley, CA 
94710) Things to look for on a Joy 
Division record: Melodic bass line out 
front. Check. Tribal, pounding drums. 
Check. Icey keyboard melodies. Check. 
Weird guitar mixed way back. Check. De- 
pressing lyrics sung in a low, mournful 
voice (often out of tune). Check. Lots of 
strange industrial sounds. Check. Martin 
Hannett and his echo unit. Check. Lots of 
reverb. Check. A little more reverb. Check. 
Gothic doom. Check. It’s sort of like a 
shopping list. Or a recipe. Well, all the 
ingredients are here, but | can’t figure out 
how so consistent a formula could taste 
better. some times than. others. Maybe 
they missed on the pinching and dashing 
this time. | mean, it’s okay, but there’s 
something missing. It gets better the more 
| hear it, which is true of all their stuff. 
An acquired taste, perhaps. As much as | 
grow to like this band, | still have to think 
that they are overrated. Don’t let that 
scare you though, because at times they 
were truly awesome. Not this time, but 
other times... 6% -S. Peters 


Department S “Is Vic There?” (Stiff, 157 
W. 57th St., NYC 10019) Talk about mak- 
ing something out of nothing — Depart- 
ment S make the question of Vic’s 


topic of the flip, concerning the recol- 
lections of one who has recently died of 
his own hand. Basic line-up plus synth, 
your ordinary just-a-bit-too-adventurous- 
for-America new British rock. -|F 


Pig Bag “Papa’s Got a Brand New Pigbag”/ 
“The Backside” (Y Records, 42. Leinster 
Sq., Bayswater, London W2; dist. by 
Rough Trade) Two entertaining instru- 
mentals. The ‘A’ is an instantly memorable 
funk march for horns (rhythmic & free), 
Afro-percussion, and handclaps. It’s like 
Beakers taken to their 
logical conclusion. The ‘B’ begins with 
ethereal horns and voices, becomes in- 
creasingly rhythmic until replaced by a 
funky bassline and percussion, which 
gradually becomes fuller, with voices and 


_ discordant instruments, the bass finally 


disappearing as percussion takes control. 
=F 


Essential Logic “Fanfare in the_Garden’/ 
“The Captain” (Rough Trade) I’m one to 
let sleeping dogs lie. Rough Trade, those 


- buzzards, keep releasing material by 


groups I’ve left back in the ‘E’ issue, pre- 
sumably dead. This summer ‘81 45 was 
recorded in the summers of ‘79 and ’80. 
“Fanfare” (’80) is monotonous funk with 
whimsical girlish vocals and a nice xylo- 
phone break. “The Captain’ is a funny 
sort of convoluted duckwalk, nice sax 
and xylophone. Ale 


Cabaret Voltaire: The Voice of America 
(Rough Trade, 1042 Murray St., Berkeley, 
CA. 94710) Becomes tolerable and almost 
interesting over subsequent playings. The 
vocals come sparingly —but heavily doc- 
tored; sometimes sublingual in their 
mimicry of tape collages, always intrusive. 
As for the lyrics: Side 1 ends by asking 
the musical question, “Are you ready to 
die?” All of the cuts are plainly derivative 
of CV’s predecessors in electronic music 
(Chrome, Eno, Tuxedomoon, everybody), 
although these songs neither rock nor 
pulse at the bottom of the mind. The 
synthesized percussion does a good job of 
holding some of the work up, but if all 
electronic music is not hackneyed today, 
it is nonetheless a field overgrown with 
aural cliches from which come many of 
the evista here. -Harrison Fisher 


fees 


NYC 


_Borbetomagus (Agaric Records, 48 White 


Avenue, South Nyack, New York 10960) 
Borbetomagus and Industrial Strength are 
two names for the same group and they 
may just be the real punk-free jazz cross- 
over that’s been so often rumored of. And 
that sounds psychedelic to me—almost 
as though Derek Bailey met the Stooges 
in a bad mood at a steel mill. Don 
Dietrich and Jim Sauter sound like Albert 
Ayler with a healthy dose of methedrine 
romping through a hall of mirrors. Donald 
Miller’s detuned guitar strings sound the 
length of the Brooklyn Bridge —heard 
under the waves, and Brian Doherty’s 
electronics come across like a toy organ 
or a table radio over transatlantic cable. 
Although seemingly rather self-absorbed 
and redundant — it’s certainly hard to tell 


‘the pieces apart or to hum them— 


repeated listening reveals greater and 
greater detail. Definitely an acquired 
taste, though. -David Solomonoff 
"sass itis ks sian. «| See an 
The Velvet Underground, Etc. (Plastic 
Inevitable Records) Currently making the 
rounds at the local import/new wave bins, 
is this unusual item. Primarily a Lou Reed 
souvenir, it contains material that Reed 
released ‘under various group names while 
he was a staff writer at Pickwick Records 
in 1966. Rare Velvets selections, which 
were originally offered on flexi-discs in 
the mid-Sixties are included, as well as an 
interview. Side Two features songs re- 
corded by the band during rehearsals in 
1969, including “Foggy Notion,” “Inside 
Your Heart,” and “Ferryboat Bill.” Like 
any classic Lou Reed tracks, this material 
hasn't lost it’s edge with the passing of 
time, and is as impressive today as ever, 
Historical values aside, this reissue con- 
tains some of the most intriguing material 
released this year. -Ted Pastuszak, Jr. 


E.S.G. “You're No Good’/“U.F.0.”/ 
“Moody” (Factory/99 Records, dist. by 
Rough Trade, 1042 Murray St., Berkeley, 
CA 94710) By now you’ve probably 
read about this great “minimal funk” 
teen combo, They are all those things, 
though I’m tempted to replace “funk” 
with “Motown” or maybe “soul.” It is 
certainly minimal. “You're No Good” is a 
two-note bass line with cool female 
vocals, congas, and some drums.: The 
drummer only hits the cymbal two times 
in the whole song, a real shock when it 
happens. “Woody” is my favorite and the 
closest thing to funk on the record, 
sounding a little like old Rufus with three- 
quarters of the tracks missing. No cymbals 
at all on this one, but more vocals and 
congas. Producer Hannett obviously had 
fun playing Frankenstein with these un- 
suspecting kids that he lured into the 
studio, and “U.F.O.” is a pointless demon- 
stration of bad chemistry. Too bad that’s 
the only song with guitar in it. | like the 
songs, but | can’t believe this is how they 
really sound. This all seems so fun and 
innocent (in terms of the recent hip, neo- 
funk phenomenon) that coupling E.S.G. 
with a producer like Hannett seems gratu- 
itous. After all, this is basically a garage 
band, right? | bet they never had a digital 
delay before. I’m anxious to hear the live 
half of their other EP, as | have a feeling 
it’s. more representative of the band’s 
actual sound. 8 -S. Peters 


Circus Mort (Labor Records, PO Box 1262, 
Peter Stuyvesant Station, NYC 10009) 
Furiously performed psychedelic rock dis- 


tinguished by blurry vocals and absolutely 


brilliant drumming. This four-song EP 
features minimal lyrics throughout and 
descends to a crass corniness with a 
mantric chant of “very hypnotic” on the 
final cut. Wish this music were. Fans of 
Lou Reed and the Velvet Underground 
heard this music before—a decade ago. 
This band certainly plays with skill and 
authority. Dare | ask for invention and 


- sincerity? The album cover photo is great: 


there’s a nude man holding his genitals in 
agony. -Funny—! thought he might be 
covering his ears. -Norman Weinstein 


DNA: A Taste of DNA (American Clave, 


tie. 


dist. by NMDS, 500 Broadway, NYC 10012) 


This 12” EP from New York’s weirdest 
band is a small disappointment. Six songs, 
total about 10 minutes, these are the 
weirdest patterns of noise, screaming and 
rhythm that you could imagine when seen 
“live in person,” but here they are some- 
what limp. Like the Raybeats’ similarly 
disappointing EP, the problem is sound 
level, or mixing, or tone, or something to 
do with low budget recording of high 


energy music in general. So, consequently | 


| recommend this for DNA souvenir 
seekers only, and only those who can turn 
the volume all the way up, which is the 
only way that this should be heard any- 
‘way. Can't wait for a good recording. . 

-Jim Finnigan 


Zantees “Rockin’ in the House”/“Morn- 
ing Light” (Little Ricky, 186 5th Ave., NYC 
10010) Out for Kicks (Bomp!, 2702 San 
Fernando Rd., Los Angeles, CA 90065) 
There comes a time when preaching, no 
matter how loud, just won’t cut it. If you 
want to convert those sinners, you've got 


- to live that life to prove to the world (and 


maybe to yourself) that it is the way. Billy 
Miller and Miriam Linna answered the 
calling. As editors of Kicks they told us 
what real rock’n roll is all about, and as 
members of the Zantees, they let us hear 
it firsthand. “Rockin’ in the House” is the 


wild story of “13 chicks rockin’ in the 


hall” that had “14 cats just climbin’ the 


walls.” Some people are jumping out of- 


the windows while others are rocking their 
lives away (imagine that!): The flipside 
has a guy who likes to hang out all night, 
sounds like a Flamin’ Groovies version of 
a lonely “Midnight to Six Man.” The 
album is just as good, only longer. They 
have a sound that’s sort of a cross be- 
tween the Blasters (they really know how 
to play) and the Cramps (they also know 
how to get wild). Billy’s gruff voice makes 
him sound like he just stepped off a 
mountain. My fave songs are “Blonde 
Bombshell,” “Gas Up,” and “I Thought It 
Over.” They also do a lonely cowboy 
instrumental “Lost Highway,” perfect for 
driving across Nevada in a big green car 
at sunset. Yes, | would recommend you 
buy all the Zantees’ stuff. These people 
really rock, and they're friends of Tex 
Rubinowitz, so you know they must be 
cool. -Calvin Johnson 


Pia oe at half i 


Vivien Goldman: “Dirty Washing.” What 
did Patti Smith and Lenny Kaye do when 
they opened the Pandora’s Box labeled 
“Singing Ex-critics’? Well, not too bad, ex- 
cept in the case of Lester Bangs. NME crit- 
ic Viv gets together with various Public 
Image, Ltd. and New Age Steppers on this 
charming if minor outing. “Launderette” 
is like a child’s sing-song, and the unusual 
oie ear is striking, but ‘Private 
Armies” is heard to better advantage (and 


New Age Steppers LP on On-U Sounds 
(through Rough Trade). For those who 
have to have every John Lydon record, 


Congo: “At the Feast.” Nice danceable 
reggae outing, “At the Feast” is more 
striking than the flip, “Music Maker” (not 
the Jimmy Cliff song). Both are long 
versions, dub effects, pleasant, but 


_ nothing special. Good for Congo to have 


some U.S. exposure, though. By the by, | 
thought 99 was going to concentrate on 
New York artists. 


‘Liquid Liquid. This band consists of 


drummer, drummer, bassist, and per- 
cussionist/vocalist. Great rhythms and 
dub vocal effects live, and the three live 
cuts here are a good (albiet short) sample 
of their concrete jungle rhythms. The two 
studio cuts are good, especially the long 
melodica jam “Rubbermiro,” but there is 
so much heavy low-down reggified power 
in the grooves that I’m afraid my cheapo 
speakers would be blasted to bits if | 
turned the volume way up, so I’m count- 
ing on some kind Dj to put this over on a 
good sound system before | can really tell 
whether this is great or merely good. By 


’ the way, if any streetcorner Puerto Rican 


rhythm section has a similar management 
and amplification system to go along with 
them, they also could make it big on New 
York’s club scene. 


And also by the way, The Bush Tetras 
new single is “Boom’/“Das All Riot” 
(Fetish import) Apparently the Tetras (or 
is it the Bushes?) think Fetish has more 
promise than 99, Well, they certainly did 
a better job with this than “Too Many 
Creeps,” although | do miss the thin 
snapping bass sound that single had. Per- 
colating jungle rhythms, Cynthia singing 
deeper and darker, and every bit as 
danceable as “Creeps.” Also pertinent is 


Stiff Records’s Start Swimming anthology — 


of New York bands in London (Sink-1). 
This is certainly not the Bush Tetras’ finest 
hour (in fact, they sound terrible here) 
but the Bongos, Fleshtones, DBs and Ray- 
beats are passable, good even, and what 
better way for the people out in the 
provinces to sample new New York than 
picking this up in some bargain bin some- 
place? -Jim Finnigan 


unnecessary length) on The — é 


regional rock rundown 


Eight Eyed Spy: Live (Reach Out Inter- 
national Records) Lydia, Oh Lydia. Since 
this band she’s gone through two subse- 
quent ones, The Devil Dogs and 13.13 
(and maybe a third, Lock Jaw, who | 
never caught if they did exist). The tiny 
tub of New York was never in such excel- 
lent company as these guys however, and 
it was indeed a sad day when they 
decided to leave Miss Lunch and devote 
their full time to being the Raybeats. This 
is a tape only collection of songs that was 
recorded “bootleg style,” and some of the 
songs sound like maybe somebody should 
have cleaned their tape recorder before 
they started recording, but in general the 
energy level of the band (and the tiny 
terror behind the mike) is great, the no- 
wave, surf-rock guitar fills are a blast, 
Lydia’s songs are funny in a you-have-to 
have-seen-her-being-contrite-while-singing 
“Sorry for Behaving So Badly” —sort-of- 


‘way, and I’ll never get over how powerful 


and frightening her cover of Creedence’s 
“Run Through the Jungle” is. A great 
primer for the supposedly soon-to-be 


- released Fetish Records album, and | bet 
that the studio” versions (sans ‘the late 


George Scott) won’t be half as raucous as 
this tape. By the way, why isn’t it ROIT 
(Reach Out International Tapes)? At 611 
Broadway, Suite 214, NYC 10012. 


James Chance & the Contortions: Live in 
New York (Reach Out) The (male) tiny 
terror is back, and look who’s got him!! 
Why, it’s the Disco Lolitas and Joseph 
Bowie and Bern Nix and he’s gone 
mellow-no-wave!!! Nice stuff, especially 
the funkier stuff on the flip side of this 
tape only: a second line “Contort Your- 
self” and the voodoo-funk “White Canni- 
bal.” The sound is every bit as good as 
the Live Aux Bains Douches import LP, 
and the version of “I Feel Good” is a lot 
better than the limp LP cut. | prefer the 
LP’s version of “King Heroin” though; it’s 
more mysterious and James doesn’t go 
around slagging Jews. Favorite number is 
the cover of “That Old Black Magic,” 
done in an off-the-wall skewed arrange- 
ment that Louis Prima & Keely Smith did 
back in the ‘50s, not to mention Spike 
Jones’s off-the-wall skewed arrangement. 
Cheaper and longer than Live Aux Bains 
Douches, if you can stand Mr. Sigfried/ 
Chance/White, this is the one to get. By 
mail, ROIR (ROIT!!!) tapes are $8 + $1.25 
from 611 Broadway, Suite 214, NYC 10012, 
but they’re considerably cheaper in the 
shops. Perfect for your box. -Jim Finnigan 


Zev: Salts of Heavy Metals (Lust/Unlust) 
Percussion madman Zev here presents an 
EP of 8 short excerpts of noise for your 
dining and dancing pleasure. Some have 
noticeable patterns, most don’t. Charles 
Ball wonders why his records don’t sell. 
Can’t wait for Zev’s version of “Wipe Out” 
though. 


Jeff & Jane Hudson: World Trade (Lust/ 
Unlust) What? Normal people on Lust/ 
Unlust? A 6-song EP with definite com- 
mercial potential in the style of Suicide. 
Jeff and Jane alternate leads on these 
techno-tunes: Jeff and his guitar doing the 
harder stuff, Jane and her synthesizer 
doing the light, fluffy stuff. | mean, “The 
Boy from Ipanema”? If the cover wasn’t 
so chintzy, I’d bet that this would sell, 
Charles. Address: Box 3208, Grand Central 
Station, New York City, 10163 (NEW ZIP). 

-Jim Finnigan 


99 Records (99 MacDougal Street, NYC 
10012) has a bunch of interesting new 12” 
EPs. 


ESG. 4 sisters and a friend from the South 
Bronx, ESG is the best thing to come from 
99 yet. The minimal funk beat is loud, 
loud: like Gary Glitter’s “Rock’n Roll Part 
Two.” Renee’s songs and vocals are rem- 
iniscent of Motown (filtered through PiL) 
and the steamy, seamy pressure doesn’t 
let up for any of the six songs (well, 
maybe the metallic “UFO” isn’t so funky). 
Pick hits: “Earn It” (Remember “Mama 
Said” and “Shop Around”?), “Moody” and 
the slow, languid “You’re No Good.” 


Cyclones ‘You're So Cool’’/“R.S.V.P.”’ 
(Little Ricky, 186 Fifth Ave., NYC 10010) 
Songwriter-guitarist Donna Esposito is a 
breathy melancholy down-to-earth singer 
reminiscent of Alison Statton (late of 
Young Marble Giants), yet. her lyrics are 
as American and simple as Chris Stamey’s, 
and her guitar entirely in character. Very 
‘sparse, unified, 

likeable tri 


cock’s instrumentals on Love Bites. 7 — 
-JF, CJ 


Glorious Strangers “Why Don’t You Join 
the Army?”/“Media Media” (Theoretical, 
dist. by NMDS, 500 Broadway, NYC 10012) 
Quirky electro-pop by a man and a 
woman with the same last name. The 
music is bouncy, the lyrics funny/dumb. 
A little like San Francisco’s BOB or the 
Units...that sort of wacky synthesizer 
pop. 5 -S.P. 


Public Servants “Jungle Hotel’”/’A Mis- 
take” (J. Edible Music, 127 1st Av. Apt. 7, 
NYC 10003) Shelley Hirsch, whose voice 
resembles Dagmar and Yma Sumac, romps 
ridiculously through the jungle of the 
absurd, followed tirelessly by Dave Sewel- 
son (whose jazz LP was reviewed last 
issue) and Phillip Johnston on funky jazz- 
tinged horns. Bill Horvitz takes an_ ill- 
advised rock guitar solo, dies quietly. 4 
JRC) 


The TV Babies: High Contrast EP (Rockin’- 
horse, 13 E. 17th St., NYC 10003) Moder- 
ately modern pop —all different, all pleas- 
antly hooky, but only “Lady Rock” really 
grabs me with its descending piano riff 
and understated sax. The rest: one cute- 
girl rock, one bass-driven faraway synth- 
rock, and one pseudo-60s “unh, uh baby” 
relationship song. -R. Legault 


911 2-45 set (Infinite, c/o Noreen Lewis, 
66 Thompson St., NYC 10012) Frisky back- 
to-basics rock trio with a full sound and 
garage-band style; nice economical solos, 
lots of drive, sincere semi-pro lead vocals, 
appropriately-placed background vocals. 
Pretty good all around. 6 -JF, CJ 


Speedies “Something On My Mind’’/ 
“Time” (c/o 145 Kane St., Brooklyn, NY 
11231) Good pop with electronic key- 
boards, ingratiating lead guitar, appropri- 
ately restrained background vocals. 
“Something” sounds like Ziggy-period 
Bowie, “Time” is more contemporary and 
has quite a kick to it. Clem Burke 
(Blondie’s drummer) produced. -JF 


d, melodic, an extremely 
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B-side is nice (love that guitar), like Buzz-- 
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The Tits “Love Doll”/“Lightning’” (A 
Banana Produce, c/o The Tits, 71 Penn 
St., Providence, RI 02909) “Love Doll” 
boasts a female vocal like an eerier G. 
Slick over roiling, nondescript music with 
an unexpected and funny rap in the 
middle between her and a male partner 
who is not eager to put something (?) in 
“his mouth. “Lightning” has a semi-Arabian 
feel separate from its (sort of) jazz/wave 
» fusion texture. OV 


| of every hole until it all just stops dead. 
The Tits’ performances as a male/female 
duo in their underwear (sometimes less) 
are legendary; they've grown another 
member for this first waxing, a quite 
original mess (as hinted by the sleeve) 

and a very unusual product. 
-Harrison Fisher 


Original Artists “Book of Love’”’/“‘And 
Many Many More” (Eat, 400. Essex St., 
Salem, MA 01970) Upbeat, jauntily sung 
electro-pop version of the existential 
classic and a lovely piece of electronic/ 
choral soundtrack fluff brought to you by 
the idiosyncratic Erik Lindgren (of the 
unfortunately named Space Negroes). 6 

-JF, CJ 


East 


Blotto “When the Second Feature Starts’/ 
“The B Side” (Blotto Industries, Box 1786, 


Albany, NY 12202) Designed for jukebox 
play, the third record by the fabulously 


successful Blotto (they all drive Lambor- 
ghinis), is the first one | can stand, though 
| wish they’d hurry up and finish. This is 
fun regressive pop with an ode to drive-in 
movies and a heartfelt tribute to the 
much-maligned ‘B’ side, which rambles on 
forlornly about what short shrift B-sides 
get, figuring no one’s listening anyway, so 
it doesn’t matter what they say. -JF 


Jerry Rooth “But You'll Try. . Again’ /“But 
You Loved Me Again” (Kebrutney, POB 
401, Lyndhurst, NJ 07071, $2) If you be- 
lieve musical talent counts, skip this one. 
Likewise production skills —this one 
sounds like it was patched together. 
Rooth and eccentric producer Kenneth 
Higney (yes, Funky Kinky | Am the Attic 
Demonstration King Higney) have teamed 
up with sensational occasional vocalist 
Kathy Larkin and Puncfusion’s ludicrous 
lead guitarist Gordon Gaines to make a 
mockery of rock’n roll. For the philosoph- 
ical; makes one question everything one 
knows about the popular music pro- 
cess. 4 -JF, CJ 


swell and run while notes proliferate out 


Paper Faces “Riding a Bomb’’/“Deep 
Sleep” (Family Only, POB 32, Buffalo, 
NY 14222, $2.50) Creative suburban angst 
with interesting lyrics, electronic and 
percussive effects. Reference: Voice Farm, 
Blackouts. A new entry in the best undis- 


‘covered U.S. bands sweepstakes. 7 -JF, C) 


Punsters EP (Rosebud, 148 Somerset St., 
1 NJ 


of serious silly music-making — Broadway 
bubblegum tunes. Frankly, I’m almost old 
enough to be amused, but this, with its 
sprightly treacley melodies and inspired 
Springsteen parody (“Boardwalk Santa”), 
is not recommended for anyone under 
28. 4 -|F 


Reds 3-song EP (Ambition, POB 3584, 
Washington, DC 20007) Heavy convoluted 
band that utilizes every trick in the book 
(handclaps, electronic fuzzes, echo). The 


Rolling Stones, if they now decided to go | 


“new wave” might sound like this. Like 
the Stones, the Reds have a seductive, 
sophisticated sound. It’s very easy to get 
sucked into, especially after a few 
listens. 5 -JF 


The Five “Excite Me”/“Napalm Beach” 
(PO Box 7558, Pittsburgh, PA 15213) A- 
side ballad starts out (a little too much) 
like a lovely Velvet Underground tune, 
taking a decidedly more pedestrian bent 
with the addition of gravelly-voiced rock 
singer and an ordinary guitar solo. B-side 
is more of a snarler and less interesting. 
Highlights: crisp recording, rhythm sec- 
tion. Similar to Carsickness, another Steel 
Town band—unconventional mix of the 
creative and the trite, more good ideas 
than good songs. 4 -JF 


Martha Hull “Feelin’ Right Tonight’/ 
“Fujiyama Mama” (Ripsaw, 121 N. 4th, 
Easton, PA 18042) Another excellent rock- 
abilly production by Tex Rubinowitz and 


the Ripsaw crew, which gives the distinc- 


tive husky-voiced Hull a chance to really 
let it all out. Earl Burrows’ “Fujiyama 
Mama” is the crudest love song ever, with 
its references to eruptions and atom 
bombs. 8 -JF 


The De-Codes EP (Generic Records, c/o 
Smart Productions, 6 Bennett St., Exeter, 
PA 18643) Another of those damn power 
trios, this one a mixture of Police and Joe 
Jackson, with some good songs, fine 
arrangements. 5 = ee|F,-C] 
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Ken Moore: Sense of Recreation and 
Tempus Fugit (Anvil Creations, 4215 Park- 
ton St., Baltimore, MD 21229, $5.50 each) 
Keyboardist and synthesist Ken Moore has 
released six cassettes through his Anvil 
Creations (one of them, the limited 
edition Friday the 13th, is now out of 


print). The 60-minute Sense of Recreation | 


dates from 1974, and finds Moore in a 
rock-duo setting with an unidentified 
drummer. His dense, heavy-organ playing 
is most clearly influenced by Keith 
Emerson, though without Emerson’s over- 
bearing sense of grandeur. Secondary in- 
fluences include Brian Auger, Mike 
Ratledge, Ken Hensley, and the entire 
school of classically-trained, progressive- 
rock organists. Moore’s approach here is 
largely compositional and textural, pri- 
marily concerned with structure and 
organization, achieving his ends through 
layering thick masses of keyboard sound 
and emphasizing composition-rooted vari- 
ation techniques over jazz — or rock-styled 
improvisation, Moore i 


es : 
pieces (three of them over seven minutes 
long) with only an occasional momentary 
sag. On the other hand, he’s concise 
enough to make his more purely state- 
ments in very compact spaces (specifically 
the eight miniature “Mood Inventions” 
—written in a whole tone scale for four 
Moogs). Although this school of organ- 
rock is currently out of fashion, and 
indeed sounds a bit dated now, Sense of 
Recreation should appeal greatly to the 
progressive-rock following. Tempus Fugit, 
a C-46, is the first release in Moore's Elec- 
tronic Music Series, composed between 
4976 and ’79. The idiom he explores on 
this tape is quite original, though it has 
connecting points with both the cosmic- 
music of Tangerine Dream/Klaus Schulze/ 
et al and the “classical” synthesizer com- 


posers (Subotnick comes to mind). — 


“Dream in E/C” is a hypnotically fas- 
cinating array of short phrases and spacey 
sounds echoing back onto themselves by 
means of an Echoplex. “Album Leaf’ is 
an explorative combination of altered 
pitches, changes in dynamic levels, 
unique timbres, and juxtaposed rhythmic 
phrases; a real edge-of-the-seat thriller. 
“Synergistic Relationship” takes a series of 
vocal, guttural, and other mouth-produced 
sounds and modifies them through the 
Echoplex, building a suspenseful eeriness 
through layering and stereo imagery. 
“Qche de Leah,” at 12:30 the longest 
piece on the tape, combines synthesizer, a 
Lowrey organ, and an Arp string ensemble 
to construct mysterious layers of sound 
which form circular patterns around each 
other, bubbling, whooshing, and floating 
in a free-form, yet tightly unified sonic 
display. The title piece is a delightful 
work which begins with an alarm clock 
ticking merrily away over extended tones 
which seem to exist out of time; it’s as if 
the clock were measuring a time frame in 
which chronometric regularity doesn’t 
apply. As the piece progresses, the ex- 
tended tones become shorter, yet louder, 
all but drowning out the clock as if in 
some sort of mocking triumph over time. 
A short silence is followed by a caco- 
phony of clock mechanisms and chimes; 
time is victorious after all. Very highly 


recommended to followers of the experi- 
mental music scene, on both the cosmic 
-Tom Bingham 


and academic fronts. 


5 creative enough. . thinks longingly about (one. of them an 
ushout Fe oneee Op subscriber). | wonder if they appreci- 
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1/2 Japanese “Spy’/| Know How It 
Feels...Bad,”. “My Knowledge Was 
Wrong” (Armageddon) Is this a bad idea, 
to review a significant release twice? Free 
jazz cacaphony on “I Know...,” in which 
one of our fair Fair Brothers bares his 
soul once again, naming the girls he 


ate such candor. This is followed by a 
happy story where the Jerry Lewis charac- 
ter gets kissed. Jim Morrison’s “Spy in the 
House of Love” is an interesting preface, 
dark, sparse, and moody with wispy vocals 
by one of the new female members of the 
group, the closest 1/2 Japanese have 
come to embracing the blues tradition. 
\’m not sure if the new members of the 
band are an improvement (you can’t im- 
prove on perfection), but it sure must be 
nice to play with friends. 7 -|F 


1/2 Japanese: “Spy”/1 Know How It 
Feels...Bad’”, “My Knowledge Was 
Wrong” (Armageddon Records, POBox 
48551, Atlanta, GA 30362) | think it will 
take awhile for % Japanese fans to get 
used to the expanded lineup (2 saxes, 2 
guitars, bass, drums). Their sound is much 
thicker than previous records, and they 
were already pretty thick. “Spy” (the old 
Doors songs) is a low-key mood piece — 
more like Tuxedomoon than “Call All 
Girls.” “I Know How It Feels’ and “My 
Knowledge Was Wrong” are clogged up, 
high-energy songs with very unfashionable 
shuffle rhythm sections. There’s also this 
weird bass feedback that doesn’t even 
sound like it’s coming from anything in 
the band. It’s great! Really! 8 -L.G. 


The Teen Idles: Minor Disturbance 8-song 
7” EP (Dischord Records, c/o Yesterday & 
Today Records, 1327-) Rockville Pike, 
Rockville, MD 20852, $2+p&h) This is the 
first of what will soon be a flurry of re- 
cordings by DC “teeny punk” bands (in- 
cluding SOA, Substitutes, Minor Threat, 
Manual Splendor, etc.), so-called because 
of their high school age. Five of these 
songs are under a minute and a half, per- 
fectly compressed: form for incoherently- 
shouted lyrics over the murky blurs and 
grinds of guitars like giant turbines. The 
energy (here and live) is astonishing, 
although the interchangeability of the 
songs will put off those not already dis- 
posed toward savage, ultra-fast, aggra- 
vated punk. Otherwise, “Mino? Disturb- 
ance” is an excellent record, a monolithic 
assault replete with a hilarious rip at the 
(Grateful) Dead. -Harrison Fisher 


South | 
LEER ITE 
Ortho-Tonics “Doo-Doo Cars’/Woman 
Fish” (Artifacts, POB 13, Richmond, VA 
23201, $3) | love “Woman Fish,” especi- 
vally the vocals (Rebby Sharp, | think, 
sounding like a cross between Abbey 
Lincoln and Malvina Reynolds) and the 
guitar intro, leading into reggae percus- 
} vocal. Unusual, yo 
“everybody used to be Woman Fish” — an 
anthem if | ever heard one, true inspira- 


tion. 2 for “Doo-Doo,” 10 for “Woman 
Fish.” -\F 


Detonators EP (Big Blast, NEW ADDRESS: 
c/o Byars, 1325 Commonwealth Av. #52, 
Allston, MA 02134) The best (and only) 
new wave we've ever heard from South 
Carolina, a mixture of pop and arty influ- 
ences, serious songs and _ totally light- 
weight music, notable lollipop key- 
boards. 4 -JF, CJ 


The Ratz “Call It Quits’/“Mental Block” 
(1101 N.: Graycroft, Madison, TN 37115) 
“Quits” is gritty pop, “Mental Block” 
heavy rock, both excellently sung, played, 
and recorded, for a total of 4 1/2 minutes 
of heartfelt rock’n roll. Much better than 
their name and different than what one 
would expect from the suburbs of Nash- 
| ville, though energy takes precedence 
_over originality. 7 -JF 


Charlie Pickett “If This Is Love, Can | Get 
My Money Back?’/“Slow Death” (Open 
Records, 901 Progresso Drive, Ft. Lauder- 
dale, FL 33304) This is Charlie Pickett’s 
second single and it’s great! Fantastic 
tongue-in-cheek power pop! It’s also good 
to dance to. With a 50% divorce rate in 
the U.S., this song ought to sell millions! 
The enjoyment of this record is increased 
thanks to gutsy playing and the mock 
seriousness of the. vocals, the greatest 
anti-love song since D-Day’s “Everytime | 
Ask You Out — You Say No!” and Snopek’s 
“If You Love Me, Kill Yourself!”. “Slow 
Death” is a heavy driving rocker. Charlie’s 
vocal here reminds me of Mich Jagger. 
This is far superior to his first single. 

-J.L. Basalla 


Lonny Starr “| Don’t Want to Lose Your 
Love’/“Brazil” (West Indies Media, Box 
3016, Christiansted, St. Croix, USVI 00820, 
$2.50) Now | expected this to be more 
reggae. A-side does have slight reggae 
feel but is more akin to Southside Johnny 
blue-eyed soul. It’s not too bad. B-side 
sounds a bit like Dylan circa Blood on 
the Tracks. Starr has a voice like Peter 
Wolf of J. Geils. -R. Legault 


art 
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Les Raving Sounds EP (Terminal, 20627 
Chickisaw, Cleveland, OH 44119) Horn, 
synthi-effects, fast minimal drums, no 
sweat bluesy guitar. Creative basement 
band, probably with large record collec- 
tions. Includes cover of Roy Head’s white 
soul hit “Treat Her Right’ and a great 
slow instrumental. Murky sound qual- 
ity. 6 -JF, CJ 


Jetsons “Suicide Tendencies’”/“Genetically 
Stupid,” “Killing” (Gulcher, POB 1635, 
Bloomington, IN 47402) Punky pop, equal 
parts Clash and Ramones, well-recorded 
but hard to care about. 4 -)F 


Dancing Cigarettes EP (Gulcher, POB 
1635, Bloomington, IN 47402) Aggressively 


Listening is like having a pizza with e 
thing on it—a lot more fun to order than 
eat. Problems: flavors don’t blend to 


advantage, it’s soggy and hard to swallow, 


and you feel like an American slokola 
for ever thinking this bit of gluttony could 
ever salvage your doomed existence. 4 -JF 


The Erector Set “Inside Out’/“No Room 
for Comfort” (c/o Marts, Dan-O Manage- 
ment, 2145 Sinton Ave., Cincinnati, OH 
45206) A very American-sounding ska-rock 
band who, though refreshingly un- 
derivative, are in need of further in- 
spiration. : -JF 


Luxury: EP #1 (Angry Young Records, 3701 
Carpenter, Des Moines, 1A 50311) This EP 
starts out with “Did She Really Mean 
That,” a witty, sophisticated pop song in 
the Luxury tradition of “Stupidest Thing” 
or “Green Hearts.” It’s the catchiest (and 
my favorite) song here. | was a little dis- 
appointed in the rest of it, although they 
are all nice songs. There are a lot of lush 
melodies, pleasant vocals and terrific 
lyrics (especially “I Wasn’t Ready for 
That”). “Tube Ballet” sounds like it could 
be a real top 40 hit, reminds me of Fire- 
fall or something. A really professional 
sounding band with -a subtle quirkiness 
most people will find delightful. 

Calvin Johnson 


Social Climbers 3-7” EP set (Gulcher, POB 
1635, Bloomington, IN 47402) A mysteri- 
ous inner logic must have dictated that 
these be three little records rather than 
your standard-sized LP. Yes, there’s defin- 
itely an inner logic at work here. The 
Climbers (Socials?), now living in New 
York, are heard here as a trio (guitar, bass, 
bass, Farfisa organ, rhythm box, male 
vocals, female vocals, male & female 
vocals, and stream-of-consciousness 
monologues). Wharton Tiers has since 
joined the group. There’s much to like and 
dislike here in an offbeat outing, which is 
basically pop one-step-removed, pretty in- 
strumentals. to Peter Gabriel soundalikes 
to offhand bluesy funk, with nods to Brian 
Wilson. Some of it’s just goofy, and | find 
myself admiring it more than liking it. 
Specifically, | think | stopped liking those 
songs with spoken monologues on top of 
them after MX-80 Sound, yet another 
band of Bloomington expatriates. 5 -JF 


dance sextet, heavy on overdriven - 


Gangster “Bite the Bullet’/’Circus of 
Fools” (Public’ Enemy, 3615 Westbrook 
Dr., Hilliard, OH 43206) I’ve read they’re 
a good performing band, but this is stan- 
dard hard rock. 2 -JF, CJ 


The Law: King Size Cigarette EP (Fly-Girl, 
2313 33rd St., Des Moines, 1A 50310) One 
quite good Ventures-type instrumental 
and three semi-punk vocals which are a 
bit on the amateurish side but, neverthe- 
less, have a certain garage-band naivete, 
both lyrically and musically, that’s rather 
appealing. -R. Legault 


Plasticland: Vibrasonics from Plasticland 
4-song EP (Scadillac, PO Box 18448, Mil- 
waukee, WI 53202) Plasticland’s second 
release displays tougher, rawer sound 
ly hinte th | 
pounding, cavema ‘thythms and fuzztone 
guitar freakouts recall The Seeds and 
other garage bands from the first psyche- 
delic era. By the time this is published, 
Plasticlands’s third record, more of a pop 
production number like their first, should 
be available. -Dave Luhrssen 


Da ‘Dark Rooms”’/“White Castles” 
(Autumn Records, 2427 N. Janssen, 
Chicago 60614) “Dark Rooms” is excel- 


lently written, performed, and produced ' 


Neo-Gothic rock —slow and dramatic 
with icy female vocals and sharp, crisp 
guitar lines. “Castles” is propelled by pow- 
erful rhythms, jagged Gang of Fourish and 
psychedelic guitar, and effective spoken/ 
sung vocal interaction. Reference: Siouxsie 
& Banshees Scream period, Kevin Coyne’s 
mental hospital songs. 8 -|F 


Gary Jones “Friction’’/’’Underground” 
(Donn Penn Productions, 1849 Elmwood, 
Berwyn, IL 60402) Cohesive, complex, 
well-sung, well-written, well-arranged un- 
pretentious (yet mannered) rock with lots 
of presence and drive. A real sleeper, hard 
to describe (doesn’t remind me of any- 
thing I’ve heard) with usual lineup plus 
synthesizers, great male-female vocal 
interchange on the high-energy “Friction,” 
and that indescribable something. At the 
same time, not a surprising sound 
either. 7 -JF 


Static Cling “Cannibul Love’/“Menage A 
Deux” (Timbimboo Records, 7131 W. 107 
St., Apt. B, Worth, IL 60482; Just six 
months after their formation, Chicago’s 
Static Cling recorded this single by them- 
selves, with minimal technical aid — which 
explains its muddy quality. Now nearly a 
year later this band has enlisted profes- 
sional assistance to re-record the same 
two songs for inclusion on their in-the- 
works LP. “Cannibul Love” (sung by part- 
time singer Anthony J. Period) is a catchy, 
tongue-in-cheek monologue that’s whis- 
pered/fast talked/sung to a backdrop of 
understated bass, beat and guitar. The 
steady patter of words provides a rhythm 
of its own. “Menage A Deux” is a more 
traditional rocker (“1 need a girlfriend,” 
cries lead singer Tom Townsend) with 
saucy guitar work and an abrupt end. 
-Jane Tomek 


their initial 45. The 
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Rocking Clones ‘No Girl”/Vanessa’’ 
(Edible, 605 E. Green St., Champaign, IL 
61820) Contains that classic line, “Vanessa, 
stop messin’ with the Clones.” Enjoyable 


low-keyadult power pop with pleasant 
vocals, bubblegum feel. 5 -JF 


Johnny Rey “No Emotion”/“Lookin’ for 
Trouble” (Bigger Than Life, 250 E. 5th St. 
#106, St. Paul, MN 55101, $3) “No Emo- 
tion” has classic pop vocals and jangly 
guitars, a nice tune, while the ‘B’ is 
macho hard rock, like an old Thin Lizzy 
tune. 4 -JF 


Original Symptoms “Double Shot (Of My 
Baby’s Love)’/“People Sure Act Funny,” 
“Hey” (Ambition, POB 3584, Washington, 
DC 20007) “Double Shot” has great organ, 
nothing else. This Springfield, Missouri, 
group, known for their sixties recreations, 
sound merely mawkish here, although I’m 
still fond of some of their other proj- 
ects—D. Clinton Thompson's _all-instru- 
mental “Driving Guitars,” J. Wunderle’s” 
EP of sixties songs, and the Skeleton’s 
453 -JF 


Get Smart! “Numbers & Colours”/“Ankle 
Deep in Mud” flexi-disc (POB 493, Law- 
rence, KS 66044) unexciting minimal rock 
trio with some good harsh guitar licks, 
paucity of ideas. 4 JF 


Southwest 


The Delinquents LP (Live Wire, 5254 
Meadow Creek Dr., Austin, TX 78745) 
Delinquents my ass—these are just a 
bunch of fun-loving kids, modern Texan + 
variety, and this is one of the most un- 
adulteratedly fun records to come my way 
in awhile. Of course it’s a knockoff of the 
B-52’s, but if Fred, Cindy, et al don't 
mind—and I’m sure they don’t—why 
should you or 1? “Trashy modern surf 
rock” is/has always been here to stay. Just 
like their Athenian colleagues, they alter- 
nate between cute female and neo-nerd 
male vocals, but the Castaways-style 
organ is a lot keener and the overall 
sound a bit rawer—i.e., closer to its 
origins. No redeeming social value what- 
soever, but great beat. Break out the beer, 
let's have a party. -R, Legault 


Maureen Tucker “Around & Around’”/ 
“Will You Love Me Tomorrow?” (Trash 
Records, PO Box 22012, Phoenix, AZ 
85028) Mo Tucker, best known as the 
Velvet Underground drummer, does every- 
thing on a 45 recorded by her husband. 
You wouldn't think someone with her 
background could make such an innocent- 
sounding single of Chuck Berry and 
Goffin-King classics. Surprisingly, it’s a 
wonderful human homemade record, | 
owing more to the Shaggs than the sound 
of yesterday or today, though it must be 
said that Tucker’s a more accomplished 
musician (percussion, vocals, bass, guitar, 
synthesizer) than anyone in the Shaggs. 8 

“JF 


MyDolls “Nova Grows Up,” “The/rapist”’/ 
“In Technicolor” (C.I.A. Records, 1231 
Ashland, Houston, TX 77008) Shrill blather 
from some girls, redeemed somewhat. by 
fuzzy organ/electronics. 3 -)F 


Announcing | 
TERRY BROOKS NEW LP 
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YOU NEVER HEARD SUCH SOUNDS 
TN. YOUR) GLFE. 


New Wave, Electronic, Jazz- 
Rock, hundreds of obscure 
but great European imports, 
many exclusive--U.S. inde- 


pendents and «collectors re- 
cords too. 50¢ in’ U.S. Stamps 
or 2 International ‘reply cou-— 
pons brings catalogue. Write: 
SEIDBOARD WORLD ENTERPRISES, 
75 Bleecker Street, N.Y.C. 
10012 


ar 


MIN Y) 
Up 


My 


medmenctvercreawe Kp ALL WSS S 


api, oink pew? 


4 


MAD, ANIMAL, 
CNSto ST 6 HC” 
ENERG / TRASH 
¥ THE BEOOD y 


GUNS oF ADEM sole, 
NHS PREMIER PUNK ROCKERS 
FoR GES LP SEND 5.9740 
ORANGE RECARDS 
BEECH St. MANCHESTER Dit o3/ 


Star People Records 
Box 553, 

7 — Casselberry, FL 32707 
ey 


— 
PT Eo aE ee 


New York City. SYA 


rate 


WRITE FOR 


FREE REGGAE CATALOG 


I had the feeling: advice not to be 
ignored; opportunities not to be missed; 
new experiences. 

It was thoughts like this that entered ny 
mind ag I stepped into this new landscape. 
New territories; rich new territories 
opened out before me. Landmarks came into 
view, becoming more distinguishable as 
they drew nearer. I became increasingly 
excited and had to consciously restrain 
myself, wanting, as I did, to absorb every 
nuance of this unfamiliar space. 


Recommended Records 
mail order/distribution/record label 
583 Wandsworth Rd. London SW8. England 
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Shanachie Records,. Dalebrook Park, Ho-Ho-Kus, NJ 07423. 
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West 


Bubba Lou “Love All Over the Place’/ 
“Over You” (Ambition, POB 3584, Wash- 
ington, DC 20007) Slick white East Bay 
soul with strings, horns, and background 
singers. Infectious. A natural for true Top 
40, if only such a thing still existed. 7 -JF 


Fang “Enjoy the View”/“Yukon Fang” 
(Fang, 6606 Gatto Av., El Cerrito, CA 
94530) Unusual duo from Emeryville, 
California. A-side features blistering hard 
rock guitar, plodding drums. B-side 
features plodding drums, fragile possessed 
vocals. -SF 


\ 


The Flesh Eaters: A Minute to Pray A 
Second to Die (Ruby, P.O. Box 48888, Los 
Angeles, CA 90048) Once upon a time 
there was “progressive rock”; now I'd 


gloom-laden feel, but the sax and 
marimba (!) help to give it an original 
sound, sometimes a bit like Beefheart, 
who. combined similar instruments with 
equally wild guitar. Sometimes it’s a bit 
too repetitive, but basically this is good 
creative headbanging, with consistently 
macabre lyrics and inventive beats. 

R. Legault 


Black Flag: Jealous Again 5-song 12” 45 
(SST, P.O. Box 1, Lawndale, CA 90260) 
Five big hits here. When | reviewed this 
for Sub/Pop | didn’t like it very much, but 
| never like anything the first three times | 
hear it (which is why | will always be 
behind the times). It doesn’t matter 
whether anyone likes this, all that matters 
is that it exists. Poetry in commotion, full 
of personal gripes and declarations of 
individual freedom. There’s enough power 
and energy for years of passionate listen- 
ing. A record you will not regret paying 
for. -Calvin Johnson 


The Future Looks Bright 23 1/2-song 


| cassette (Posh Boy, POB 38861, L.A., CA 


90038) Hard-core, L.A.-area punk collec- 
tion with Black Flag (3 songs), Stains (1), 
Saccharine Trust (3), T-S.O.L. (2), Minute- 
men (4), Descendents (3 41/2), Shattered 
Faith (3), Social Distortion (2), Channel 3 
(2). Highlights: the uncharacteristic sing- 
ing on the Minutemen’s George A. Custer 
story called “The Punchline”; the Des- 
cendent’s direct “I Like Food” and it’s 
funny (here’s where the half comes in) 
sequel, a punk take-out order at Der 
Wienerschnitzel; Black Flag’s guitarist; the 
youthfulness of T.S.O.L.; the sheer confi- 
dence and form of Channel 3’s “Manzan- 
ar’ boogie, with points off for a gratuitous 
guitar solo towards the end. -\F 


Robbie Fields w/Baby Buddha: “Little 


’ Things’”/““Woman (the Provider)” (Posh 


Boy Records, P.O. Box 38861, L.A., CA 
90038) ‘Little Things” has a nicely 
arranged electronic rhythm section (Baby 
Buddha?) and effective vocal manipula- 
tion. The lyrics, when intelligible, are 
really stoopid. The B-side sounds a lot like 
those little poems on old Moody Blues 
records. Again, terrible, sexist cornball 
lyrics. Makes your skin crawl. 3 -L.G. 


Johanna Went “Slave Beyond the Grave”/ 
“No U No” (J. Went, c/o Mail Mart, POB 
44241, Panorama City, CA 91412) Funny 
ravings/vocalese by Went, backed by per- 
sistent drums and obnoxious electronics/ 
tape noodlings, a little guitar scratching 
on “Slave,” presumably related to the 
vocal presentation, which varies from 


puppy dog yips to little girl posturing. 
-\F 


Something else. 7 


Afterimage ‘Strange Confession” /“The 
Long Walk” (Contagion, POB 402, Holly- 
wood, CA 90028) Well-assembled and 
played, rich-toned moody rock with good 


| have. to, call. this progressive punk. Basic sa%, keyboards, effects. The A-side could 
riffs with mera ag -als, and be a love soni sy the Beatles but it's 


done up with rampaging drums, whistling 
and scraping effects, and a caustic sax 
solo, so only the most astute critics 
(cough) will ever see through to its pop 
base. The ‘B’ is like “New Values” Iggy 
Pop or the pre-Ralph Tuxedomoon, lushly 
stark, if you can imagine that. Not too 
original but good stuff. 6 -JF 


David Microwave 5-song 12” EP (Posh 
Boy, PO Box 38861, L.A., CA 90038) David 
Javelosa of Los Microwaves in an exuber- 
ant synthesized disco-pop outing with 
funny horns and effects. Microwave’s 
vocals, in fact everything about this 
project, are/is totally unpretentious, 
having the sloppy appeal of having been 
set up and recorded in less than an 
hour—not to say that it wasn't the 
product of months of painstaking effort. . . 
it just is so much fresher than anything 
Los Microwaves ever committed to vinyl. 
Thumbs up. -\F 


Red Cross 6-song 12” EP (Post Boy, POB 
38861, L.A., CA 90038) Previously-released 
pop-punk songs (sounding better in this 
context), what the Ramone’s little brothers 
should really sound like. Includes “Clorox 
Girls’ (how do they get their hair so 
white?), “Standing in Front of Poseur,” 
“Cover Band,” “Annette’s Got the Hits,” 
“| Hate My School,” and “S&M Party.” 
Greg Hetson of the Circle Jerks is the 
guitarist and Ron Reyes of Black Flag is 
the drummer. Oh, for the good old days! 

E: -\F 


T.S.O.L. 5-song 12” EP (Post Boy) The 
Sons of Liberty (nice name, right?). Good 
straightahead punk with simplistic social/ 
political themes (whew, return to a social 
conscience) and modified guitar solos (I 
guess everything comes back). The sound 
is a little flat, which | don’t mind, but | 
‘thought | should mention it, for the one 
punk audiophile out there. -\F 


Stepmothers 12” EP (Posh Boy, P.O. Box 
38861, Los Angeles, CA 90038) Pleasant 


_ sort of punk/heavy metal fusion. Has that 


shouting-at-the-football-match enthusiasm 


- of Britpunk like Sham69 with more 


metalloid lead guitar and screaming 
vocals. -R. Legault 


Coda “All Day All Night’/"l Can Feel Your 
Heart” (Blo-Par, POB 46486, Hollywood, 
CA 90046) Energetic, silly, all-stops pop 
with fake Caribbean flourishes and _ key- 
board tricks. Entertaining. 5 -JF 


Ki Di Me “Mother Is.. p\slamatic” 
(Read, dist. by Rough Trade, 1412 Grant 
Av., S.F., CA 94133) “Mother” is about an 
especially unpleasant family situation, 
featuring great girl vocals and whooshing 
synthesizers. Hilarious. “Islamatic’” tries to 
go for a combination of mysticism and 
terror — whispered vocals, heavy elec- 
tronics. They should probably stay closer 
to home. 6 -\F 


(Flatdisk, 172 5. Carondelet St., Los 
Angeles, CA 90057) La Bonte’s roots lie in 


the progressive style of early King Crim- 


son or Pink Floyd, mixed with a bit of the 
German electronic sound of the early 
seventies and such contemporaries as 
the Residents, R. Stevie Moore, and Steve 
Tibbetts. Unfortunately, he fails to capture 
the best qualities of those styles. The 
lyrics and vocals are pretty weak and the 
recording quality not so hot. Outside of 
the educational title track there is little to 
hold.one’s attention. Lots of synthesizer, 
out of tune guitar, and strange percussion 
sounds. Not as experimental as his earlier 
singles. -S. Peters 


CH3 5-song 12” EP (Posh Boy, POB 38861, 
L.A., CA 90038) Classically-structured ‘81 
punk with good group hollers, unified 
buzzsaw attack. “Manzanar,” the most 
successful song, is the most unusually 
structured, being built on a Texas boogie 
riff and ending with echos merging into 
crickets (followed perfectly, incidentally, 
by the powerful guitar intro to “Manne- 
quin’”). Now, if only they didn’t look so 
goofy. Recommended. -JF 


Taylor Maze “I'll Never Grow Up”/“She’s 
Only Good for a Song” (c/o 627 N. La 
Jolla Av., Suite 1200, L.A., CA 90048) 
Standard hard rockers, complete with 
screamin’ guitar solos, performing two 
fairly well-written, refreshingly straight- 
forward songs, one about the apparent 
futility of leaving adolescence and another 
about a two-faced girl. Not that we run a 
dating service here, but | bet you guys 
would really like a notoriously juvenile 
group from Tacoma called Baby Knockors, 
Maybe I'll'send ‘em your press materials 
(“almost bare you-know-whats. . .,” 
indeed) and this here record. -|F 


The Adolescents LP (Frontier, P.O. Box 22, 
Sun Valley, CA 91352) Your basic LA 
(Orange County, actually) hard-core; usual 
punk instrumentation, usual shouted 
vocals, usual punk beat (the same for 
most songs), usual |-hate-this, \-hate-that 
punk sentiments. Listenable and quite 
danceable, with some good quick guitar 
solos, but a bit monotonous for a whole 
LP. Oh well, they’re still in their teens. 

-R, Legault 


ai) 


Punts “Shelly's Boyfriend”/“Rochambeau” 
(Bondage, 1264-17th Av., S.F., CA 94122) 
1 don’t know if this is new wave, might 
just be catchy pop. Bonnie Hayes, ingrati- 
ating cloying singer, is the focal point, 
while “Shelly” is a song | dread hearing 
on the radio, which is to say it has a good 
chance of success. 4 -JF 


Them Rhythm Ants: Them Rhythm Quails 
4song EP (Independent Project Records, 
P.O. Box 66103, Los Angeles, CA 90066) 
Squeaky, atonal, repeating motifs. This 
sounds a bit like old Residents. Some of 
this is really inspired. Some of this goes 
on too long for my taste. Them Rhythm 
Ants have a good sense of humor, a great 
name, and are more adventurous then a 
lot of L.A. bands, even if they don’t know 
when to quit. Sounds good at 33 or 45 
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Brent Wilcox: ‘Leisure with Dignity” 
(Happy Squid Records, 2430 Federal Ave., 
L.A. CA 90064) Lots of noodly but effec- 
tive tape loop manipulation. | think it’s a 
great thing that so many people are doing 
Nu Music 7” records. This is probably a 
little repetitious for a lot of folks and it’s 
too caustic to pass for ambient. Still, a lot 
of this is really fun. Good guitar, too. 
-L.G. 


Name 7-song 12” EP (c/o Everett Shock, 
1812 Sacramento St., Berkeley, CA 94702) 
Bright soul-free white American funk 
made by a group including veteran Bay 
Area cult hero Henry Kaiser, one of three 
guitarists, and six other musicians (four 
men, two women) from the Disneyland 
area(|_wouldn’t make this up) who play 
two electric basses, drums, sax, and key- 
boards. Forgive me, | can’t bear the 
squeaky-clean wimp vocals or lyrics which 
also come with the package. The whole 
project reeks of late-period Captain Beef- 
heart, whom | admire but never listen 
to. -JF 


X:Wild Gift (Slash, POB 48888, L.A., CA 
90048; dist. by Jem) X, for those of you 
who read Op for the folk reviews and 
skim the rest, are a Los Angeles group 
who provoke yawns or raves. Someone in 
the Village Voice declared that they were 
the best rock’n roll band in America. 
They'll probably use it in their publicity. 
| wouldn’t...why encourage such smug 
ignorance? It’s a slap in the face to all 
those bands he’s never heard (or heard of). 
That’s the press for you. | was the first 
one to compare X to Peter, Paul, and 
Mary (those last few albums). Everyone 
else said Mamas and Papas, but | thought 
that was a pretty superficial comparison. 
While I’m on the soapbox, | guess I'll say 
X have the sound of American classicists. 
They seem to have injected equal parts 
folk, country, rockabilly, punk, swamp, 
garage-band, and the usual unadvertised 
additives into their bloodstreams.Don 
Bonebrake has to be one of the best 
American rock drummers and to my mind 
the other three all have their moments of 
greatness. So, X Review Analyst, count me 
with the “yeas.” -)F 
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We'll be accepting, on consignment, up to 15 of any 
title in lots of 5. After 30, 60, or 90 days (it’s up to you) 
we will pay for those sold, returning any unsold records 
at your expense. 


We'll also promote these records to D.C. publications 
and radio stations. . .five promo copies of each title is a _ 
recommended figure. If complimentary records and 
- other promotional materials (photos, bios) are included 
with the shipment, we'll consider helping touring bands 
with local contacts and/or bookings. Right now we're 
helping INSECT SURFERS, TRUFAX & THE 
INSANIACS, YOUNG PROFESSIONALS, ACTION 
MEMOS, and other DC groups (Endless Weekend 
Entertainment); as well as putting out DC artists on 
the WASP label and publishing Washington Waves, 
which is distributed nationwide through new music 
outlets. Please call 703-522-6497 before sending any- 
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The Rats: Intermittent Signals (Whizeagle, 
308 SW: Washington, Portland, OR 97204): 
The Rats’ first album was charmingly 
under-produced punk. This one has more 
bulk to it, but now it’s mostly under- 
produced heavy metal, complete with 
Black Sabbath “Paranoid’’-era lyrics, 
almost total junk. Aside from a couple of 
good vocals by bassist. Toody (a girl), 
there’s nothing here. | bet it will be a 
treasured collector's item ‘in 15 years, but 
I’m gonna toss it and hope they put a lot 
more work, time, and reflection into the 
next one. -\F 


Audio Leter: Live cassette (c/o Dream- 
Jand, 619 Broadway E., Seattle, WA 98102 
$5) A self-produced cassette recorded on 
condenser mikes at various live perform- 
ances, i.e. “audience” quality but quite 
listenable. With individual hand-painted 
covers. Audio Leter are a Seattle-based art 
band with rotating personnel, including 
some members of Student Nurse. Vocalist 
Sharon Gannon chants. various repeated- 
phrases, sometimes distrotedly, over back- 
grounds that vary from straight electronic 
_ wheezes to basic rock riffs, usually some- 
~- where inbetween. There’ s usually a 
rhythmic pulse to it, and most of it works 


The Smashchords 6-track 12” EP (Rough 
Trade) A Seattle power duo. Basement 
cassettes consisting of heavy and heavily 
distorted loud guitar instrumentals played 
on cheap copy guitars. Perfect quote: 
“People say we're terrible, well, we are 
terrible, People say we're great; we are 
great. : -JF 


Westside Lockers “Fuchsia Rayon’/“Song 


for America” (Mr. Brown, P.O. Box 445, 


Olympia, WA. 98507, $2) Snappy dance- 
rock (great chintzy organ beat) rooted in 
B-52’s and their ilk, well-played, well-sung. 
“Fuchsia,” in which the singer extols her 
favorite colored fabric, is a sneaky little 
devil which seems like a throwaway until 
you start singing it as you walk down the 
street. “America” is somewhat artsier 


(meaning it goes through a few changes - 


and has enigmatic lyrics), but it holds up. 
Comparatively commercial by Mr. Brown’s 
standards, but not by the industry's. 

-Tom Bingham 


well as eerie mood music. 


b 


Geronimo Black: Welcome: Back (Helios 
Records, 80:-East San. Francisco St., Santa 
Fe,. NM 87501) Let’s start with the begin- 
ning, that is with the first cut, “Trail of 


Tears,” written by Geronimo Black: 
founder Jimmy Carl Black (himself a full-. 


blooded Cherokee and charter member. of 
the infamous Mothers of Invention). This. 
song is a strong lyrical statement con- 
denining the white man for the genocide 
that he has. perpetrated upon. the Native 
American for more than 200 years. How- 
ever its strength does not necessarily lie 
with the lyrics, as so much the context 


the lyrics are presented, in—that : being” 


hot, scorching electric rock and roll. 
‘Rarely does one find material of this 
nature presented in the rock idiom or 


4framework, and it is to® Black’s: credit that : 
_he carries. it off successfully. Throughout. 
the rest of this recording we're treated to . 
some fine R&B, excellent rock, and even 


a neo-country rock tune. The album 
features some truly creative and excep- 
tional music —blistering, searing, soaring 
electric guitar solos, splendid saxophone 
runs, and some of the bluesiest harmonica 
blowing itll. be your good fortune to’ hear. 
If you're wondering if Black’s music has 
been influenced by his tenure with the 
Mothers, it has. | don’t know what came 
first, his influence on the Mothers sound 
or vice-versa, Anyway, a few of the com- 
positions laid down here have the’ char- 
acteristic Mothers feel, with textures and 
layers of sounds, varying tempos and 
rhythms interspersed with lyrical expres- 
| sions, all orchestrated as valid composi- 

tions, not just se much gimmickry. ~ 
-Patrick Webb 


Correction: In the ‘F’ Op | reviewed’ the 
new album by Negativland and said it was 
a reissue of their first album which was 
out of print. Where | got that idea | will 
never know, but it was not even a little 
correct. Points is actually their second 
album. The first album is still available, 
each with a different hand-made cover. In 
fact, | just got a copy yesterday and it is 
every bit as good as Points. Get in touch 
with Negativland c/o Systematic/Optional, 
729 Heinz Ave. #1, Berkeley, CA 94710. 
-S.P. 
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-R. Legault 


Wazmo Nariz: Tell Me How to Live (Big 


“ Records) Wazmo. Nariz has changed tny_ 


life. | was adrift in a sea of old Love And 
It's a Beautiful, Day records, . attending 
mass faithfully, wondering where | could 
fit in musically, spiritually, socially, in any 


way. Then | heard a kindred spirit on Big. 


Records singing to me. Wazmo_under- 
stood! He sounded like Boris Karloff sing- 


ing Ric Ocesek, and best ofall, he too 
-was a Catholic! Mr. Nariz has’ brought the 
sixties home and put them to bed witha 


warm glass of milk and a fatherly lecture 


‘on the New: Insignificance -in’ Modern” 


Music. “Today's music,” he begdn, “must 
have a beat anda melody and must not 
be able to be sung by a human voice. It 


must soar dissonantly with lofty but in- . 
‘sincere: angst.”. And. sometime. during, that 


night, Mr. Wazmo and the sixties and his 
lover, Sister Theresa, all came to terms 
with today’s now generation and they 
were told how to LIVE with each other 
and with us.and their music will change 
your life, too. -Alan P. Thornton 


Frank Johnson’s Favorites (Ralph, 444 
Grove St., San Francisco, CA 94102) ‘Well- 
paced anthology of oddities (chosen by 
their computer) representing all of the 
Ralph acts. For those unfamiliar, that 
means The Residents, Snakefinger, Tux- 
edomoon, MX-80 Sound, Art Bears, Fred 
Frith, Yello, and Renaldo & the Loaf. This 
is the perfect answer for people like me, 
intrigued by the charm of Ralph “product” 
in general (and in principal) but never 
actually buying much of it because most 


_of it is, after all, , rea silly/annoying, and 


sure it would be nice to have but how 
often would | really listen to that stuff. 
So a record like this is just perfect and 
should save Ralph from falling prey to the 
great home-taping menace that the big 
guys swear is undermining the “industry.” 
| mean, if this hadn’t come out | probably 
would have made a similar tape myself (| 
already own the stuff | really love, so | 
wouldn't feel guilty). Most of these cuts 
are non-LP ‘B’ sides, which only makes 
this nifty package all the more irresistable. 

Steve Peters 


Danny: Adler: Gusha Gusha Music (Arma- 


geddon Records import, 2775.E£. Bankers 
Ind. Drive, Atlanta, GA 30360) Originally 
from Cincinnati, Ohio, Danny Adler has 
been a fixture in the British blues-rock/ 
new wave scene since his first group, 
Roogalator, collected praise as one of the 
bands most likely to succeed in ‘76 and 
‘77. Roogalator’s first single was one of 
the initial releases on the (then) infant 
Stiff label. Roogalator did one album for 
Do-It Records, followed by a Danny Adler 
solo LP (The Danny Adler Story). Adler 
has become involved recently with more 
established elements of the blues-rock 
milieu (Rocket 88 with Charlie Watts, Jack 
Bruce, and Alexis Korner and the Deluxe 
Blues Band with Mickey Waller, to name 
a couple). His newest solo album is an 
electric blues/R&B album of all original 
material. Its strongest features are Adler's 


beautifully fluid guitar style and the over- — 


all musicianship, which is excellent. The 
overabundant lyrics make the record a bit 
wordy, but I’m getting used to it. “Solid 
Sender,” “Fantasy Pants,” and “God on a 
Mudguard” seem to work best at com- 
bining Adler’s chordwork with his word- 
work and on “Ghost Train,” with its 
gospel flavor, the effect is sublime. 
-Graham Ingels 


Renaldo and the Loaf: Songs for Swinging 


. Larvae(Ralph Records, 444 Grove St., San 
_ Francisco, CA 94102) These British chaps 
_, Start getting together once a week. for a 

“ recording ‘session to try to amaze each 
other aurally (sort’of like a gross" Gut con-~ 
_. test on tape) and soon find that — in their 


travels — they have stumbled on the very 
residential doorstep of Ralph Records. 


Now, it just so happens that they have 


this little compilation of their bloopy 
voice-synth dance (spastic tango) tapes 
along .with them so they lay it on these 
characters who are pulling the legs off of 
spiders or something and trying to get it 
on tape and off they go to merrie olde 
once more. Well, farther along (their 
fiendish experiment a successful new 
single) the kiddies at Ralph get around to 
audition time and hit on R&TheL as the 


“next big thing in Buy or Die land.” Swing-_ 


ing Larvaeis the best thing ever to come 
from the Ralphealites. They won’t have 
any trouble getting the public’s attention 
after this. This album is going to be the 
saviour of modern music. Forget Blitz. 
Eschew_ skiffel. Renounce Rock Steady. 
This is all the music you will ever need. 
Witty, dense, bouncy, plodding, cheery, 
thoughtful. If you wanna dance, it you 
wanna make out, if you wanna great time 
at your next party, you gotta get this 
record. Play it for your parents, your 
teachers, the postman. They will gleep 
away unhinged but not unchanged, 
slogging to the fleege of an internal syn- 
drum. Glooch em plooxie sma. 

-Alan P. Thornton 
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DAYBREAK EXPRESS RECORDS 
4981 MASTER CATALOGUE 


largest JAZZ catalogue ever! 88 pages of listings featur- 
ing over 300 labels of JAZZ imports, small labels, and 
standard JAZZ catalogues. Fast UPS Service, Visa and 
MasterCard. Send $2.00 to Daybreak Express Records, 
Dept. OP, P.O. Box 250, Van Brunt Station, Brook- 
lyn, NY 11215. Foreign customers welcome. 
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RECORDS 


P.O. Box 116, Park Forest, 
inois 60466, U.S.A. 


Illinois 
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‘ KAOS-FM 
@ We are interested in all types 
= independent music, including 
| women’s, Native American, SE Asian, folk, 
@ reggae, classical, experimental, jazz, rock, 
e and other music from all over the 

e world. KAOS is run by people, not 

r corporate interests. KAOS-FM, CAB 305, 
non a | “Olympia, WA 98505. 206-866-5267. 
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FROM WASHINGTON, D.C. — A NEW SINGLE a ee ee 


BY AMERICA’S MOST UNDERGROUND BAND. 


HERE TO STAY/PORCELAIN 


What the critics have said about this band! 


Become one of the elite! 


The Slickee Boys have never failed to provide 
an enjoyable and spirited rock on vinyl.” 
—Trouser Press 


*D.L.Y. reaches radio stations, retailers, record companies, 
clubs, importers and rock journalists in all fifty states. Call 
today to get on our free industry mailing list. 


@Q | “After 4 years of almost unrecognized excel- 
the W | lence The Slickee Boys remain one of Ameri- 
<ce < ca’s great bands.’’—Boston Rock “Oh goody! 
“ ” The new Black 
1 band.”—NY k : 
. Boe es Boker Flag record is out!” R e a d D : Y 
© | “Out of the blue and brilliant.” : eee 
rl —Melody Maker a 
T “D.1Y. is America’s only nationwide trade magazine 
“Just a shade too good (i.e.-professional) for a covering modern music, from New Romantics to 
R {| British credibility.’—Sounds hardcore punks, and everything in between. 
E 
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‘Don’t miss this band, don’t miss these 


*D.IY. ad rates are cheap! it’s a great way to receive 
Complete wipic sleeve records.”"—Gorilla Beat 


national exposure for your product, 


AVAILABLE AT YOUR —onstnonsom __ THESHICKEE BOS pie 
Manhattan Beach, CA 90266. 


(243) 372-1154 
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damn good stuff(really!)— meitzer 


PO BOX 445 OLY WA 98507 SINGLES:S2, LIFE ELSEWHERE: $4 
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DANCE | 


~ New Age Rock 
from Palace of Lights 


SAVANT STATIONARY DANCE/SENSIBLE MUSIC 12” SINGLE | 
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Palace of Lights 


P.O. Box 4141 Seattle, WA 98104 


cribbage 
LESLEY GORE 


the g section 


a gaggle of ‘g’s:g1 
games people play:g3 
duke johnson talks pac-man:g3 
golden gospel greats:g4 

gary wilson at home:g5 

gently, softly, loudly — chicago:g6 
‘g’ record labels:g6 

our readers always write:g7 

green linnet records:g8 
traditional, blues, & acoustic:g10 
jazz reviews:g13 

g-notes & publications:g15 

radio update:g19 


G Listings by Tom Bingham unless noted 


Cladiolas—South Carolina doo-wop group who scored 
a top r&b hit in 1957 with the primitive-sounding 
“Little Darlin’ ” (written by lead singer Maurice 
Williams), only to have it covered in a rather mocking 
manner by the Diamonds, whose version became a 
monster pop smash; by 1960, the Gladiolas had 
mutated into Maurice Williams and the Zodiacs, rack- 
ing up another one-shot triumph with “Stay”; the 
Zodiacs are still active along the East Coast, and 
record occasionally. — 


Peter Garland is a New Music composer and publisher 
of Soundings magazine. Soundings is a magazine of 
Sc 

seen an issue (he just recently revived it after a long 
break) but it sounds fascinating. His music is also 
-interesting, very. influenced.-by.-ethnic musics, especi- 
ally the music which is indigenous to the southwest 
part of the country where he lives. We'll print more 
info on Soundings when we get it, but in the mean- 
time those interested can write to him c/o 948 Canyon 
Rd., Santa Fe, New Mexico 87501. -S.P. 


Alan Gowen, British keyboardist and composer, died 
on May 17,ending a year-long battle against leukemia. 
He was not particularly well-known, which is sad, as 
he was one of the more successful fusers of jazz and 
rock, possessing a beautiful and fluid style for improv- 
isation, whether playing free or in a more “rock” 
framework. He was the leader of Gilgamesh, a quartet 
which did one album for Virgin and one for Charly 
Records (both in England). He was then a founding 
member of National Health, which included old 
friends Dave Stewart, Pip Pyle, and Phil Miller from 
Hatfield and the North. When National Health dis- 
banded, Gowen went on to tour and record (on Charly) 
with Soft Heap, a more freely improvisational band 
including Hugh Hopper, Elton Dean and Pip Pyle. His 
most recent release is a duo album with Hugh Hopper 
called Two Rainbows Daily (reviewed in ‘E’ Op). Orig- 
inally released on the Red label from France, the 
album has since been picked up by Europa records 
here in the States (1302 Heron Dr., Box 20513, Or- 
lando, Florida 32814), who are also to release his last 
album, recorded with Phil Miller, Richard Sinclaire, 
and Trevor Tomkins, and finished just two weeks 
before his death. Gowen left a legacy of beautiful 
music that should not be overlooked or underrated. 

-Steve Peters 


Roscoe Gordon, rhythm & blues singer/pianist of 
‘50s/’60s, known for driving tempos, bopping horn 
arrangements, and good-time lyrics. Hits included 
original versions of “Booted,” “Just a Little Bit,” and 
“Keep on Doggin’ ”; also did bizarre combinations of 
r&b/rockabilly with Sun studio musicians, including 
the sublime “Cheese and Crackers.” Reissue import 
LPs on Charly and Chiswick. -John Johnson 


Rudy “Tutti” Grayzell, country singer who turned 
rockabilly in mid-'50s with all-time bopper “Don’t 
Mess with my Ducktails” for Starday. A cover version 
by Joey Clay outrocked Rudy’s own version but his 
contribution was secure. Last heard from playing 
country lounge circuit in Northwest, based in Port- 
land. Cuts on Starday/Gusto Rockabillies Volumes 
1 & 2. -John Johnson 


Arthur Gunter, blues guitarist/singer who did original 
version of “Baby Let’s Play House” in 1955, picked up 
that same year by Elvis for Sun. Used slapback bass 
and fast acoustic guitar rhythms beneath decidedly 
bluesy vocals. Died in Michigan in late ’70s. -J.J. 


s by living composers. I’ve personnally never | “complex rhythmically but in a tc 


Robert Graettinger —brilliant, yet self-destructive 
composer and arranger whose convoluted orchestral 
compositions (most notably “City of Glass,” and “This 
Modern World”) were championed by Stan Kenton, 
who recorded them for Capitol in 1952, and later 
reissued them on his Creative World label (P.O. Box 
35216, Los Angeles, CA 90035); music so intricate and 
advanced that very few people claim to be able to 
listen to it, much less understand it, which has led 
many to wonder whether Graettinger was a misunder- 
stood genius or merely a warped and confused alco- 
holic who was unable to express whatever it was he 
had in mind. 


Gagaku—Japanese court music still performed exactly 
as it has been ever ie te ry A.D.; very 

/ opposite way 
from the African tradition. All 1 can say is don’t die 
until you've heard this stuff. The percussion plays a 
kind of “bouncing ball” rhythmic pattern as a founda- 
tion for an easily-comprehended microtonal melody 
on the hichiriki and shakuhachi (a kind of oboe and 
flute), backed by incredibly diffuse clouds of chords 
from the sho (a kind of free-reed mouth organ), and 
reinforced by these small, stable “riffs” from the biwa 
(a kind of lute). | really don’t see why some band 
hasn't tried to turn it into rock yet. Only so much 
funk can come into the world, you know. The only 
recording | know of is a cut-out available for about $3 
from Publishers Central Bureau (Dept. 468, 1 Cham- 
pion Ave., Avenel, NJ 07131). One more thing: listen 
very closely and you'll notice that each piece con- 
stantly, yet almost imperceptibly, speeds up from start 
to finish, yet everyone stays perfectly synchronized 
(no mean feat with 12 to 15 players). Amazing. Eat it 
up. -Steve Layton 


Slim Gaillard—jazz-rooted, singer-guitarist-actor whose 
late ‘30s recordings with bassist Slam Stewart (as Slim 
and Slam), in particular 1938’s “Flat Foot Floogie,” as 
well as the later (1946) “Cement Mixer” have become 
novelty classics; without him, words like “aw-reenie” 
and “mcvoutie” may never have entered the American 
vocabulary; still active occasionally. 


Cecil Gant—r&b pioneer, whose 1945 smash “I 
Wonder” was an enormous hit with black audiences, 
becoming one of the first “race” records to spill over 
into the white pop market in a few areas; Gant was a 
World War II private billed as the “G.l. Sing-Sation.” 
Known both for his laconic blues ballads and_ his 
jumping piano boogies, Gant later recorded several 
78s for Decca which are considered landmarks in the 
evolution of rock’n roll; however, he was never to 
repeat the massive popularity of “I! Wonder” and died 
in relative obscurity. 


Jimmy Garrison—one of the most important jazz 
bassists of the ‘60s; came to prominence in the John 
Coltrane Quintet (with McCoy Tyner and Elvin Jones), 
and was later one-third of Jones’ trio with Joe Farrell. 
Garrison was noted for his chordal exploration, setting 
up dense textures which often resemble flamenco 
guitar techniques tranferred to bass. 


Georgia Tom—popular blues singer-pianist of the ‘20s, 
known for his work with Ma Rainey and later for his 
rowdy double-entendre songs, often in duet with 
singer-guitarist-kazooist Tampa Red, for example, “It’s 
Tight Like That.” In 1929, at the height of his career 
Georgia Tom the bawdy bluesman did an about-face 
and became Thomas A. Dorsey, the man credited with 
inventing gospel music as we know it today. His best- 
known compositions include “Precious Lord, Take 
My Hand,” “Peace in the Valley,” and “I’m Gonna 
Live the Life | Sing About In My Song,” still alive and 
greatly revered. 
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Gospel Harmonettes—one of the two or three top 
female gospel groups of the ‘50s, generally associated 
with classic shouter Dorothy Love Coates, with whom 
they recorded a long series of gospel hits for Specialty, 
now available on two reissue LPs; after disbanding in 
the late ‘50s, they came back with a couple personnel 
changes for another run of popularity during the ‘60s, 
recording for Savoy. 


Billy Grammer —long-time country performer from 
Washington, D.C., whose recording career dates back 
to the ‘40s, though his greatest success came in 1958 
with “Gotta Travel On.” In recent years has become 
_ more renowned for his expert, jazz-tinged guitar play- 


iis jing: still appears regularly on the Grand Ole Opry. 


Two women “doing a typically male job” (record dis- 
tribution) run Genevieve Productions, the exclusive 
distributors of 20 or so labels, most of “women’s 
music” (e.g. Holly Near, Cris Williamson, Malvina 
Reynolds, Margie Adam). They are also interested in 
picking up local area records for distribution. They do 
a lot of promotion on the records they carry and 
handle many alternative records (gay, lesbian, esoteric). 
PO Box 3263, Seattle, WA 98114. JF 


Jimmy Giuffre—one of the more individual jazz exper- 
imenters of the ‘50s, a multiple reedman (in particular 
clarinet and tenor sax), composer, arranger, and 
combo leader with an ear for unorthodox instrumen- 
tation; highly influenced by both the classical avant- 
garde and American folk-music; had exceptional taste 
in sidemen, such as Ralph Pena, Jim Hall, Bob Brook- 
meyer, Paul Bley; recorded in the ‘70s for the Choice 
label. 


Paul Gonsalves—late tenor saxist rooted in the Cole- 
man Hawkins tradition; his most significant moment 
came July 7, 1956, at the Newport Jazz Festival when, 
as a member of the Duke Ellington band, he played 
an exceptionally long, yet continuously inventive solo 
on “Diminuendo and Crescendo in Blue” which is still 
ranked as one of the greatest jazz improvisations ever; 
indeed, it was the crowd reaction to that Gonsalves 
solo which started Ellington, who had been sagging 
badly in the ‘50s, back on the road to even greater 
success than he’d enjoyed with his best band, some 
15 years earlier; Gonsalves never again set the jazz 
world on fire, though he recorded some well-received 
LPs for Impulse in the ‘60s. 


Babs Gonzales—one of the original hipsters, an early 
bop scat singer who also recorded novelty recitations 
(for example, “I’m the be-bop Santa from the cool 
North Pole”); more renowned as a personality and 
later as an author (for example, his no-holds-barred 
autobiography |, Paid My Dues) than for his strictly 
musical contributions; operated his own book-publish- 
ing and record company, Expubidence, which ap- 
parently folded upon his death. 


Don Gibson—one of Nashville’s all-time-great song- 
writers; had a long string of hits on the pop charts 
from 1958 to 1961, including “Oh Lonesome Me,” 
“Blue Blue Day,” “Who Cares,” “Just One Time,” 
“What About Me,” the often-revived “Sea of Heart- 
break,” and other bounce-tempoed tunes with self- 
pitying lyrics. His two most famous songs, though, are 
ballads which became hits for other artists, “I Can’t 
Stop Loving You” (Ray Charles) and “Sweet Dreams” 
(Patsy Cline, Tommy McLain). After a long bout with 
personal problems, Gibson has made something of a 
comeback in recent years, having developed into a 
soulful singer of great depth and interpretive freedom. 


Kristine Larsen 
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Diamanda Galas is one of several women today doing 
interesting things with extended vocal techniques. She 
has been working in and around the Bay Area for 
some time.Galas performed at the Japan Center in San 
Francisco in early June as part of the New Music 
America ‘81 concert series. Galas’ work at New Music 
America ‘81 was an emotionally-charged, tape-and-live 
presentation entitled Tragouthia Apo To Aima Exoun 
Fonos. The piece consisted of live vocals and a pre- 
viously-recorded tape of multi-tracked voices. About 
half of the tracks were wildly operatic and high- 
pitched and were used to create an uneasy texture. 
Others included whispering, hissing, and spoken 
sounds. (I’m still not sure if they were actual words) 
Her live performance consisted of more hissing, scold- 
ing, and some minimal movement and gesture. The 
elements combined to produce a visual image some- 
where between a vampire and a tranced pythoness 
and a sound that was genuinely earth-shattering. 
Subtle she isn’t, but for raw emotion her performance 
gets an A+. -Cheri Knight 


Josh Graves — formerly known as Buck Graves; one of 
the most influential dobro players, whose work with 
Flatt and Scruggs beginning in the mid-’50s set the 
standard for all bluegrass dobroists to follow until 
Mike Auldridge and later Jerry Douglas invented new 
styles in the ‘70s. A rather restless musician, Graves 
has worked with a blues-drenched country-rock band 
in recent years; LPs on CMH, Cowboy Carl, and 
other labels. 


Davey Graham — influential British acoustic guitarist 
of the ‘60s; one of the first (if not the first) to incor- 
porate large chunks of jazz and oriental musics into 
his playing; greatly affected Pentangle, the Incredible 
String Band, and John Mayall’s folk-jazz period, 
among many others; very few of his British recordings 
have surfaced in the U.S., though his recent come- 
back album after a long silence, The Complete 
Guitarist, was issued here on Kicking Mule. 


Louis Gottschalk — one of the first American classical 
composers whose music was recognizably American 
rather than a pale imitation of European styles and 
forms; Gottschalk was a mass-idolized piano virtuoso, 
and his best music was written for that instrument, 
"The Banjo” is famous for its translation of the stringed 
instrument’s staccato sound and minstrel-type melo- 
dies to the keyboard; other pieces were influenced by 
the music of the slaves and creoles he heard in his 
native New Orleans (for example, “Bamboula’); Carib- 
bean rhythms were also a major influence in Gotts- 
chalk’s, since he toured the Caribbean frequently; also 
wrote more sentimental and European-flavored works; 
spent his last years in South America where he was 
enormously successful until he died of yellow fever in 
1869 at age 40; numerous records of his solo piano 
and orchestral music are available, though a Folkways 
album by Amiram Rigai is especially recommended 
for the way it captures the true essence of the com- 
poser’s style, even if Rigai is not as technically precise 
as many of more famous pianists who have recorded 
Gottschalk’s music. 


Bill _Givens—pioneer of the blues-reissue LP, Cco- 
founder with Pete Whelan of the Origin Jazz Library, 
who released the first compilation devoted to a single 
Mississippi bluesman (namely Charlie Patton) in 1961, 
as well as invaluable anthologies of jugbands, piano 
blues and rags, pre-gospel black religious music, 
regional blues sets, and more; after numerous other 
labels entered the field, OJL became inactive through- 
out the ’70s, though Givens continued to sell the 
label’s 21 albums mail-order; he surprised everyone 
last October by reactivating the label with five new 
releases, including highly recommended reissues by 
Peg Leg Howell and his Gang (stringband blues, both 
lowdown and hokum, with fiddle lead) and the 
enormously influential singer-guitarist Lonnie Johnson 
(Woke Up this Morning, Blues in my Fingers); a previ- 
ously-unissued Fred McDowell session from 1968 
(Levee Camp Blues); a set of radio transcriptions 
called Hollywood Jumps! 1945 with a pleasant, but 
relatively uneventful side-plus by former members of 
Bob Crosby's Bobcats, backed by a slightly chaotic 
but hard-swinging Count Basie jam with Jimmy 
Rushing and Lucky Thompson; and OJL’s first Western 
Swing album, The Famous Fourteen, by Ocie Stockard’s 
4937 band featuring the great unknown _ trumpeter 
Harry Palmer. Givens has also purchased Emanon 
Records of Santa Monica, CA (as opposed to Emanon 
of Rochester, NY) and will repackage their Red Mac- 
kenzie and Scrappy Lambert under the OJL name. For 
a catalog, send a stamp or SASE to Bill Givens, OJL, 
P.O. Box 85, Santa Monica, CA 90406. 


DIAMANDA GALAS 


Glen Gray — late saxophonist and leader of the Casa 
Loma, the first great white band to be influenced by 
the developments in black swing in the early ‘30s; 
alas, by the time Gray achieved his greatest popular 
success, he had settled into a “sweet band” ballad 
vein devoid of individuality. In the ’60s, Gray recorded 
a series of studio albums for Capitol which recreated 
the style and arrangements of classic hits of the ‘30s 
and '40s in stereo; stick to the pre-1935 Casa Loma 
material. 


Gregorian Chant is only one type of a music known as 
plainsong: rhythmically free, single-line, melodic 
settings of religious texts common to all western civil- 
izations. Being the oldest written music known, it gets 
pretty hard to trace its origins. Today we recognize 
four main western streams (Gregorian, Ambrosian, 
Gallaciams and Moz-arabic) and three eastern (Byzan- 
tine, Syrian, and Armenian). Look ‘em up. Gregorian is 
the type used by the Roman Catholic church and was 
named after Gregori | (ca. 540-604), the first Pope to 
take a really active stance in world affairs (his feast 
day is March 12, if you're into that kind of thing). His 
name goes on the music as he was Pope when every- 
body was finally getting around to collecting and 
ordering the various Catholic plainsong then in use, 
standardizing its use in the liturgy. Trace it back to 
both ancient Greek and Jewish musics, peak out in 
the 9th and 10th centuries, and then, because of the 
takeover of polyphonic and secular influences in 
church music, forget about it from the 13th century 
until about 1904 when it was brought back from obliv- 
ion by a group of French Benedictine monks from the 
village of Solesmes. Most any chant you’ve heard on 
record has been heavily influenced by these guys. If 
you want to buy one of those giant and incredibly 
expensive box sets, go ahead. But the best buy | know 
is a four-record, former-Grand-Prix-du-Disque-winner, 
now discontinued but offered by Publishers Central 
Bureau (Dept. 468, 1 Champion Ave., Avenel, NJ 07131 
for catalog). The best short book on Gregorian chant | 
know of is Gregory Sunol, O.S.B., monk of Montser- 
rat's Textbook on Gregorian Chant, translated into 
English and published at Tournai in 1930.-Steve Layton 


Charles Tomlinson Criffes —somewhat of a shadow 
figure in early 20th century American music; greatly 
influenced by Debussy and Ravel, Griffes wrote a 
mere handful of compellingly diaphonous Impression- 
ist pieces for orchestra (The Pleasure Dome of Kubla 
Khan”), piano (‘The White Peacock”) and voice 
before his death in 1920 at age 36; recordings of his 
works are available on New World, Mercury, Golden 
Crest, Vox, and Orion. 


Tiny Grimes — guitarist with Art Tatum in the ‘40s, he 
was also an early champion of the boppers, as well as 
an early r&b star, whose “Blue Harlem” was one of 
Atlantic Records’ earliest hits; still a popular enter- 
tainer, though he has recorded infrequently in 
recent years. 


Stefan Grossman —one of America’s finest and most 
versatile folk/blues/rag guitarists, though he’s spent 
most of his time overseas in the past decade or more, 
has recorded numerous albums. for Kicking Mule, 
which he co-founded with Ed Denson; can be heard 
in any number of styles and contexts, from Gary 
Davis-style rags to bottleneck blues to contemporary 
abstractions; his duet albums with John Renbourn 
have attracted his widest audience to date. Does any- 
one else remember an album he did for Cotillion with 


Gamelan. Of Indonesian origin, a Gamelan ensemble 
is a set of between 3-50+ percussion instruments, 
such as gongs, kettles, drums, and wooden or metal 
xylophones which, when layered together in a contra- 
puntal fashion, create a beautifully delicate kind of 
“pulse-music.” In recent years the steady influx of 
Gamelans to the U.S. has fostered the “American 
Gamelan” movement, especially strong in the Bay 
Area, where composers Lou Harrison, William Colvig, 
and Daniel Schmidt have been building moditied 
versions of the Indonesian ensemble. Another group 
based in the Bay Area is the Other Music collective, 
which combines the clangorous sound of traditional 
Balinese Gamelan music with a new, expanded scale. 
In New York, the Son of Lion ‘ensemble has been 
equally adventurous in its experimentation, 
being a more sedate, meditating sound not unlike the 
traditional Javanese style. Gamelan music, previously 
heard only through the interpretations of classical 
composers like Debussy and Messiaen enjoys a wide 
following now and will continue to be a major influ- 


ence — sparking the interest in cyclical and drone. 


musics which seems to be shaping new musical trends 
for the ‘80s. -Lotte Lieb 


Wardell Gray —a nearly-forgotten master of the bop 
era; his Lester Young-influenced tenor sax made him 
especially popular on the West Coast during the early 
“cool” period; found dead in the desert in Las Vegas 
under mysterious circumstances in 1955 at age 34; 
records available on Prestige, Xanadu, and Biograph. 


Paul Gayten is one of the major progenitors of rhythm 
& blues in New Orleans. He was an important figure 
on the national r&b scene during the immediate post- 
WW II years. An accomplished vocalist/pianist, and 
an inspired bandleader and songwriter, Gayten helped 
synthesize the multifarious musical influences present 
in N.O. during the ’40s, and his music has a marked 
effect on the young Fats Domino, blues shouter Roy 
Brown (who died in May of this year), and Prof. 
Longhair (dig Gayten’s original version of “Hey, Little 
Girl”). “Creole Gal,” the Paul Gayten reissue LP on the 
Route 66 label is a most attractive set. Redolent of the 
age (late forties through 4950s), the record has the 
added attraction of extraordinary variety; both in 
terms of types of music included (and musical influ- 
ences reflected) and the vocal and_ instrumental 
soloists showcased, all of whom were featured at one 
time or another in Gayten’s band. There are smooth 
vocal ballads, raucous N.O. rock and roll, boogie 
piano instrumentals, be-bop flavored r&b and more. 
Informative liner notes are by John Broven, who 
authored a book on New Orleans music (Walking to 
New Orleans; Flyright Books). The complete line of 
superb r&b reissues on the Route 66 label are handled 
on the West Coast by City Hall Distributors (SF) and 
on the East Coast through Rounder Distributors 
(Somerville, Mass.). The collector can purchase the 
Gayten LP from Down Home Music (10341 San Pablo 
Ave., El Cerrito, CA 94530); through my own mail 
order record service (Doug Seroff, Box 506, Rt. 3, 
Goodlettsville, TN 37072), or from the manufacturer: 
Jonas “Mr. R&B” Bernholm, Mr. R&B Records, Dobel- 
belnsgatan 36 A, 5 tr., 113 52, Stockholm, Sweden. 

-Doug Seroff 


Tom Gray—widely regarded as the bluegrass bass 
player, first with the Country Gentlemen (LPs on Folk- 
ways and Rebel) and for the past ten years with the 
greatest of all newgrass bands, the Seldom Scene (LPs 
on Rebel and Sugar Hill); Gray’s version of “Grand- 
father’s Clock” has been widely copied, but more 
importantly his time, sensitivity, and subtly imagina- 
tive backing lines have served as the model for nearly 
every bluegrass bassist to follow. 


"New Music America 
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Danny Kalb and Ars Nova’s rhythm section? 
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VIDEO GAMES — -Toni C. Holm & T. Trite 


OOPS 

The attack force swim around with their tails. You can 
barely control them. Suddenly, the defense attacks — 
your men go limp and float off the screen. You perse- 
vere. Suddenly the screen lights up: “OOPS!” You 
have penetrated the foam and inseminated the egg. 
When all the sperm die, the defense gets an effective- 
ness rating. OOPS is clean and wholesome, has good 
graphics, and only costs a quarter for two players. -TT 


SCRAMBLE 
Scramble is the best. You should play it as much as 
you possibly can, The object is to destroy the enemy 
base (filthy Alphan devils) and to teach them a lesson 
in American laser technology. To do this you must 
invade six levels: missile-ridden mountains, sine- 
curving UFOs, indestructable fireballs, a city, a maze, 
and finally the base. You must replenish your fuel 
supply by destroying enemy fuel tanks. The scenery 
_rolls by relentlessly: what you control is vertical posi- 
tion and your ships’ acceleration. When you win, you 
start over again. Nifty, eh? -TT 


PAC MAN 

The least violent and most appealing of all video 
games. It features a yellow ball-shaped “Pac Man,” 
four multi-colored cartoon ghost figures (named Inky, 
Blinky, Pinky, and Clyde), a maze of dots, and a 
theme that is appealing to everyone—eating. The 
controls are simple, one “joystick” that moves Pac 
Man around the maze while he eats dots and runs 
from Inky, Blinky, Pinky,-and Clyde until he chomps 
farger “energy pill” dots. Then the 
re turned. Our four friends (well, foes actually) 
turn blue (from fright presumably) and run as you (in 
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chance to do it all over again —in double time. High 
marks for color, concept, and sound effects. Easy to 
learn but hard to master. : -TCH 
Editor’s note: Olympia band the Positronics play a 
tune that only advanced Pac Man players (or hangers- 
on) ever get the opportunity to hear, as it is emitted 
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defender 


CRAZY CLIMBER 

A green elf climbs a blue and silver skyscraper with 
suction cups. A pumpkin-headed figure drops flower 
pots on his, head. King Kong tries to nail him. Win- 
dows close on his hands. . . this is supposed to be fun? 
Try it, it’s great. Sucking sound effects and electronic 
ditties accompany the hazards. -TCH 


PHOENIX 

By far the prettiest video game. Beautiful graphics of 
birds, stars, and spaceships. The birds hatch from bril- 
liant pink and blue eggs and proceed to attack. Un- 
earthly synthesized classical music accompanys elec- 
tronic bird squawks. Appealing for some reason. -TCH 


SPACE PANIC 

You are trapped on a giant chutes and ladders game 
with limited oxygen and deadly larger-than-life 
microbes (bugs?). You run around and dig holes for 
them to fall into before getting bitten or turning blue 
from lack of oxygen. -TCH 


DEATH RACE 
The ultimate in sick satisfaction. A car drives across 
the screen running over screaming stick figures. Tiny 
tombstones appear! -TCH 


BESER 


—a bounc a 
robot. Very satisfying. -TCH 


FROGS 

Ever wanted a 10-foot tongue? You get points for 
‘slurping up passing butterflys, dragonflys, and other 
harmless insects, but don’t jump off the lilypad! You'll 
drown. -TCH 


Cheri Knight 


ASTEROIDS 
I'll never understand why anyone likes this game. | 
think it’s boring. However, it’s currently one of the 
top grossing games. You control a little triangle-shaped 
ship that rotates left and right and blows the blazes 
out of various-shaped boulders that come drifting 
towards you in space. If you shoot a big boulder it 
breaks into two medium-sized ones, which if shot 
break into four little ones... you get the idea. The big 
appeal of this game seems to be that it’s easy to play 
a little bit when you start out but seems to have 
enough complexity to challenge expert players. Oh 
yes, and they've come out with an Asteroids Deluxel!. 
-TCH 


DEFENDER 

As a friend of mine says, “Defender is really rough!” 
Defender is one of the newest and hardest of the 
newest wave of video games. The concept is all-out 
war with aliens, and the many buttons and power 
sound effects make it the most macho game on the 
market. Drop a quarter in and you energize a small, 
multi-colored spaceship with computerized sound that 
is pure DC voltage. As it moves it sounds exactly like 
the old Flash Gordon ships (the ones you could see 
the strings on. ..remember?) You cruise in your ship 
along a circular landscape, laser-destructing various 
shapes of aliens and defending little pink, block-like 
humanoids from capture. The aliens in this game are 
lly ‘ou can hate these guys. There are six or 
ht typ t can chase and explode your ship into 
a spray of tiny particles. They try to kidnap the little 
pink humanoids and take them back to the top of the 
screen where —if they make it—they combine with 
the aliens to become “mutants” who come back hunt- 
ing for you —and the mutants are really, really mean. - 
This is not a game for novices. | suspect it’s being 
marketed to hardened masters of the other shoot-em- 
ups, but it is an exciting new plane of video com- 


from the machine only when one has done very well. 


DUKE JOHNSON: Teenage Pac-Man Star by Toni C. Holm & Cheri Knight 


Duke Johnson is a 6’4” sixteen year old (too tall for stand-up machines) who has 
some of the fastest reflexes around. His 240,000 points at Pac-Man is one of the best 
scores we've ever heard of (second best, to be exact). His first time out he scored 
12,000 points, surpassing the plateau it took our esteemed author three months to 
reach. He can play 30-45 minutes on one quarter. Here he talks about some of the 
fine points of the game. See the games section for a description of Pac-Man and its 
extraordinary appeal. -|F : 


OP: What is it about Pac-Man that appeals to you? : : 

Duke: Mostly the excitement of the monsters chasing you around the maze. . . trying 
to stay away from them. It’s just a funner game than the others. It’s more exciting. 
OP: How many racks of dots do you go through? 

Duke: About 18. First the cherries, that’s one rack, then one of strawberries, two of 
oranges, two apples, two grapes, two birds, two beehives (or bells), and eight keys. 
[18 was being modest, my calculator makes that 20] The game starts out real slowly; 
you start out with the cherries. The cherry comes up in the middle of the screen. If 
you go over it you get 100 points. And after you clear the whole screen, all the dots, 
you start again and the strawberry comes and it’s worth 300 points. The cherry and 
the strawberry come up twice each board. Then the oranges come; you get one 


x orange per board of dots. The orange is worth 500 and you get two boards with an~ 


orange. The bonus goes up higher and higher with new things. The next one is an 
apple. By the time you get to the apple the monsters are getting fast and smarter 
and they’re doing different things. : 

OP: Do the monsters follow a different pattern then? 

Duke: Yeah, they do, so in-order to be good you have to have your own pattern. | 
have a pattern for every single board. 

OP: You have a different pattern for each of the 18 boards? 

Duke: Yes, for each board you need a different pattern. When the apple comes up 
it’s worth 700 points. Two boards of them come up. And then a bundle of grapes 
worth 1000. When that comes up the monsters tend to guard it so you can’t go over 
it. And then after two of those grapes ‘a bird comes up. It’s worth 2000, but the bird 
is one of the hardest boards because on this round when you hit the power pac 
(which makes the monsters turn blue) they only blink twice and then go back to 
their regular color. They're really quick. On the bird | can usually only get three 
monsters before they turn back, they’re so fast. The second board with a bird slows 
down some. Then it comes to a beehive or bell. Most people call it a bell; | think it 
looks like a beehive. It’s worth 3000 points and it’s not as hard. The bird is the 
hardest board. . except for the keys. After two beehives you get to the first key, 
which is worth 5000 points. I’ve covered eight boards of keys. On the fifth key, 
when you hit the power capsule the monsters don’t even turn blue. You have to 
clear the whole board without getting any monsters. On the sixth key they go slower 
than the fifth but only really blink like on the first bird, but it’s easier than when 
they-don’t turn at all. Then on the seventh key it’s just like the fifth, you can’t get 
the monsters at all. On the eighth key they don’t turn blue either. I’ve never finished 
the eighth key; I’ve only cleared about half the board. It’s pretty hard. 


plexity and worth the quarter just to experience the 
sound of the little green aliens blowing you up. -TCH 
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OP: What kind of displays do you get after clearing each board? 

Duke: After the second board a little halftime show comes on the screen. The little 
red guy, the red monster, comes on the screen chasing the Pac-Man, then the Pac- 
Man comes back chasing him. Then after the first apple the red guy comes out by 
himself and there’s a little tack in the middle of the screen. He catches his clothes 
on it, and it tears off a little piece of his clothes and his leg’s showing. It’s kinda 
funny. After the first bird, the red guy comes out with his clothes sewed up, and 
after he runs across the screen he runs back with no clothes on. He looks really 
funny. Then after the fifth key he does it again. | haven’t got to any other displays. 
OP: Do you think the game is programmed well enough that you won’t get bored 
with it? 

Duke: Oh yeah, I’ve played some other games, like Asteroids, that | got really bored 
with, but Pac-Man, it’s never going to bore me. I’ve been playing it for almost a 
year now. : 

OP: How often do you play? 

Duke: Every other day or so. ..maybe four times a week. 

OP: Do you draw a crowd when you play? 

Duke: Yeah, a lot of people watch me. 

OP: Do you play other people? i 
Duke: Yeah. My brother’s pretty good; he can get like 160,000, and there are some 
other people who play me. A lot of people play Pac-Man. It’s a really good game. 
I’ve seen a lot of girls play it, too, but more boys. The best girls I’ve seen get like 
50,000. 

OP: What are some of the tricks to being really good? 

Duke: There’s like a tunnel on the board in the middle of the machine. When you go 
through it the monsters slow down while you keep going your normal speed, so if 
they're right on you and you're about to get it you can just whip right in there real 
quick and they'll slow down. But you have to watch ‘cause sometimes you'll go in 
one side and one will be chasing you and another one will go in the other side and 
they'll trap you. You have to watch that. If there’s one guy chasing you and another 
coming you've gotta act like you're going to go one way and then go the other. You 
gotta fake them out. 

OP: So you can actually beat the program? 

Duke: Yeah, every once in a while you'll go through one too. It’s on all the 
machines. | don’t know why, just sometimes they’re about to sandwich me, and I'll 
let go of the control and go right through them. It’s really weird. A guy. was telling 
me that if you're going to get eaten and one of them is looking the other way. . . you 
gotta watch their eyes. ..their eyes always turn before they do. That’s another thing. 
Sometimes if you hit them while they’re not looking at you, you'll go through them 
and not get hurt. They’re not ready for it. : 
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GOLDEN GOSPEL GREATS by Doug Seroff 


The Golden Harps were a female quartet formed in Chicago during the early 1940s. 
They were trained by local veterans of male quartet groups and came up during an 
age, and in a place dominated by the greatest of all the male quartets, the Soul 
Stirrers and Famous Blue Jay Singers. The style of the Golden Harps, preserved on 
only a pitifully small handful of recordings made c.1951, reflects the strong influence 
of the male quartets rather than the loose choral arrangements of later female 
gospel groups such as the War Singers. The Golden Harps toured the U.S. extensively 


for a decade, appearing on programs in pitched battle with male quartets. By repu-. 


tation they were among the greatest of their day, and the few extant recordings are 
in fact uniformly brilliant. 


belie V 


| recordings. The paucity o 


“casts this collection in a more favorable light. Because it is merely seme of the 
compiler’s favorites, | find it a flawed package, but you won't hear the Golden Harps 
elsewhere, and the album does include several additional strong offerings by other 
groups and-some nice, vintage cover photos. (Stash Records Inc., P.O. Box 390, 
Brooklyn, NY 11215) : 


The Golden Eagle Gospel Singers came out of the same Chicago environs that pro- 
duced the Golden Harps. Although the Golden Eagles are best remembered in 
Chicago as a female quartet active during the early 1940s, when they went into the 
Decca recording studio in 1937, ’39, and ‘40 there were both males and females 


' present. These Decca recordings are striking, exciting and eclectic in the extreme. 


Several of the tracks are a cappella save the presence of harmonica accompaniment 
(thought to be Hammie Nixon); other sides feature extended excerpts of preaching 
with the group moaning in the background. 


Considerable mystery surrounds the Golden Eagles. In The Gospel Sound Tony Heil- 
but erroneously associates them with the legendary female leader Thelma Byrd. 
More recent research has linked Thelma Byrd with the Tuskegee Singers, yet another 
female quartet active in Chicago around 1940. 


The extraordinary Golden Eagle sides deserve to have been reissued long ago. I’m 


sure Decca would find the suggestion hilarious. While we wait we can enjoy at least 
two of the Golden Eagle recordings on the interesting Pre-War gospel compilation 
from Australia, Living Humble; an album laced with eclectic early gospel recordings. 
Again, there are considerable weaknesses here, including a complete lack of liner 
notes. And like the Stash set, the album reflects the subjective tastes of the com- 
piler more than it does any real coherence as a “collection.” Nevertheless this album 
remains worthwhile and enjoyable listening. It includes selections by the Heavenly 
Gospel Singers, Nugrape Twins (their brilliant “| Got Your Ice Cold Nugrape” is the 
album’s lone secular inclusion and also provided a name for the label), Rev. J.M. 


‘Gates and other gospel artists. Living Humble (Nugrape CBR 002) is available from 


Nugrape Records, P.O. Box 683, Haymarket, NSW, Australia. 


BA ASA 


e gospel compilation All of _ 


reissues in the field 


aa 


—— 


What we think of today as the Jubilee singing style is largely an outgrowth of thé 
creative imagination and disciplined technique set forth by the Golden Cate 
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scores of imitators, saw its definitive expression in his work._ a 


| spoke with Bill Johnson in January, 1980, shortly before his death, and questioned 
him about what he considered to be the Gates’ most important innovation: “. ..What 
| think we actually did, we took ‘the Spiritual and made it .beat...! think with this 
quartet, what we tried to create was what | used to call ‘vocal'percussion.’ It was 
just like a drum, but it had notes to it, it had lyrics to it you see. And you had dif- 
| ferent beats, you had different accents... like a bunch of guys beating a tom-tom 
somewhere. And that’s what it had to sound like. And it all had to be done sharply 
and together.” 


There isn’t nearly enough space here to try to list the commercial and artistic 
achievements of the Golden Gate Quartet. During the 1940s they attained a level of 
commercial acceptance and popularity no other gospel quartet has ever even ap- 
proached, They were simply the greatest gospel quartet that has ever existed. The 
Gates are still together today, based in Paris. The group includes two early members, 
basser Orlandus Wilson and tenor Clyde Riddick. 


Fortunately the Gates’ recorded legacy is very extensive. The best of the recordings 
were made between 1937 and ’41 for Bluebird and then from 1941 thru ‘48 for 
Columbia. Neither company has shown the slightest responsibility in keeping the 
Gates’ recordings in print. RCA displayed its disregard and perhaps contempt for the 
American listening public in 1977, when it reissued an astounding double-album of 
the Bluebird recordings of the Golden Gate Quartet in Germany and failed to make 
the album available in the U.S. During 1980 Down Home Music was able to import 
a quantity of these LPs and, at a very inflated price, sold over a hundred copies 
almost immediately. Down Home sometimes has the album and sometimes they're 
out-of-stock. This record is worth whatever it takes to get it. This double album rates 
alongside the first Robert Johnson Columbia LP as the most important reissue of 
black American music available (in Germany only. . .). 


Aad 


The earliest development of the “gospel” quartet style (as contrasted with the earlier 
“Spiritual” style) occurred in Birmingham and surrounding Jefferson County, Ala- 
bama during the 1920s. One of the first “masters” of this new style was Bee Baby 
Coleman, a lead singer whose quartet singing activities can be traced back to about 
1920. Bee Baby recorded some fascinating sides with the Golden Leaf Quartet in 
1928 and 1930. Among these was a version of the popular 19th century yodel song 
“Sleep, Baby, Sleep,” which also served as Jimmie Rodgers’ first recording. This 
unusual selection is one of two by the Golden Leaf included in Birmingham Quartet 
Anthology double LP (Clanka Lanka 144, 001/002). Since | compiled and produced 
this album | won't presume to “review” it here. The album includes selections by 
the Birmingham Jubilee Singers, Famous Blue Jay Singers, Dunham Jubilee Singers 
and others; a total of 10 groups from Jefferson County, Alabama, represented on 32 
selections commercially recorded between the years 1926 and 1953. This double 
album can be purchased directly from me and is also being handled by City Hall 
and Rounder. (Editor’s note: A review of Birmingham Quartet Anthology will be 
forthcoming in the ‘H.) 
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GARY WILSON AT HOME by Steve Peters 


Associate Editor Steven Peters visited Gary Wilson, a longtime Olympia favorite (and 
subject of an Op profile in OP1), in June of this year. Although talkative on the 
phone and confessional on record, Gary seemed pretty shy on this occasion. Since 
this talk the Capitol deal has fallen by the wayside and he’s thinking about putting 
out another-LP’on his own. We await every project he’s involved in with great 
antiCipation. You can get in touch with him by writing to 4234 1st Av. #6, San 
Diego, CA 92103. aif 


OP: So what do you want to talk about? | don’t have many things planned. The only 
thing | could think of outside of records is. _.| think the ‘G’ OP is going to be all 
about girls, so if you want to talk about girls we could do that. 
GW: Could be kinda personal. . . 

OP: Well, it doesn’t have to get too personal. It’s just that your songs are about girls 
a lot, so you obviously have some fondness for them... > 

GW: Yeah... 

OP: You don’t want to talk about girls? 

GW: Ummm. . .no. 

OP: Oh...that blows that... .it was the only thing | had planned. Ummm, well. . .do 
you want to talk about your records? 

GW: Sure. 

OP: Well, I'm probably going to have to start this thing out with some sort of 
biography, so if you want to talk about what you've been up to that would be good. 
It would save me some work. . -early influences, things like that. . .2 

GW: | wish | could play you... .1 used to have tapes of all the different groups. . .| 
used to have one of those little Wollensack tape recorders, so back in eighth grade 
| used to. make tapes and send them to ESP records and try to get them released on 
there. So | have the tapes but they’re all back in New York. 

OP: Was that mostly jazz stuff2 

GW: No, actually. . .not really. See, | was into different things, different types of 
bands. So there are tapes of earlier music, as | progressed...as much as | can 
progress. ..1 grew up with the tape recorder. | used to play at New York State Uni- 
versity. | used to lead different kinds of jazz bands in a sense. | used to play 
acoustic bass. We used to have configurations like string bass, TV set, some other 
electronic noises of some sort, contact mikes.. So | used to have a band like that. 
But it sort of molded into a different period when | did You Think You Really Know 
Me...1 felt | found myself with that record. 

OP: So are you primarily. a bass player. ..is that what you play most often when 
you're with the band2 
GW: Ummm. ..When | 
different instruments. . . 


AST 


OP: What got you out to San Diego? 

GW: Originally | was out in Los Angeles on some business, trying to sell my record 
to a label, and then | fell in love with a girl and ended up in San Diego. That's 
about it. It’s been a series of stuff like that. 

OP: So you met up with Michael Coyne (producer) after you got out here? 

GW: Yeah. What originally happened is, there’s a magazine that comes out here... 
and he saw an article about the band... .So he came to see me at a club | was play- 
ing at. . .he’s been away for a couple of months... 

OP: So he’s not involved on the new album? 

GW: Yeah, he is. But like | say, what we're doin’ is. . Capitol records has expressed 
interest, so we've gotta get that together. But Coyne does other things too, so he’s 
out of the country right now. 


yo 


play with the band | usually lead sing. But | play lots of 


OP: Is Capitol the label that you were trying to sell the other album to2 

GW: Basically... What we would probably do is re-record it and have a studio 
version. 

OP: Do you think you'd leave in all the more personal (weird) parts? 

GW: I'd like to do them on a twenty-four track. We talked about stuff like that _. 
| play violins and cello, and | have 
Endicett. . « 


= : 
OP: What’s your situation 
following in the clubs? 
GW: Yeah. | used to play a lot around here. Lately, since I’ve been working with - 
Coyne, I’ve taken a different course of action due to certain contractual arrange- 
ments. But I used to play, like at the Roxy, we played with the Tom Robinson Band. 
OP: What kind of audiences are you getting? Like from the Tom Robinson thing, are 
ee Nae Wave” audiences? Do you feel in any way connected to all that 
stufté : 

GW: Probably not. 

OP: Your music is pretty hard to pin down. It’s pretty non-idiomatic. .. 

GW: Yep. 


for playing around here? Have you attracted a local 


————— 


OP: Outside of the album, do you have any long-term goals in mind? 

GW: | want to have a house on the cliffs over the ocean with a sixteen-track studio 
in it. Even to have it for two years. ..1 could record probably five albums in that 
time. | think that would be a very creative environment. | used to have a studio in 
Endicott, but that was four years ago... 

OP: I’m trying to get some grasp of how long you've been doing this. It sounds like 
you've been at it for a long time. 

GW: Since | was eight. My father used to be a bass player, so | grew up with the 
bass. But | also wanted to be a lead singer. . .but when | was eight years old | wrote 
a couple of songs. 

OP: So your folks were pretty supportive? Do they like your records? 

GW: Yeah. . .ummm. . . yeah. 

OP: You Think You Really Know Me was recorded in their basement wasn’t it? 


_GW: Yeah, on an old Teac four-track. 


OP: Do your records get much radio response? 
GW: Yeah. Did you see my birds out there? 


~ OP: Yeah. Parakeets? 


GW: Yeah. 
OP: Any other animals around here? 

GW: (Opening a cage containing two large rodent-like things) These are really pretty 
nice. My girlfriend was working over at UCSD in the laboratory and she took these 
chinchillas that they were going to use for research. They were going to chop their 
heads off, but they had extras so she kept them. | don’t think | could do that stuff. 
Did you ever take biology? 

OP: In high school once. 

GW: She was telling me about some biology experiment where they take these long 
things and insert them in the spine, down the center, and it severs some nerves or 
something without killing it, so they can cut them open and watch how all the 
Organs and stuff work while the animal is’still alive. 

OP: Charming. Do the birds and the chinchillas get along? 

GW: Yeah. ’ 

OP: Really? Do you let the chinchillas out to stomp around very often? 

GW: Oh yeah. They’re pretty tame now. But you've gotta figure they were like wild 
animals. They’re not like cats. 


We 


Gently, Softly, Loudly-Chicago Music 
by Sparrow 


Chicago is not New York. The restaurants Close early, 
the Loop, or downtown region of the city empties by 
7, as the last commuter stumbles on some train. Once 
the center of rail activity, the 747s have formed 
massive rail graveyards that go unused, unfed beside 
huge factories long dead of activity. 


The city is broken into discrete ethnic neighborhoods. 
There is no one section for jazz, or blues or rock, but 
clubs are scattered across every region of the city. 
You can’t spend just one week or two and expect to 
find the music in this city, you need a friend, a con- 
tact. Please treat this article like a night out with a 
friend. 


If you are in the center of this city, get on the North 
A or B train and go to Fullerton. Walk west, toward 
the lake, (there is little east side but a large lake). 
Turn left on Halstead and walk toward a blue sign — 
the club is called the BLUES, and the music is vintage. 
A small room with acoustic piano, PA and Jimmie 


_ Walker, Blind John Davis, Erwin Helfer, Sunnyland 
- Slim, playing and jamming every night. Save your 
- money because during the slower parts of the week 
© it costs 2 dollars and on the weekend three! Tonight 
Erwin Helfer is playing piano behind Big Time Sarah. 
- Erwin, a rather small white pianist, has the look of a 


‘card shark or someone that reads your gas meter. In 
contrast, Big Time Sarah is a rather large, black 
woman with a warm, brown smile —rumor has it that 
she is only 24, but that voice, on the heels of Momma 
‘Yancy, the mother of Chicago Blues songwriters and 
singers. The room is small with black walls, and it is 
always full, a northside island for the blues. 


After a set of the real blues we wander down Halsted, 
walking past the lumber yard, north about one block 
toward Redfords, a jazz club and room. The owner, 
one Lee Stanley, can not stand loud music so he 
persists in booking local and national jazz acts. 
Tonight the exterior sign reads, Brian Torff and Judy 
Roberts, with Rusty Jones. Judy Roberts, a long-time 
Chicago pianist veteran, has been on this scene for 15 
years, and most recently is enjoying success on the 
Inner City label. Brian, her former bass player is with 
Shearing, the legendary blind pianist who is playing 


weekends at Ricks, Chicago’s expensive hotel jazz 
room. Redfords has a soft red glow to it, like a “New 
York” club, but remember this is Chicago, center of 
corn and wheat and music. The trio smokes and flows 
with standards and Roberts originals, Rusty Jones is 
one hell of a drummer, he listens, acting out the 
music with his eyes and body. The crowd is large, 
they do not want the band to break, tomorrow Brian 
will be back at Rick’s with Shearing dealing with the 
farmers’ convention and that tourist mentality. 


Now call a cab, perhaps an American United 
(248-7600); it comes faster than Checker (666-3700), 
and they keep the cabs clean. Tell the driver that you 
want to go up north to Stages Music Hall where there 
is a festival of women jazz musicians. Tonight Flora 
Purim and Airto Moreira are on the lineup. The place 
is packed, a large ballroom with cabaret seating and 
wonderful stage. | enter and find that | am one of the 
only black men in the room, so people stare, but | am 
accustomed to this. Flora’s mike is feeding back and 
she is tired. The band cooks, simply, sweetly, and 


there is a wall of percussion, Airto is in love with his 


drums, they are scattered across the stage, like dreams 
or ticket stubs left over from the Plasmatic’s concert 
of last Saturday. The music sounds a bit slick, not like 
the blues or jazz of earlier this young evening: we 
leave... : 


Walk north, and in the future drink beer, for the 
whiskey will give you a blurred, early evening. On the 
corner of Clark and Grace there is a bar called the 
Pianoman, and on the bill is Peter Dames and The 
Rhythm Flames. Bill Hoch, the owner, is a conserva- 
tive looking young man, about 6’3”, with that westside 
look, but incredibly open and smart. He turned this 
bar from a 7 a.m. gin mill to a perfect music room. 
Dave Roberts, Dave Gordon, Howard Levey, Sam Lay, 
Sparrow (musicians are also writers), Pippi, Tommy 
Ponce, and many more. It costs 2 dollars. Peter is 
singing. The band is working on an LP, a dream, but 
their guitar player just died in Cook County hospital. 
He was only 41—Jimmy Lyons, bless him, there is a 


~ picture on the wall, behind the piano, just about 


where he stands in that musical blue heaven. . . 


guPREMES 


red light, green light 


It is time to rock it out, we weave down Sheffield 
toward Tuts, formerly The Quiet Night, a jazz room, 
but today a Rock and Roll Kingdom, next to the train 
and the sleazy shops. Up a long flight of stairs to 
what some might call a warm refined room, with 
excellent Bi-Amp PA. Sometimes Jack or Bubba do 
sound; they have smart ears. Jim McNamara books 
the room, he is in an office hideaway on the phone, 
working. Agents treat the phone like a small walking 
upright bass, it is their musical tool that controls the 
events. Tonight Desmond has his new band on stage. 
Desmond is a strange Chicago cult figure, you can see 
him often on the street in the afternoon, with that 
‘black suit and white shirt on, a Lon Chaney haircut 
and those eyes. He is a real singer, not someone 
dabbling in the performance arts. Energy and passion 


are the elements of Desmond. 


Leaving this rock club we hear the sound of reggae. . . 
as we turn down Clark Street again, going north. 


The Singing Armadillo and Frog Sanctuary, a bar, is 


the dominant reggae bar in Chicago, on the north 


’ side. Jordie runs the joint and works at the door. We 


use to drive for Unit Four (Checker cab division) 
together, and he still likes Thelonius Monk’s piano 
music. He still plays late at night. One Love & Gypsy 
Fari are the main bands of this scene, but there is a 
whole community of rastas living in Chicago, with 
their music and message. My favorite band is. Dala, 
an Ethiopian band. They are students at Northeastern, 
sharing the sound of their land. The author relaxes. 
The visitor relaxes, and there is dancing in Chicago, in 
Cook County, amongst the corn and blues and people. 


A BARE HANDFUL OF THE G LABELS by Tom Bingham 


Goldband, P.O. ‘Box 1485, Lake Charles, LA 70602; Cajun, r&b, country, rock, etc.; 
has been in business since 1944, hit its peak in the late ‘50s/early ‘60s, among its 
artists in that period were Al Ferrier, Count Rockin’ Sidney, Guitar Jr. (i.e., Lonnie 


Brooks), Cleveland Crochet, and a funny-looking 13-year-old kid named Dolly - 


Parton), but is still going strong; extensive catalog of LPs, 45s, 8-tracks, and cassettes. 


Gulcher, P.O. Box 1635, Bloomington, IN 47402; founded by fanzine veteran Bob 
“Mr. Bear” Richert; scurrilous punk by the Gizmos and Panics, electronic new-wave 
by Dow Jones and the Industrials; reissue of MX-80 Sound’s first EP; early John 
Cougar material, pre-MCA, & new stuff reviewed herein. 


Gone, P.O. Box 7332, Arlington, VA 22207; sound-text 45 by Zach Swagger; follow- 
up to “Empty Highways”/“Going Going Gone” due shortly, to be followed by an LP 
or possibly an EP; no relation to ‘50s label of same name. 


Greentree, 365 Great Circle Road, Nashville, TN 37228, adult-contemporary-gospel 
wing of the mammoth Christian-music conglomerate The Benson Company; top 
names include Andrus-Blackwood & Co., Sharalee Lucas, Dallas Holm, etc. 


Great Lakes, Box 633, Sheboygan, WI 53081; folk guitar by Jim Ohlschmidt and Paul 
Kowalski. 


Gusto, Box 60306, Nashville, TN 37206; bluegrass, country, blues/r&b, some rock’n 


roll; mostly reissues, but some new recordings as well; controls the extensive Starday 
and King catalogs of classic music from the ‘40s through the late 60s. 


Gasparo, P.O. Box 90574, Nashville, TN 37209; classical label specializing in 
chamber-music, much of it baroque. 


Golden Age, 5347 28th St., NW, Washington, DC 20015; classical. 


Gillette Madison Co., P.O. Box 5087, F.D.R. Station, New York, NY 10150; distributes 
classical, jazz, and polka records on several labels. 


German News Company, 220 East 86th St., New York, NY 10028; American distribu- 
tor for several European classical labels; may also handle some popular music. 


Green Linnet, 70 Turner Hill Road, New Canaan, CT 06840; mostly traditional Irish, 
English, and American folk; see separate article. 


Greyforrest, P.O. Box 2181, Grand Rapids, MI 49501; new LP by late saxist Jimmy 
Forrest and long-time cohort Al Grey on trombone. 


- Galvanized Jazz Band, 20 Ledgeview Lane, Guilford, CT 06437; two cassettes of New 
Orleans-style jazz. 


GHB, 3008 Wadsworth Mill Place, Decatur, GA 30032; dozens of traditional-jazz 
LPs; also handles other jazz labels, such as Jazzology and Audiophile. 


Grassound, P.O. Box 338, Troutville, VA 24175; bluegrass, including first release in 
years by Shenendoah Cut-Ups. 


Gramavision, New Address: 260 West Broadway, NYC 10013; new jazz & new music 
label, with LPs by saxophonists- Tony Dagradi and Ralph Simon. Other projects 
include a digital Paul Winter (consort & mammals) 2-LP set, soundtrack to The 
Europeans, & LPs by Anthony Davis and David Tudor. 


Generic, Smart Productions, 6 Bennet St., Exeter, PA 18643; rock by De-Codes and 
Craig Bevans and the Tourists. 


Gustav, P.O. Box 452, New Haven, CT 06502; pop-rock by Bats, Saucers, Poodle 
Boys. 


Gammon, P.O. Box 14243, San Francisco, CA 94114; new S.F. bands; responsible for 
various artist LPs Live at the Deaf Club/Can You Hear Me? and Alive! Rock City. 
New live LP due soon. 


Golden Crest, P.O. Box 2859, Huntington Station, NY 11746; known to ‘60s rock fans 
for the hit “Tall Cool One” by the Northwest band called the Wailers; more promin- 
ent in the business for a large and highly varied catalog of chamber music, classical 
recitalists, ragtime, some jazz; biggest name artist is the New England Conservatory 
Ragtime Orchestra and other N.E.C. ensembles. ~ 


GVS, 62 Carrington Ave., Providence, RI 02906; pop-rock by Redline. 


Greenhays, Box 361, Port Washington, NY 11050; mostly traditional folk by Jean 
Ritchie (who seems to have some involvement with the label), Happy Traum, David 
Hammond, and Mike Seeger/Alice Gerrard (their best record together and no doubt 
their last); distributed by Flying Fish. 


Green Mountain, Garvey Hill, Northfield, VT 05663; traditional and contemporary 
folk, soft-rock, bluegrass, fiddle and banjo contest albums from Craftsbury Common; 
mostly Vermont artists. 


Gibex NEW ADDRESS: 73 Spaulding, Amherst, MA 01002; electronic albums by 
Michael William Gilbert. See review in ‘C’. -)F 


-Gerim, 2120 South Michigan Ave., Chicago 60616; a new label owned by Gerald 


Sims and located in the old home of Chess Records. First signings include gospel 
singer Mitty Collier and Cleveland-based R&B group Seven Miles High. -JF 


Glass, 4 St. Chads Road, Chadwell Heath, Romford, Essex RM6 6JB England; strange 
new rock, seven singles, three cassette albums, and a compilation LP by Glass, 
Ciaran Harte, Religious Overdose (reviewed within), the Wise Men, Richard Formaby, 
English Subtitles, & Where’s Lisse? Newest release is a cassette compilation of 
various bands from the Northampton Musicians Collective. -JF 


Gatemouth, 90 Madison Av., Island Park, NY 11558; mainstream and modern jazz 
label with LPs by Earl Hines and Eric Schneider, pianist Jim McNeely, Dannie Rich- 
mond and other Mingus alumni, and trumpeter Jack Walrath. -JF 
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PATTY DUKE 


John, 

Hokay. ..down to business! First, everything that I’ve 
previously written to you about [Cleveland]-is, as you 
might have guessed, outdated, and by the time you 
get this one, it too probably will be. On the subject of 
Brian Sands, his label (Bizart magazine has since been 
put into cold storage) will release in the near future a 
single by ex-Confusions drummer Wayne Weston (also 
a veteran of some bar bands | am not familiar with) 
entitled “Teen Beat,” which | think was some old 
novelty hit in the sixties. After that, we should see a 
new 45 from Brian. Also, | didn’t mean to degrade in 
any way the Fixation album when | said it was “less 
fun.” | have since found out that it grows on you with 
each listen, and | must say it is still not as flashy as 
his previous effort, but comes pretty darn close. 


On the Electric Eels, | got hold of a tape of some live 
and studio things. The material is perhaps the best 
garage punk mishmash ever, up there with the Sonics 
and the cream of the punk crop. The tape contains 
mostly later Eels stuff when Nick Stephanoff (aka 
Knox) was drummer, and material done in a later 
incarnation known as the Eclectic Eels, which con- 
tained Adele Bertei (Bloods), Tim Wright (DNA), and 
Anton Fier (Lounge. Lizards). Current Eel update: 
Vocalist Dave E. is now in a band called the Jazz 
Destroyers, which! think is a takeoff on Sinatra. 
Other notable personnel include Jim Ellis of Cle 
magazine fame and past members of the second 
edition of the Cool Marriage Counselors. John Morton, 
lead guitarist with the Eels is still living in Brooklyn 
and doesn’t have a band together. Original drummer 
Danny Foland was playing in the Baloney Heads. They 
“have recently disbanded (prominent member Waldo 
Gunn is now in a band called the V-Necks) so | don’t 
know what is going on right now. ; 


The. Styrenes are still in New York, but are inactive, 
“although they have not officially disbanded. Johnny 
Dromette is still in Cleveland as of this writing. After 


lace, and is cu 
neecappe: 


rs a es ine 
the chance) as Dr. Bloodmoney’s Band. They’ve per- 


numberof-times at the Warehouse, a bar in 


Cleveland's flats that for the spring tried to be CBGBs. 
While on the subject of bars, here are the places to 
see new music in Cle; the Pop Shop (formerly the 
Mistake), the Pirates Cove, which is ‘Starting to book 
some good, legit new music bands after somewhat of 
a slump, and a few of the other small bars, when they 
feel like it. : 


| hope you saw the latest Cle. Since enough has been 
said already, all | must say is that it was fabulous, 
wonderful, etc., and get a copy (try Wax Trax, Sys- 
tematic, or Bomp) before it’s too late. 


| recently attended an outdoor concert at Case 
Western Reserve University. Six bands were to have 
been featured, and the entire shindig was broadcast 
on WRUW, an excellent station, | must add, where 
you can hear the latest post-punk (the Fall), sixties 
punk (the Bubble Puppy), and pop (Tom Jones) all in 
the same afternoon. The Wombats (the heirs to the 
throne of the Raiders, Groovies pop style) started 
things off a bit late due to technical problems. The 
Human Switchboard, whom you all are familiar with, 
had their set cut short due to a wedding at the church 
adjacent to the concert (which was held at the same 
place the Electric Eels held their last show, see the 
reverse of the Electric Eels single for a live photo) and 
the entire afternoon program was set back one hour. 
The Modern Art Studio followed much later, and 
really did not excite me very much. The Clocks, per- 
haps the most successful of Cleveland’s legit newavers, 
were the best band, combining the best of sixties and 
seventies punk, and forging them into a new musical 
language for the eighties. The rest of the show was 
cancelled; after a 45-minute wait Desperate Energy 
(with Jim Jones, Ex-Eels, Mirrors, and currently Foreign 
Bodies) was about to go on, but couldn’t after the 
power was shut off. | was upset by this, for they 
looked as if they were going to be a great punk band, 
with the singers semi-mohawk and the ramshackle 
look of the band. Monte Carmont and What 4 were to 
have played after them. 


In all, things look better for the underground now 
than they did last time | wrote. The Clocks will play 
at the Agora’s fifteenth annual marathon concert, the 
Wild Giraffes have an album out and have made 
return appearances on WMMS [big AOR station]. Jane 
Scott is starting to at least give notice to the under- 
ground more than she used to, although the Scene 
[local music paper] still regards these groups as minor 
aberrations. All that remains to be seen is Pere Ubu 
featured on the next Pride of Cleveland album. 
Sincerely, 
Christopher Stigliano 
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Dear John, 
I'd like to counter your advice on bands doing 45s. 
They are fun, cheap, and a great way to promote a 
band. They need to be done realistically and cheaply. 
We spent $150 on recording two songs, $275 on 
pressing 500 copies, and about $40 on packaging. 
That's $465 for 500 records. We figure on selling about 
200 for $1, giving another 200 to-stations and maga- 
zines (like yours), and distributing the rest to friends 
and relatives (better than a postcard). So for a net 
cost of $265 plus postage we get name recognition 
nationally (at least to some degree), local airplay, 
better gigs and more of them, plus you never know 
who might hear it, like it and sign you up...and | 
always wanted to run my own record company. 

-Phil 7 

Rockin’ Clones 

Champaign, IL 


Fal 


Dear Editor, 

Most things in life are largely incomprehensible to 

me; when it comes to New Wave —no simpatico — 

consequently a large portion of Op is not aimed at 

me. My thing is black music, blues, jazz, R&B, and 
{ _really’don’t know 


ing. | re 


af i) Ort 
I’m taking time to write 
information. 


v 
and send some opinions and 


| like the idea of your alphabetical artist index. | 
strongly suggest you contact Bob Eagle (Box 45, 
Chadstone Centre, Vic. 3148, Australia) — for a number 
of years he has been working on an Encyclopedia of ° 
Black Music and his listings must certainly be the 
most extensive ever undertaken in this direction. 
Some of his biographical info is a little spurious, and 
as a Correspondent, he is the pits (he may not respond 
to your letter) —still in all, you should know about 
what he’s doing. 


You needn’t mention (it’s readily apparent) that you 
are not attempting completeness in your artist index: 
however it would have been nice to see more quartets 
listed in your ‘F’ index. ‘F’ is, after all one of the great 
quartet letters (‘Four This’ and ‘Five That’ you see). 


Re. Fairfield Four: The album you allude to is Nash- 
boro 7045 and it is indeed out-of-print. However, there 
is a brand-new reissue out on this group (does not 
duplicate #7045). It is titled: One Religion (Nashboro 
7232). Your note about Rufus Carruthers was pretty 
silly. He really wasn’t one of their most important 
members, they had at least two better bass singers at 
different times (‘Dickie’ Freeman, George McCurn). 
Incidentally, | was able to reunite the Fairfield Four 
(they disbanded in the mid-1950s, some members then 
became the Skylarks —Nashboro recording group) for 
an appearance at the ‘Birmingham Quartet Reunion,’ 
a concert | staged in Birmingham, Ala. in October of 
last year. The reunited group included original mem- 
bers Rev. Sam McCrary, James Hill, Willie Love and 
Dickie Freeman. The group has remained casually 
active since that time, and in fact they have a program 
set for Rev. McCrary’s St. Marks Church in Nashville 
tomorrow night! McCrary and Freeman. are two of the 
mot unbelievable vocalists (still) I’ve ever heard. 


Best Wishes, 

Doug Seroff 

Box 506, Rt.. 3 
Goodlettsville, TN 37072 


Doug encloses biographical material on the Famous 
Bluejays of Birmingham, heard on Birmingham Quartet 
Anthology (Clanka Lanka) and All My Appointed Time 
(Stash); Five Breezes, heard on Let's Get Loose (New 
World); Five Jones Boys, also known as (aka) Four 
Blackbirds, Jones Boys Sing Band; Flying Clouds of 
Detroit; Four Southern Singers; and Four Vagabonds, 
article in Yesterday’s Memories #7. In the future, in 
the interest of sanity, we'll only print. corrections and 
other recordings/writings that should be cited (as well 
as how they may be obtained). -|SF 
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Dear Mr. John, 

You & your readers might be interested in an update 
on local label Ribbon Rail Records, which Tom Bing- 
ham wrote up in the “e” issue. Ruben Alexander's 
Odyssey LP was released last fall. Coming out around 
June is what will probably be the last record to be put 
out on the Ribbon Rail label, an LP by Astroturf, a 
group which presents Frank Haney in a surf-fusion 
“context pretty far removed from the folkiness of the 
Farmers. Killer Sponges is still on ice, though a jazz/ 
fusion album by Hugo Smooth, the Sponges’ parent 
group, has been out for several months on Big Time 
Records. Ribbon Rail Studio itself has pulled up roots 
to relocate in Nashville, TN, and presumably concen- 
trate more on country music; meanwhile all Ribbon 
Rail material will probably be distributed in the future 
by RedBud Records, another indie label owned by 
Home Grown Studios in Bloomington. RedBud itself 
deserves an article of its own sometime, with albums 
by Eclectricity (with Bob Lucas & Bill Schwarz), Keithe 
Lowrie Duet, I Swing Band and Bill Wilson, 


Neil Sharrow’ 
- WQAX~ : 
I.M.U. Room 34 
Bloomington, IN 47405 % 
RedBud releases are reviewed in the ‘F’. -ed. 


PHILLY UPDATE: The best news around town right 
now is the newly-opened, 500-plus Capacity East Side 
Club at 1229 Chestnut St., Phila. 19107. Their June- 
July, lineup included Mission of Burma, The Fire 
Engines, and The Cosmopolitans, as well as top local 
bands like the Sadistic Exploits and King of Siam. 
Officially reopened but struggling: The Starlite Ball- 
room! July 9th, Omni’s (popular new music club) went 
up in a blaze of smoke that was seen throughout the 
city. 


In the record department, Red Records, an excellent 
Carrier/distributor for all kinds of imports and indie 
releases, are now at 810 Longfield Rd., Phila. 19118. 
Also worth checking out is Booktrader at 501 South 
St. The back of the store features a funky collection 
of old and imported records, plus a good stock of 
local releases. 


Terminal! is the best music magazine coming out of- 


Philly at the moment, since New Sound has fallen by 
the wayside. It’s a 25-page, black and white publica- 
tion with excellent graphics and cartoons and a 
slightly morbid sense of-humor. $1.25 from Terminal!, 
P.O. Box 2141 B, Phila. PA 19103. Also available from 
Terminal is a cute mini-mag called Dirt from the Doc- 
tor that’s distributed free around town. And for 50¢, 
Euphoria claims to deliver everything you need to 
know on the rock’n roll scene without expensive 
magazines. This bargain available from P.O. Box 64, 
Runnemede, NJ 08078. 


Highly recommended for those into the sounds of 
robots gone berserk and other delights: Hidden 
Combo 7” Maxi EP on Phantom Plaything, available 
from Red Records. -Reesa Laskey 
34 N. Maple St. 
Woodbury, NJ 08096 


Write to RedBud at 


i 
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GREEN LINNET RECORDS 
by Tom Bingham 


In an era when what used to be folk labels are acting more and more like the 
big-time commercial conglomerates, it’s reassuring to know there are still a few 
small folk labels which have yet to succumb to the lure of big names, big bucks, 
and the proverbial big cigar. One such hardy survivor is Green Linnet, an oasis of 
musical sanity in a suburban commuter world, located at 70 Turner: Hill Road, New 
Canaan, CT 06840, just an hour's train ride from the Big Apple. 


Until May of 1980, Green Linnet was owned by a corporation named Innisfree, Inc., 
founded in 1973 by folksingers Lisa Null and Patrick Sky. Skv — best remembered 
for his Vanguard albums of the ‘60s and a disgustingly vulgar (albeit funny) nose- 
thumbing-at-the-world called Songs That Made America Famous on Adelphi - was 
also Innisfree’s first artist, his Two Steps Forward, One Step Back being issued on the 
subsidiary label, Leviathan. Not only was it the sole Patrick Sky release by the com- 
pany he helped found, it was the sole release on Leviathan as well. Sky’s visible 
role at Innisfree dwindled over the years, though he still produces on occasional 
Green Linnet album (including the recent Crossroads, by fiddler Joe Ryan and the 
extraordinary. harmonica virtuoso Eddie Clarke). : 


: Nevertheless, it was Sky’s interest in traditional Irish music which has set the tone for 
much of the label’s activity, and which i ite con 
- clusion that Green Linnet is an all-tr' sir 


a poem by Yeats), the green linnet (a bird) is an Irish historical symbol, and because 
many of the label’s most significant releases have been of traditional Irish*music. 
These include a double-album documenting the career of celebrated uillean piper 
-and folklorist Seamus Ennis, produced by Sky (a student of the pipes himself, Sky 
also produced a pipe LP by Tommy Reck,) an album entitled Sailing Into Walpole’s 
Marsh, which introduced four little-known Irich performers to American audiences 
(fiddler Maeve Donnelly, singers Sean Corcoran and Mairead Ni Dhomnaill, and the 
aforementioned Eddie Clarke), and Joe and the Gabe, which featured multi-instru- 
mentalist Gabe O'Sullivan and the widely renowned traditional singer Joe Heaney. 
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Most of Green Linnet’s Irish catalog, however, is the result of a fruitful and ongoing 
association with one of the key figures of the Irish-American musical revival — singer, 
guitarist, tenor banjoist supreme, bouzoukee player, mandolin virtuoso, producer, 
talent scount, folklorist, and catalyst Mick Moloney. Not only is Moloney featured 
on two of the very finest Irish albums on the market, Mick Moloney with Eugene 
O’Donnell (featuring Moloney’s vocals and assorted instruments, the superb fiddling 
of O'Donnell, and a guest appearance by Patrick Sky on tin whistle) and Strings 
Attached (an all-instrumental showcase for Moloney’s tenor banjo and mandolin), he 
has produced and played on numerous other Green Linnet albums of the first _mag- 
nitude. 


Among the best are two albums, Irish Music: The Living Tradition, Vols. | and II, by 
Bronx-based ceili bands made up of teenage and even pre-teen students of the her- 
alded teacher Martin Mulvihill. Not only is the musicianship and ensemble unity as- 
tonishingly mature considering the performers’ ages, the spirit they put into their 
music is irresistible. The Mulvihill family is virtually a sub-catalog of Green Linnet 
by itself. In addition to the two albums by his students, Martin Mulvihill has his 
own album of traditional fiddling in the old style. Moreover, Martin’s son Brendan 
Mulvihill is represented on two albums, one (The Corner House) with a top-notch 
trio from Washington, D.C., called The Irish Tradition, the other a solo album, The 
Flax in Bloom, which showcases Brendan’s startlingly innovative approach to fiddle 
ornamentation. 


go 
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Mick Moloney’s productions for Green Linnet have run the gamut from an album of 
Slow Airs and Set Dances by Eugene O'Donnell to the button accordion reels of © 
James Keane (of the Irish-Canadian group Ryan’s Fancy and brother of Chieftains fid- 
eler Sean Keane, who guests on brother James’ Roll Away the Reel World), to the 
large-group sounds of Celtic Thunder, another Washington band whose exciting in- 
strumental arrangements are somewhat offset by a few tedious vocal cuts. : 


But if Irish music is what established Green Linnet’s reputation, the label has an 
equally impressive catalog of American and English folk music as well, much of it 
resulting from the unflagging efforts of the label’s other co-founder, Lisa Null. If 
Patrick Sky has functioned as a sort of “invisible man” for the label, Lisa Null has 
been both visible and audible, singing on both her own and a few other records, 
producing several albums, and in general acting as something of a public symbol 
for the label. Even though she no longer owns it, many people still refer to Green 
Linnet as “Lisa Null’s label.” Indeed, it’s still based in her home, where she operates 
an eight-track studio, Golden East, where the majority of the label’s releases have 
been recorded. : 


gan to expand, it became ‘difficult 
gle a growing career as a touring folksin o-day operations of a 
record company. Lisa is one of the most dedicated people | know,-but Her dedi¢a™ 


tion is to the music, not to the daily hassles of promotion, marketing, distribution, 
inventory, pressing, packaging, disc mastering, and all those countless and bother- 
some details which are part and parcel of the supposed glamor of running a record 


company. . ‘ 


Enter Wendy Newton, an Irish-music fanatic (“it’s the only music | would kill for,” 
she says, with tongue in cheek one hopes!) who was brought in five years ago pretty 
much as a helper, but who soon found herself running the company full-time. Her 
credit on album covers reads “Management and Supervision.” When asked what 
exactly that entails, she answers “Everthing, especially worrying.” In May of 1980, 
Innisfree, Inc., was dissolved, Green Linnet became the company name (rather than 
simply a label designation), and ownership was legally turned over to Wendy Newton 
(“totally against my will!” she insists). A tireless worker who puts in a 60- to 80-hour 
week without collecting a salary, she keeps the company moving ahead through a 
combination of strong musical instincts and what she terms “missionary zeal.” The 
fact that she treats both her artists (“I pay royalties before | pay the electric bills”) 
and the media as friends rather than hirelings and adversaries, respectively, certainly 
doesn’t hurt. 


Moreover, she approaches the music as music, not as a vehicle to sell slabs of vinyl 
in cardboard covers. She notes with some alarm the increasing trend among folk 
labels to move away from traditional music toward more commercial idioms and 
big-name performers. “The business is becoming increasingly ‘Product’ oriented. | 
just came back from the NAIRD* convention, and it was very depressing to hear all 
the small folk labels talking about ‘product’ and acting as if they're majors. And 
they don’t talk about musicians anymore, they talk about ‘acts.’ ‘Acts’ combined 
with ‘packaging’ equals ‘product.’ | find this very threatening in a societal way, so 
it has become like a missionary duty to keep this company alive. | guess I’m the last 
of the bigtime schmucks; | just love the music.” 


*National Association of Independent Record Distributors 


her to jug 


blind man’s bluff 
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Tobe sure, the image of the label is changing somewhat. One is tempted to say the 
non-Irish releases are becoming more attuned to current developments on the con- 
temporary folk scene, that Green Linnet is becoming increasingly eclectic. But if 
one looks back at the non-Irish releases from the reign of Lisa Null, one realizes that 
the company was always responsive to a wide range of fresh, contemporary ideas 


convincinggly arranged and performed a number of Kipling poems in a purely trad- 
itional style, despite the fact that Kipling’s writings most assuredly did not spring 
from the “oral tradition.” Debby McClatchy sang songs of the California gold-rush 


. Lisa arself has “Classic LP's for “her” label, 
col “ith her then-fulltime partner, guitarist Bill Shute (with whom she now 
works parttime, as they both devote more of their energies to pursuing their individ- 
ual interests, Lisa as a solo performer and producer, Bill as a teacher). Their 
Feathered Maiden album concentrated on traditional ballads, sung by Lisa with 
imaginative, often innovative, guitar settings by Bill. Their 1980 release, American 
Primitive, drew from a much wider range of material, dressed up in a wider variety 
of musical settings, with guest appearances by Peter Bellamy, Debby McClatchy, 
Leo Kretzner, Saul Broudy, Ken Bloom, Claudia Schmidt, and others. 


As Green Linnet expanded, so did the diversity of its catalog. Roy Berkeley with Tim 
Woodbridge was old-time country mixed with a ’60s-folkie sensibility. Billy Novick 
and Guy Van Duser’s The New Pennywhistle Album demonstrated the versatility of 
that most humble of folk instruments, not only in its most common ‘setting, Irish 
dance music, but also in the previously untapped realms of bluegrass, swing, and 
bop (would you believe a Charlie Parker tune on tin whistle?). Even so, it won an 


award under the category of Best Traditional Recording! Pigtown Fling featured the ’ 


virtuoso mountain dulcimer playing of Michigan’s Leo Kretzner and Jay Leibovitz in 
various ensemble settings. John Wright and Catherine Perrier brought traditional 
French music (rarely heard in the U.S.) to Green Linnet, along with an assortment of 
Irish dance tunes and English ballads. Rosalie Sorrels, long a prominent figure on the 
contemporary-folk scene, was given a rare opportunity to make a totally non- 
commercial album, The Lonesome Roving Wolves, featuring traditional Mormon and 
Western songs and ballads she collected in Utah, most of them sung a cappella. The 
Vermont-based stringband, Applejack, recently issued a highly ingratiating album of 
New England contra-dance music composed by the well-known New Hampshire 
accordionist-pianist Bob McQuillen, whose strong tunes are strikingly inventive yet 
very much within the New England tradition. Lisa Null’s most recently released pro- 
duction is Green Linnet’s first foray into the Afro-American tradition, Heroes & Hard 
Times, a collection of thoroughly researched, artistically arranged, and skillfully sung 
black narrative ballads by singer-guitarist-banjoist Sparky Rucker, with adroit harp 
blowing by John Davis. Even though it concentrates on only one aspect of his varied 
repertoire, this is the first of Rucker’s three albums to even come close to demon- 
strating what makes him such an outstanding and compelling live performer. 


Even with all this diversification and all the interaction of time-honored ‘traditions 
and individual creativity which is so much a part of the Green Linnet story, | admit 
to surprise bordering on shock at my first glance at the label's latest offering, Get to 
the Heart, by Jane Voss and Hoyle Osborne. Since it clashes so drastically with the 
Green Linnet image, it’s worth examining in some detail. My shock was actually 
twofold, since my only previous encounter with Jane Voss was an album for Bay on 
which she sang a number of Carter Family songs, as well as original material in a 
style clearly rooted in traditional country music. She even looked like a stereotypical 
“folkie.” The cover of Get to the Heart, on the other hand, shows a plumpish, short- 
haired woman dressed like your grandmother's old pictures taken on an excursion to 
Cleveland in 1926. The personnel listing credits a saxophonist, an electric bassist, 
and a drummer! | don’t know which was more unnerving — sax, bass, and drums on 
a Jane Voss record or on a Green Linnet record! 
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With touches of ragtime, classic blues, the swing era, traditional-folk, ‘20s popular 
songs, torch-singing, and various contemporary idioms (not a Carter Family song in 
sight!), Voss and Osborne come off as something of a folkie equivalent of neo- 
vaudevillians Joan Morris and William Bolcom, or perhaps an updated version of 
Max Morath’s theatrical presentations. One would think it was a different Jane Voss 
altogether were it not for her tremulous, nasal-twanging voice. The context may be 
radically altered, but her singing has changed comparatively little since her neo- 
Carter Family days. Osborne’s uncommonly economical and to-the-point playing has 
a nice lilt and flow, though his singing (fortunately restricted to three songs) is 
pretty bad. Personally, | find it to be a very congenial, likeably low-key album, by 
no means a sell-out for either artist or label. Nonetheless, | suspect those hard-core 
folk purists who still think of Jane Voss as the Carter Family revivalist who wrote the 
folk standard “Keep in Mind that | Love You” and who regard Green Linnet as a 
bastion of traditional-music sanctity will scream bloody murder. 


When |. asked Wendy Newton about the Voss & Osborne LP (before I’d actually 
heard it), her reply was that “I’ve decided so many people are doing that sort of 
thing that it should be represented by Green Linnet. It appealed to a part of me that 
lay dormant for so long. I’m’ really a very corny old fart from the ‘30s, at least in my 
heart. | love that sort of music. Besides, | felt some horizon-broadening was past 
due.” Another example of that horizon-broadening is the long-awaited Tuxedo Blues, 
a forthcoming Green Linnet release by America’s foremost blues-and-ragtime duo, 
Andy Cohen and Joe LaRose. 


its Commitment to Irish. music, even 


ll-Irish outlet) have sever: ly 
selling despite all the lip service 
Green Linnet has entered into a licensing deal with Mulligan Records, one of 


Ireland's most highly regarded labels. The first fruit of that arrangement is The Best . 


of the Bothy Band, which rapidly became Green Linnet’s biggest seller within weeks 
of its release. And well it should be, because this collection of material from the 
much-idolized band’s Irish albums is, in a word, stupendous. Due out in the near 
future are The Eavesdropper, by Kevin Burke and Jackie Daley, Farewell to Eirinn, a 
collection of old trish emigration songs by Dolores Keane and John Faulkner, a 
couple of earlier Bothy Band albums, a Kevin Burke and Michael O/Dhomnaill 
record, and more. Wendy’s eventual intention is to issue all of Mulligan’s traditional 
material here, though not their rock LPs. 

Neither has Green Linnet: abandoned its commitment to record Irish-American 
musicians. Due out this fall is Makin’ Rounds, by Billy McComiskey, the accordionist 
with the Irish Tradition. Wendy describes the album as “outrageous.” Also due is a 
duet fiddle album by Brian Conway and Tony DeMarco, The Apple in Winter, with 
Caesar Pacifici of the Flying Cloud. 


Wendy intends to maintain Green Linnet as an outlet for people who might other- 
wise be unrecorded or who would not have the opportunity to record the way they 
want to record. A case in point is a recent session with the well-known Irish accordi- 
onist Joe Burke: 


“A lot of peopie don’t realize Joe Burke is also an excellent flute player. He had said 
he always wanted to do a solo unaccompanied flute LP, so | invited him up here to 
do just that. Instead, he drove up to the studio with a couple of fiddlers and another 


flutist. The session was wonderful. It’s not exactly what | had in mind, but Joe’s ~ 


satisfied now. that he’s finally made the record he always wanted to make.” 


Green Linnet is by no means the last holdout among the folk labels, the last record 
company to maintain its integrity. (Just off the top of my head, there’s Folkways, 
Folk-Legacy, June Appal, Arhoolie, Voyager, and Front Hall, among others.) But it’s 
important to recognize Green Linnet as a label for which the music is still more 
important than the profit margin. As Wendy Newton says, “The point here is not 
whether the records sell, but the music itself.” She knows all too well that the 
records will have to sell in order to keep a steady flow of new releases coming out, 
but with Green Linnet’s continuing commitment to quality, there should always be 
enough people with enough musical taste and knowledge to keep the company alive 
and, if there’s any justice, well. : 


di I ‘began as — ; 
t back on Irish music, since it’s notoriously poor 
paid to it within the folk community. Indeed, 


_ music, which is first-rate, pop-rock 
“r&b, jazz, and folk overtones, sounc 
_ times like a funkier Li gura Nyro 
‘Despite a somewhat adenoidal voice, 
- Simmons is a tasteful and sensitive singer, 
especially in her midrange, as she strains 


-be a significant career. 


-RAINCOATS 
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The Makem and Clancy Collection 
(Shanachie, Dalebrook Park, Ho-Ho-Kus, 
NJ 07423) Together as a duo since ‘75, 
and famous from Clancy Brothers days, 
this is a compilation of some of Tommy 


Makem and Liam Clancy's most loved 


songs, most regarded now as classics. 
Many of them will strike your ears as 
familiar, attesting to their popularity, 
having been recorded by other artists on 
both sides of the Atlantic. Songs include: 
“Four Green Fields,” “The Dutchman,” 
“Gentle Annie” and the powerful, if well- 
known, anti-war songs “Willie McBride” 
and “And the Band Played Waltzing 
Matilda.” Some selections were recorded 
live and successfully capture the emo- 
tional, heartening and honest appeal that 
the duo have become famous for. 
(They've gone gold in Ireland.) Accom- 
panying themselves and with a back-up 
band, and on one Cut strings, they sound 
warm and lively. It’s easy to understand 
their popularity and broad appeal, as they 
make for easy lrish/Folk listening. 

-T. Denman 


Woody Simmons (Deep. River; dist. by 


Redwood, P.O. Box 996, Ukiah, CA 95482) 


Woody Simmons works both sides of the 
board, being both a singer-writer-pianist- 
guitarist-banjoist and a recording engineer 
with a growing industry reputation. The 
latter explains why this album is produced 
much more slickly and professionally than 
the average artist-produced-and-released 
recording. Slick in this: case is not an 
insult, as Simmons uses her production 
expertise to enhance and complement the 


MSIE a 
with guts. 


on a few high notes and blands out at the 


- bottom end of her range (note the chorus 


of“It Don’t Rain’). Her songs are carefully 
constructed and honest to the point of 
self-revelation. The backing band provides 
fitting support, with Patti Vincent adding 
some nice sax licks on several tracks. The 
intro to the touching” Who'll Save the 
Animals” features some intriguing tuba by 
Liebe Gray, sounding very much. like 
recordings of whale songs. In all, an 
excellent album of major-label quality, 
though it probably wouldn't be considered 
commercial enough in today’s spineless 
adult-contemporary market. 

-Tom Bingham 


Wayne Canney/Tiger Rose: Sailing the 
Blues (Green Mountain, Garvey Hill, 
Northfield, VT 05663) Wayne Canney is, if 
nothing else, full of surprises. The opener, 
“1 aura,” seems like a perfectly ordinary 
country-rocker until he reaches the 
chorus, which introduces some smoothly 
sophisticated jazz modulations that turn 
what had been a hum-drum song into a 
minor masterpiece. Canney opens “Sea” 
with beautifully voiced multiple mando- 
lins, which eventually settle into a 
sprightly riff which perfectly frames the 
sleek bossa nova-styled song. The rest of 
the album is equally eclectic (influences 
run the gamut — contemporary-folk, 
western swing, country, rock’n roll, funk, 
blues, jazz, bluegrass, even Hollywood 
cowboy music), often slipping in original 
writing and arranging ideas to add a re- 
freshing sense of the unexpected, lifting 
the album above the pop singer-songwriter 
rut. Unfortunately, Canney’s singing isn’t 
up to his writing, his voice being some- 
what haphazard in intonation and 
emotionally flat. The instrumental back- 
ing, by Canney’s band Tiger Rose and a 
number of guests, is generally strong and 
enthusiastic, except for the uptempo 
rocker, “Dehlia,” which comes off stiff 
and lackluster. It could well be that this is 
just an early stage of what will turn out to 
-Tom Bingham 


Sirani Avedis: Tattoos (Terrapin, 721 West 
Barry Av., Chicago 60657; dist. by 
Genevieve, POB 3263, Seattle, WA 98114) 
The strong self-produced 1979 debut by 
Avedis and the Kid Sister Band—seven 
women playing an interesting assortment 
of instruments, including guiro, viola, sax, 
and oud. Instrumentation aside, it’s really 
a showcase for Avedis’ powerful urban 
“use every nuance possible” vocals in the 
dynamic style of Laura Nyro (her name 
sure gets bandied around a lot), and some 
powerful feminist lyrics, which don’t 
exactly. break new ground but do get the 
point across, e.g. “Here in this Hell-like 
masculine creation” and “Asphalt and 
assholes.” Well, hey, how far has subtlety 
gotten women? -JF 


Sharon Riddell: My Illustrious Career 
(Affinity, PO Box 120735, Nashville, TN 
37212; dist. by Genevieve, POB 3263, 
Seattle, WA 98114) A slightly campy 
country-tinged LP of soft rock and fake 
blues in the style of Maria Muldaur. Three 
excellent songs: the pure country “Shel- 
ter,” the adult contemporary love song 
“1 et Me Love You” (wonderful background 
dreamy arrangement) and th 


many ¢ ( | = 

ing a sad situation (businessmen extorting 
sex from artists for the chance of career 
advancement) in a poignant, hilarious 
fashion. “If you're so bad you have to 
bargain tor it, you ain’t good enough for 
my bed.” _ SF 


Near Beer Band “Ubangi Stomp’/"I’m Just 
An Old Chunk of Coal” (Cowboy Carl, 
POB 116, Park Forest, IL 60466) Hot rock- 
abilly “Stomp” with deep vocals, especially 
sharp guitar, some fine drumming, points 
off for being so well-rehearsed and _ pro- 
duced. The other side shows they have 
little feel for country music. -\F 


~ Rose Maddox “Philadelphia Lawyer”/“Sally 


Let Your Bangs Hang Down” (Arhoolie, 
10341 San Pablo Ave., El Cerrito, CA 
94530) If this single from the new LP, This 
Is Rose Maddox, is any indication, Rose 
(formerly of Maddox Brothers & Rose in 
the ’50s) could teach many a young coun- 
try singer how to relate to material as if 
it meant enough to have fun with. Some 
of her notes crack on this C&W /bluegrass 
aberration (performed by the Vern 
Williams band), but she gives it every- 
thing. Both songs are great tales (the blue- 
grassed “Lawyer” is by Woody Guthrie, the 
spicy b-side by Maddox) and full of mis- 
chief, “Sally” ending with an impromptu 
yodel. Both hits on my upstairs juke- 
box. 10 : 


Don Wayne “The Day They Outlaw the 
Gun” (Bullseye, F&L, 50 Music Sq. W., 
Nashville, TN 37203) Bull’s eye or bottom, 
one must admire the great lead singing on 


‘this C&W propaganda platter, which also 
- benefits from a wonderful chorus and 


some particularly effective unsung female 
backup singer. 8 SF 


Lon Thomas “Whiskey & Weed’/“Back-_ 
ground Music” (San-Lyn, PO Box 46 Col- 
vin Sta., Syracuse, NY 13205) WEW" is a 
C&W novelty about the only things that 
keep this guy afloat. He's entirely passive, 
practically immobile, his home life and 
career plans have long disintegrated, yet 
he couldn’t care less — unless deprived of 
whiskey and weed — talk about the music 
of the American people! -JF 


Teresa Trull: Let It Be Known (Olivia, 
4400 Market St., Oakland, CA 94608) In 
an era of plastic funk and emotionless 
mellow-soul, Teresa Trull is both a funky 
and an emotional soul singer with very 
deep roots in gospel and an audible jazz 
influence in her ballad phrasing. The 
material, much of it written or co-written 
by Trull, is highly personal, with an under- 
stated candor. Even though the love songs 
are addressed to another woman, they are 
just that — love songs, with all the warmth, 
feeling, and honesty that goes into any 
credible love song. The only cut which 
could be called an overt statement is 
Bernice Reagon’s “Every Woman,” and 
even that turns out to be a love song. The 
arrangements incorporate r&b, jazz, 
gospel, pop-soul, and Latin influences. 
The rhythm section isn’t always totally 
coordinated; although the individual 
musicians are proficient (particularly 
bassist Joy Pene Julks), they sound as if 
they aren't always listening as closely as 
they should have to the others’ parts. 
Even so, a substantial and listenable 
album which shouldn’t be limited to a 
“specialty” audience. -Tom Bingham 


Jon Gailmor: Passing Through (Green 
Mountain, Garvey Hill, Northfield, VT 
05663) and Gonna Die with a Smile If It 
Kills Me (Fretless, The Barn, N. Ferrisburg, 
VT 05473) 
Polydor in 

Rob 


half of a duo 
i ir 


early ‘70s 
eal el he 


Vi eae ch 
in mia 


time. Although 


ke 


pretty wimpy at the 
Passing Through, from ‘78, has a much 
lower wimp quotient, Gailmor still tends 
toward the cloyingly precious at. times. 
For example, there’s the unbearably cute 
falsetto scatting on “Slow Down Super- 
man,” a silly French song called “The 
Little Husband,” and a Carlson and 
Gailmor song, “Thank the Island,” which 
tends to confirm my recollection of the 
duo as first-class wimps. Balancing these 
are a couple of originals tastefully per- 
formed, “Port of Newbury” and “Lazy 
One.” On the other hand, his interpreta- 
tion of the traditional “Fiddlers’ Green” is 
rushed and much less sensitive than the 
‘song requires. Passing Through is not 
really a bad album on the whole, but 
you'd be much better off checking out 
the more recent Gonna Die, by far. Gail- 
mor'’s strongest effort to date. His style 
has become more blues-inflected, with a 
taste of dixieland jazz here and _ there. 
Indeed, one wonders if he hasn’t been 
listening to Greg Brown’s 44 & 66 (one of 
the undiscovered masterpieces of 1980; 
Rose Alley, 15 E. Prentiss St., lowa City, 
1A 52240), since the blues flavor, the use 
of clarinet on the title cut, and the off- 
kilter approach of several of Gailmor’s 
new songs show a very marked Greg 
Brown influence. He even does one of 
Brown’s songs, “Rooty-Toot Toot for the 
Moon,” not on Brown’s LP. Gailmor’s 
singing has become more forceful, more 
confident, so that he successfully pulls off 
a lot of effects (such as the spoken sec- 
tion of the title tune, the overdubbed 
harmony vocal of “Maiden of Eden,” the 
put-on accent in “Jumbo the Elephant”) 


- which would have fallen flat in the past. 


Songs such as “Prayer to the Serifos Sun” 
and “Gotta Have a Hook” (a strong indict- 
ment of the commercial record industry, 
apparently inspired by his experiences 
during the Carlson & Gailmor era) com- 
pare favorably with the output of many 
more highly-touted singer-writers. True, he 
does lapse into wimpiness on occasion 
(especially on “Just Kidding,” a_ really 
dumb pseudo-kiddie song). Gonna Die is 
a most encouraging album by an artist 
whose growth over the two years between 
albums is as impressive as it is un- 
expected. -Tom Bingham 


Jon Gailmor recorded for 


used as a 


bluegrass, blues, folk, country, & ac 


Kajsa Ohman (Helios Records, 80 East San 
Francisco St., Santa Fe, NM 87501) Quiet, 
introspective, and sweet. Words that aptly 
describe the overall feel to this LP. | sup- 
pose that Ohman’s deep, resonant voice, 
(similar to Tracey Nelson’s), has some- 
thing to do with the sense of calm, even 
melancholia. However, it is not only the 
qualities of her voice that help to create 
these feelings, her choice of instrumenta- 
tion certainly plays a significant part in 
creating the beauty and warmth felt on 
this recording. Cellos, violins and flute, 
saxophone, guitar, and piano all contrib- 
ute to some fine music. It ranges from 
folkish-neorenaissance to jazz and blues, 
all held together by the strength of 
Ohman’s voice, the music, and the 
musicians behind her. -P, Webb 


Eileen Carr: Gentle Friends ( A Major 
Label, PO Box 11516, Milwaukee, WI 
53211) Eileen Carr is a chanteuse with 
remarkable purity of tone and vocal range. 
Her recording debut finds her in the hands 
of producer songwriter Jim Spencer, a 
legendary local personality who could be 
described as a combination of 
Regardie, Timothy Leary, Edward Lear, 
and Buddy Holly. Under his direction, 
Carr covers many bases, invoking moods 
that span from gospel revivals to sipping 
tequila in a Mexican cantina to frolicking . 


with benevolent rustic spirits in a baccha- 


nalia. Some of Kate Bush’s work could be — 

reference point, but singer Carr 
and songwriter Spencer have styles unique - 
unto themselves. A Major Label has’ 
several older releases; by» Major “Arcana 
and Anonymous, which are worth —in- 
vestigating. -Dave Luhrssen 


Valley Partners (Old Homestead, Box 100, 
Brighton, MI 48116) The Valley Partners 
are an offshoot of the Amherst, Massa- 
chusetts bluegrass band, Raintree, with 
whom they recorded one album, Wind 
in the Mountains, for Green Mountain. A 
duo onstage, for their debut album 
mandolinist/fiddler Bob Green and 
guitarist Debbie Fish have recruited 
dobroist/banjoist Jimmy Heffernan of 
Raintree and Transatlantic’s Lionel Wend- 
ling on bass and pedal steel. Original 
Raintree member Roger Tincknell contrib- 
utes backing vocals to two tracks, while 
banjoist Diane Sanabria guests on one. 
Bob also employs some judicious over- 
dubbing to further the illusion of a full 
band. The results will please any eclectic 
bluegrass fan, mixing some Nashville (pre- 
orchestration), old-time, swing, and cow- 
boy influences into the basic bluegrass 
sound. Debbie’s husky, vigorous singing is 
especially fine on a swaggering version of 
Patsy Cline’s “Walking After Midnight,” 
Patsy Montana’s “Il Want To Be a Cow- 
boy's Sweetheart,” and her original coun- 
try-waltz “Looking for Home.” Bob’s sing- 
ing is much more secure than on Rain- 
tree’s album. He also contributes a couple 
of memorable original instrumentals, 
"Shirley's Reel,/“with some nice arranging 
touches, and’’Valley Holiday,”a showcase 
for his cross-picking. There’s a good 
balance of material, including lesser- 
known Bill Monroe and George Jones 
tunes, first-rate versions of first-rate songs 
by the Kelley Brothers, Louvin Brothers, 
and the sadly forgotten Johnnie and 
Joanie Mosby (who now operate a club in 
California), plus that old novelty chestnut, 
“Vm My Own Grandpa” (one of these 
days I’m gonna sit down and trace that 
story using a flowchart; maybe then ll 
figure it out!). By the way, not only does 
Old Homestead have nearly 200 albums 
of bluegrass, gospel, and traditional 
country music in its catalog, John Morris 
also sells albums on many other small 
bluegrass labels at very reasonable prices, 
excellent service, too. -Tom Binghar 


i 
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Jim Post (Flying Fish records, 1304 W. 
Schubert, Chicago, Ill. 60614) Jim Post's 
voice has that peculiar quality that de- 
mands your attention, and his singing ac- 
centuates the lyrical content of his songs. 
His style speaks of influences from Dylan, 


Steve Goodman, and even U. Utah 


Phillips. Excellent sidemen include Randy 
Sabien-violin, Lou Killen-concertina, Bill 
Taylor-bass and Corky Siegal-harmonica. 

Patrick Webb 


The 1980 Vancouver Folk Festival Album 
(Aural Traditional Recordings, 3271 Main 
Street, Vancouver, B.C. V5V 3M6) An 
excellent recording. Here is over forty 
minutes of music gleaned from over fifty 
hours of festival recordings. This is folk 
music at its finest, featuring people like 
David Amram, Ferron, Jim Post, and 


Sweet Honey in the Rock, creating some - 


truly exceptional music, folk: music at its 
best. It’s a diverse LP encompassing many 


oF an. 4 nsurt 
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Banjo Greats (Piccadilly Records, Dist. By 
First American Records, 73 Marion Street, 
Seattle, WA. 98104) This is a fine collec- 
tion of songs featuring the banjo picking 
of people like Mason Willams, Eric Weiss- 
berg and Marshall Brickman, Billy Cheat- 
wood, David Lindley, and Joe Maphis. If | 
was in the Banjo World Series this is the 
team that I’d want to hit the field with. 
You might expect this to be one “Foggy 
Mountain Breakdown” after the next. 
However, this is actually in the folk vein, 
with rich plucking and full-bodied strum- 
ming. The other “banjo greats” heard here 
include Erik Darling, Dick Rosmini, Jim 
McGuin (aka Roger McGuin), Dick Weiss- 
man, and folklorist Mike Seeger. 

-Patrick Webb 


Lisa Gilkyson: Love from the Heart (Helios 
Records, 80 East San Francisco, Santa Fe, 
NM _ 87501) Gilkyson’s material is (does 
this even need to be said?) sensitivly writ- 
ten and sung. Her production follows the 
Linda Photostadt Mold. Bonoff and 
Waldman have each written better songs 
and been identically packaged. This is 
about as good as most of their stuff. What 
1 want to know is how the market for this 
(pre-pubescent girls) is going to locate Ms. 
Lisa. Maybe she should do free tours of 
high schools and hawk autographed cop- 
ies at the door. As usual with female folk- 
ie “chirper-cleffers” the material is quite 
uneven. (If you're wondering, yes, there's 
another song dedicated to Elvis on this 
one.) Maybe this group of musicians 
should be the ones getting into singles 
and EPs. If she’d lighten up and sing 
about something other then LOVE FROM 
THE HEART or collaborate with a lyricist 
who doesn’t wear his/her heart on his/her 
pen Gilkyson might at least provide us 
with some pleasant McCarrigles, Roches, 
D. Previn style wit and fancy. In the 

meantime, another nice record. 
-Alan P. Thornton 


Johnny Bytheway “| Got a Good Love”’/ 
“Take a Little, Leave a Little’ (Longhorn, 
PO Box 1995, Studio City, CA 91604) 
“Good Love” is an unusual string-laden 
R&B/C&W fusion that’s about 20 years 
from sounding contemporary, having the 
wonderful feel of Roy Orbison’s hits on 
Monument. “Take a Little’ also has a 
great string arrangement and is closer to a 
country tango.It’s anonjudgmental look at 
the need for companionship, as told 
through a trucker whose just realized that 
it goes beyond his own needs. Pennsyl- 
vanian Bytheway (aka Joe Bisko) wrote 
Clarence “Frogman” Henry's “Lonely 
Street.” -JF 


Hardrock Gunter “Don’t Bite the Hand 
That’s Feeding You”/“Rebel Guitar Picker” 
(Longhorn, PO Box 1995, Studio 


Gunter m 


” narration about God & 
with your standard “love it or leave it” 
sentiments. The ‘B’ is a jazzy solo guitar 
instrumental. _ -)F 


East Ohio Grass: Left on the Street (Bill 
Holt, 12403 Sprecher, Cleveland, OH 
44135, $7.50) | first encountered Cleve- 


-land’s East Ohio Grass at a bluegrass 


festival in Erie, PA. | was amazed that a 
hard-core traditional bluegrass band this 
good could remain ‘undiscovered by the 
bluegrass world at large. Their lack of rec- 
ognition could only be explained by the 
fact that they’d never issued an LP. Well, 
their first album is finally out, and it’s a 
good one. E.0.G/s style is straight, no- 
frills bluegrass (“just as straight as we can 
get it,” in the words of the band’s top- 
notch banjo player, Doug Blevins), rooted 
in the Stanley Brothers/Bill Monroe tradi- 
tions. But even if there aren't a lot of 
bowlem-over hot licks here, there’s a lot 
of fine picking by all four members, in- 
cluding consistently satisfying breaks and 
solid ensemble work (note Jim Higgins’ 
well-integrated bass work, for example). 
The lead vocals, by brothers Lloyd and 
Doug Blevins, are straight-from-the-heart, 
with a vastly more authentic bluegrass 
sound than most Northern urban bands 
‘(and well they should, since the brothers 


originally hail from West Virginia), while 
the harmony vocals (Doug sings tenor and. 


the band’s inventive mandolinist Bill Holt 
sings baritone) could hardly be improved. 
The selection of material is first-rate, with 
some excellent songs from the catalogs of 
the Stanleys, Monroe, and Larry Sparks, as 
well as a personalized reworking of a tune 
written by Kenny Bennett, the magnetic 
fiddler for Border City Bluegrass (another 
top-notch, yet shamefully unrecorded 
band). There aren't any a cappella gospel 
tunes (a highlight of the E:O.G. stage 
show) on this album, but that oversight 
will no doubt be corrected on the band’s 
planned second album, an all-gospel set. 
The only real complaint against the album 
is that there’s not enough of it — only ten 
songs totalling 23 minutes. Even so, | can't 
imagine anyone who loves honest-to- 
goodness bluegrass being disappointed in 
the East Ohio Grass. And if you're not a 
bluegrass fan now, you very well may be 
after you hear this. -Tom Bingham 
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Chris Darrow & Max Buda: Eye of the 
Storm (Takoma Records, 9255 Sunset 
Blvd., Los Angeles, CA 90069) Chris and 
Max were founding members of the 
legendary Kaleidoscope. This LP is an out- 
growth of their collaboration as instru- 
mental writers on numerous film projects. 
Their new album will be used in Yur 
Farrant’s forthcoming surf film Crystal 
Eyes. This LP is a collection of rock and 
blues-rock instrumentals. A little country 
is slipped in thanks to Max's violin and 


Chris’ slide guitar and dobro. This is 


quality stuff to be sure, but for me there 
were no’stand-outs” that will stick in my 


_ mind. Even though this will be used in a 


surfing film, it is not throwback surfing 


music from 1962. That’s okay with me... - 


it’s nice to have some non-surfing music 
to surf to! -J.L. Basalla 


Mar-Vel’ Masters Volume 4 — It’s Country 
(Cowboy Carl, PO Box 116, Park Forest, IL 
60466) Popular country music of a bygone 
era, “hillbilly boogie” and “country jump” 
from Harry Glenn’s small Mar-Vel’ label. 
After starting the label in Indiana in 1949, 


ne 


ang 


rig’ the ‘60s. The big ; 
on this volume are | Jack Bradshaw (Carl 
Smith did his “Don’t Tease Me”) and Rem 


Wall, whose electric guitarist, Billy Vann, 


could play while riding a unicycle. Ten 
other acts are also featured. The sound is 
predominantly gentle, even when the 
songs have rollicking premises, due 
especially to Ronnie Durban (electric 
guitar) and Basil Smith (steel) who con- 
tribute jazzy Western Swing-style solos on 
six tracks. Breezy country of a type not 
being made anymore. Recommended. -JF 


Kevin John Agosti (Green Mountain, 
Garvey Hill, Northfield, VT 05663) Kevin 
Agosti is a Vermont-based songwriter who, 
like so many other New England per- 
formers, is basically a folk-rooted artist 
whose songs and arrangements are slanted 
toward soft-rock without degenerating 
into commercial pablum. Agosti has a 
talent for composing pleasing ballad 
melodies with good pop hooks, reinforced 
by a couple of gospel-flavored backing 
singers. Agosti’s lyrics, especially on side 
one, are thoughtful and sincere, his 
delivery expressively soft-voiced with a 
warm vibrato. What he may lack in polish, 
he makes up with an unaffected honesty. 


Side one is mellow and_ introspective, 


creating its own atmosphere and main- 
taining it throughout. Side two is more 
uptempo, more rock-ish, less cohesive, 
and consequently. less interesting. I'd be 
very interested to hear how he’s grown in 
the three years since this was recorded. 
-Tom Bingham 


Magic Slim & the Teardrops 7” EP 
(Rooster, 2615 N. Wilton Av., Chicago 
60614/POB 148, London W9 1DY, England) 
Highlighted by the riveting five-minute 
instrumental “Teardrop,” which has 
enough drive and tension to rank with the 
best electric blues instrumentals. Punchy 
distinctive rhythm and Slim’s scratchy 
leads are pitted against the stone-rolling 
funk of second guitarist Junior Pettis. The 
end leaves everyone wanting more. The 
two vocal tracks (one apiece for Slim and 
Pettis) don’t have the same tension but 
still grab you by the collar, with Slim's 
guitar tossing out sparks and the band 
converting them into pure blues energy. -JF 


Johnny Copeland: Copeland Special 
(Rounder, 186 Willow Ave., Somerville, 
MA 02144) A very successful union 
between a rock-solid Texas blues singer/ 
guitarist and a superstar lineup. of con- 
temporary jazz horn greats, including 
Byard Lancaster, Garrett List, George 
Adams, and Arthur Blythe. Copeland is - 
good enough to stand on his own merits; 
it is really the tinkly piano, rhythm sec- 


_ tion, and Copeland’s own electric guitar 


jolts, striking with deadly accuracy, that 
drive this session, not to denigrate the 
contribution of the horns: Except on one 
or two occasions, they are keyed into the 
material, adding weight and versatility 
and allowing Copeland to solo over-the-— 
top, drop in poignant notes and licks, or 
set up passages to be repeated. My favor- 
ite horn solo is Lancaster's alto on “It’s 
My Own Tears,” a typical yet very effec- — 
tive example of brooding urban bluesology 
that also has some of Copeland’s most 
inspired guitar work. -|F 


Various Artists: The Georgia Blues 1927- 
1933 (Yazoo Records, 245 Waverly Place, : 
NYC 10014) The blues as caught in ae 
Georgia, by such artists as Blind Blake, 
Willie Baker, Pegleg Howell, Barbecue 
Bob. The overall scratchy, primitive sound 


seems only to. enhance these perform- 


ses, mo: ell nd far more — = 
~ sophisticated than we tend to think of 


anything coming out of this period (and 
locale). | hesitate to pick out sterling cuts, 
because | like them all, but Pegleg 
Howell's “Rolling Mill Blues” is one that 
readily comes to mind. Highly recom- - 
mended. -S. Spera 


Shirley Griffith: Mississippi Blues (Blue 
Goose, 245 Waverly Pl., NYC 10014) Solo 
acoustic Delta blues, deep in the tradi- 
tion of Tommy Johnson, a Jackson, Missis- 
sippi legend of the ‘20s and ‘30s and not 
to be confused with Robert Johnson. 
Tommy only recorded 13 different titles 
‘rom 1928-30. Of those, at least five (“Big 
Road Blues,” “Canned Heat Blues,” “Cool 
Drink of Water Blues,” “Maggie Campbell 
Blues,” and “Big Fat Mama Blues”) have 
become standards of the genre. Here 
Griffith does four Johnson numbers, in- 
cluding excellent versions of ‘Maggie 
Campbell” and “Bye Bye Blues.” His play- 
ing and singing capture the haunting, 
reflective Johnson style without falling 
over into mere imitation. Griffith’s own 
songs (“Shaggy Hound Blues,” Delta Haze 
Blues,” “Flying Eagle Blues”) are solid and \ 
distinct. The sound is excellent and crisp, 
proving that modern technology can 
coincide with country blues if the people 
involved care about what they're doing. 

-J. Johnson 


Sugar Blues: Crossroads (Europa Records, 


PO Box 20513, Orlando, FL 32814) This is 
a great blues record. The trumpet playing 
is excellent throughout and the harmonica 
Grade AAA. What makes this a great 
record is the “War Zone.” Fast catchy 
riff, the lyrics, “Police want justice done, 
they do it with a gun” and “I live in a 
darkness that doesn’t end at night.” These 
guys are tight in the best sense of the 
word (not the same song every night bar- 
band tight, but solos blend and back- 
ground complement tight). This disc 
sizzles with sweet, screaming, swinging, 
stomping, shouting. . soul. These guys are 
studio veterans and prove their profes- 
sionalism. The silky sad voice, wailing sax, 
and half-squeezed harmonica and trumpet 
solos suddently blasting up to the top of 
their range. Words stop short but this is 
definitely an album for the converted and 
the virgin alike. The notes bend, blue - 
through you. -GK 
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When the Enemies felt the anger and desolation of the ’70s, they 
entered the nearest studio and found ‘‘No Reason,” their first col- 
lector’s item 45. i 

As that decade drew to a close, with fear and frustration promptly 
being converted into the latest dance step and the modern love song, 
the Enemies gave us their 6-song EP, “Products of the Street,” with 
cover art by the famed Gene Colan (co-creator of Howard the Duck) 
and we never looked upon ourselves the same since. 


Through it all only one thing was certain about these distinct vinyl 
testimonies:when the Enemies have something tosay they SHOUT IT! 


The unabashed rock and roll of the Enemies has never lent itself to 
posers, pretentions or lip service, just straight ahead sincerity that 
has something to say and the urgency to say it. Not later, NOW! 


Now you can order the Enemies’ latest social twist and shout —two 

lively reasons to understand why the ’80s are shouting for the 

Enemies: their new 45, “Capitol Idea” b/w ‘Political Sod.” To order 

the Enemies’ single send $1.75 (plus $.50 for postage and handling) 

in a check or money order to: is 
Top of the World Records 

290 Main Street 

Suite 900 

Buffalo, NY 14202 


Also, with each record purchased, you will receive a free ‘Enemies 
on Top of the World” button. Enter the ’80s with the Enemies. Order 
their latest single now and experience the shout heard ’round the 
world. 


KAKKKAKAKKKKKAKKKRKKKKKK KK KKK EK 


“Yes, lama true Enemies fan, send me. =. seaples of their new 45: 
“Capitol Idea” b/w “Political Sod” (plus free button). 


Burton Greene and Alan Silva: The On- 
going Strings (hat Hut Records, Box 127, 


West Park, NY 12493) Greene is probably . ' 


best known for his mixed notoriety as a 
pianist in the avant-garde movement of 
- the late 1960s. He then moved to Europe 
and was heard from in the U.S. only spor- 
adically on records. Silva is best known 
from his long stints as bassist with Cecil 
Taylor. This duet recording reveals Greene 
to be a more mature, relaxed keyboardist 
while Silva sounds like an innovator on 
bass and cello. The two-record live per- 
formance goes through several changes of 
mood, sometimes inspiring, other times 
seemingly waiting for inspiration. The 
most striking and original_ moments seem 
to occur with the arco bass solo of Silva 
on side 4; the opportunity to hear him in- 

depth is the reason to buy these sides. 
_ Steven Moffic 
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release gives bios. 


-Norman Weinstein 


Tony Dagradi: Oasis (Gramavision, NEW 
ADDRESS: 260 West Broadway, NYC 
40013) Tony Dagradi is Carla Bley’s new 
tenor player. On this record he is featured 
with two of his band-mates, Gary Valente 
(Mingus alumnus) and D. Sharpe (Jona- 
than Richman alumnus) in a quintet 
setting. Displaying a variety of scales and 
‘slurs Dagradi leads ‘this unit through a 
series of modal tunes influenced by the 
blues and other folk music. Dagradi’s New 
Orleans background is evidenced (Profes- 
sor Longhair alum) by the circusy atmos- 
phere of some of the compositions, re- 
inforced in no small part by Gary 
Valente’s alternately guttural and butter- 
smooth trombone playing. These aspects 
may spark comparisons with many of 
Carla Bley’s compositions. In all an inter- 
esting attempt, with chances taken, some 
great playing that occasionally surpasses 
the derivative. -P.C. Hertz 


Wayne Horvitz: Simple Facts (Theatre For 
Your Mother, 88 —. 3rd St. #17, NYC 
40003) This album oddly shifts between 
Horvitz’s solo piano flights and ensemble 
improvisations where Horvitz’s piano 
ramblings get buried in the final mix 
“under a blitzkrieg of horns. The solo 
piano work seems to hold up better under 
repeated listenings. Listen to Horvitz’s 
cubist rendering of Ellington’s “Heaven.” 
My favorite group piece is “Art Thieves” 
which reminds me of some of Carla Bley’s 
band arrangements in its numerous alter- 
nations of conventional and loony- 
tune rhythms. Roy Campbell’s trumpet 
- and David Sewelson’s sax totally over- 
power Horvitz in the group efforts and 
each deserves their own studio time. Hor- 
vitz exists in an aesthetic purgatory: not a 
singular enough voice to sustain an entire 
solo recording, not a dynamic enough 
session leader to hold his own ground. 
But he is definitely worth watching. 

Norm Weinstein 


Johnny Griffin: NYC Underground (Galaxy 
Records, Tenth and Parker, Berkeley, CA 
94710) The key to this album is Griffin’s 
short comments on the record. He says he 
likes to record live, as he is doing here at 
the legendary Village Vanguard, but says 
about this date that we're trying to control 
ourselves as best as possible.” Johnny 
Griffin controlling himself, especially live, 
sounds like someone was putting the 
wraps on. Griffin’s best recordings are his 
live dates where he can stretch out on his 
tenor on one tune per side, while here we 
have five short pieces. On the other hand, 
Griffin does show his roots on a gorgeous 
version of Ellington’s “Sophisticated Lady” 
and on a fierce version of Monk’s 
“Rhythm-a-ning.” -Steven Moffic 


“Sirone: Live (Serious Music, 27 Cooper 


Square, NYC 10003) Recorded last year, 
this album features some of the most 
variegated free jazz stylizations I’ve heard 
in some time. The lineup: Claude 


elieve it or 


history (i.e. complicated melody, com- 
plete chaos, staggered rhythms), but here 
manage to still sound fresh and nongratu- 
itous. Besides that, Sirone plays bass. like 
a dervish, in a style surprisingly reminis- 
cent of Jimmy Garrison, Coltrane’s best 
accompanist on the instrument. Pas mal 
de tout. 6 -Richard Gehr 


David Eyges: The Arrow (Music Unlimited, 
310 Riverside Dr., NYC 10025) Reed man 
Byard Lancaster joins Eyges on this set of 
duets for cello and mostly sax. This is 
definitely free jazz, as opposed to free 
music or whatever you want to call it, and 
the playing is very, very tight... .these two 
are always right in sync as they move 
through and around seven of Eyges’ com- 
positions. His cello provides most of the 
rhythmic base and song structure, though 
his best moments are those when he uses 
the bow, especially when it is in unison 
with his partner. But in terms of sheer 
poetry, it is Lancaster who steals this 
show — agile, inventive, almost liquid in 
his sense of melody, this guy can play. He 
goes everywhere and makes it sound easy 
and so right, but even in his wildest 
moments he is always right there when 
the changes happen. There is even some 
two-saxes-at-once stuff that sounds great 
and not at all gimmicky. -S. Peters 


Leon Lowman: Syntheseas (POB 262, 
Narragansett, Rhode Island 02882, $5 LP 
or cassette) Tight, pseudo-professional 
sounding jazz-funk a la Quincy Jones or 
Inner City records. The album is well- 
recorded for a home-made, four-track 
project, and Lowman is not a bad key- 
boardist when it comes to facility, but his 
licks and choice. of synthesizer sounds 
lack imagination. There is a strong kitsch 
element here, with song titles like “Fluores- 
cent Funk” and “Liquid Diamonds,” each 
tune dedicated to a different person. 
Using Drum Drops records for rhythm sec- 
tions doesn’t help much either. The home- 
grown, hobbyish feel of these instrumen- 
tals is almost redeeming, but. this ulti- 
mately sounds like the audio equivalent 
to a home slide show. . .lots of fun for the 
guy who did it and his family, pretty dull 
for anyone who wasn’t there. _—_-S. Peters 


passages which, b 

or ensemble passages 

nally arr ach conte . an idea that — 
has been used before in free jazz’s short 


Fitz Gore: Soundmusication (GorBra, 
Angelanderstr. 149, 5300 Bonn 1, West 
Germany) The musicians included on this 
jazz date include four Africans, an Italian, 


a Spaniard, a Dutchman, an American, ” 


and Gore himself —a Jamaican. The music 
itself is a bit idiosyncratic yet not as wild 
as you might expect. An Afro or Afro-funk 
electric groove is present on a few tracks, 


mostly led by percussive pianist Lukoki 


Mampasi. Gore plays a gentle, lyrical 
tenor sax which sometimes seems to be at 
odds with the material even when he’s 
only honking. The two most unusual 
tracks involve organist Michele P. Zanardi, 
who basically sustains notes church-style. 
On one Gore plays a lovely melody; the 
other is “The Very Thought of You” sung 
by Gore slower and deeper and more 
elegantly than you can ever imagine. — -JF 


Art Pepper: Winter Moon (Galaxy Records, 
Tenth & Parker, Berkeley, CA 94710) 
Here’s a surefire hit (1 think I’ve heard bits 


_of it already at the end of the 11 o'clock 


news), the full-bodied alto saxophonist 
with strings and the extremely capable 
backing of Stanley Cowell (piano), 
Howard Roberts (guitar), Cecil McBee 
(bass), and Carl Burnett (drums) on a set 
of standards and blues. Actually, the bass 


and drums are too loud sometimes, re- , 


minding us that this is actually some man- 
ner of jazz album, but Cowell, especially, 
is to be commended on making the best 
of a difficult situation, and we can com- 
mend Roberts for versatility and some fine 
licks. As it happens, | actually love the 
strings (arranged/conducted by Bill Hol- 
man or Jimmy Bond) on some things — 
the beginning of “Our Song” (and the 
album) is perfect. Unfortunately, | can’t 
help but become fatigued, feeling that 
instead of a refreshing swim I’ve almost 
drowned.. SjF 


David Earle Johnson: Route Two (Land- . 


Box 723151, Atlanta, 
fer segue 


sound and mix are excellent throughout. 
The percussion work is solid and Aber- 
crombie turns in his usual fluid guitar 
work, but the standout player is Dan Wall, 
whose drawbar shadings are reminiscent 
of but not subservient to those of Larry 
Young. Jeremy Steig (flute) and Joe Cham- 
bers (drums) sit in. Also included are an 
obligatory percussion ensemble (over- 
dubbed by Johnson) and an awful jazz- 


‘rap piece that names off the players. 


-P.C. Hertz 


Don Friedman: Hot Knepper and Pepper 
(Progressive Records, P.O. Box 500, Tifton, 
GA 31794) Buncha old white guys play 
their hearts out on old standards backed 
by solid rhythm section of George Mraz 
and Billy Hart. This pick-up session is 


highlighted by the tremendous playing of 


Mingus alumnus Jimmy Knepper on trom- 
bone. Session leader Don Friedman plays 
the keys with grace and elegance, as does 
bassist Mraz, in a tribute to their early 
schooling. The only weakness of this date, 
besides the lack of original material, is 
Pepper Adams, on baritone, who sounds 
like he’s trying to catch up the whole 
time. -P.C. Hertz 


Kilimanjaro: Kilimanjaro (Philo Records, 
The Barn, N. Ferrisburg, VT 05473, Distrib- 
uted by Genevieve Productions, P.O. Box 
3263, Seattle, WA 98114) Overall this is a 
nice mellow set of easygoing fusion jazz, 
but there are distinct differences between 
sides one and two. Side one is the more 
commercial side (not meant derogatorily). 
It was pleasant to listen to in the same 
way that George Benson’s Breezin’ LP was 
easy to listen to. Turn the lights down low 
and relax. On side two they let their hair 
down a bit and do music that is a bit 
closer to pure jazz. None of it, though, 
departs from the mellow feel of the rest 
of the LP. They use synthesizers very 
tastefully and not as a weird sound effects 
like so many other aggravating people do. 
If you like electric and acoustic guitar 
lead jazz, then Kilimanjaro is for you. 

-).L. Basalla 


reflective than usual anc = 
wistful, witty, and unclassifiable, ‘but —-2 == 2 
never angry. He covers the basic history 


Red Garland: Stepping Out (Galaxy 
Records, Tenth and Parker, Berkeley, CA 
94710) One familiar with Red Garland 
should not be surprised with this solid 
mainstream effort. Popular as the block- 
chording pianist with Miles Davis and 
John Coltrane in the late 1950s, he went 
into early retirement, but has reemerged 
in the last few years. Does anything make 
this recording of standards different from 
any other innumerable Garland record- 
ings? Yes, two factors. First, he seems 
more inspired, and his style can seem like 
cocktail music if he is not inspired. 
Second is the addition of Kenny Burrell to 
three of the trio tracks. lf Garland wants 
to ever try something different, how about 
just piano-guitar duets with Burrell. 
-Steven Moffic 


Jay McShann: Tuxedo Juntion (Sackville 
Recordings, Box 87, Station J, Toronto, 
Ontario M4} 4X8) McShann, the famous 
Kansas City big band pianist from the 
1930s, has recently enjoyed a well-deserved 
resurgence in popularity. This popularity 
has enabled him to showcase various 
aspects of his talent beyond his boogie- 
woogie and blues reputation. This record- 
ing, a duet featuring the modern bassist 
Don Thompson, presents him in a relaxed 
setting and mood. A bit more adventure- 
some than usual on record, McShann 
works leisurely through a variety of blue, 
buoyant and even romantic moods. The 
only thing which seems missing from this 
marvelous recording is McShann’s_ idio- 
syncratic vocals. -Steven Moffic 


Sammy Price: Sweet Substitute (Sackville 
Recordings, Box 87, Station J, Toronto, 
Ontario M4) 4X8) The Sackville recording 
company has an ability for letting jazz 
musicians of various persuasions exhibit 


of jazz in interpretations of W.C. Handy, 
Ellington, Morton, and others, but the 
blues “Toronto at Midnight” seems the 
most deeply felt and is perhaps a tribute 
to the Sackville label. History is recreated. 

-Steven Moffic 


John Okas, James Hogan: Music (Akashic 
Records, Dist. by NMDS, 500 Broadway, 
NYC 10012) John Okas plays saxophones 
and James Hogan plays electric guitar and 
12 string, on an album of warm and cozy 
jazz. The record is not without certain 
folk elements. Okas’ tremulous embou- 
chure sometimes lends the duets a Greek 
flavor. Except for surprise bursts into blue- 
grass/Appalachian-like jigs, (on two of the 


- five tracks) the textures are very light. The 


music is usually sublime and may appeal 
to those who prefer a more tranquil 
sound. It is good after-dinner music, re- 
laxing, but not for those who like their 
music to soar/explore the edges of feeling 
and expression. All sunny days, few 
clouds, no lightning. -D.L. Jonsson 


Clareon (Villa, available through Dallas 
Talley, 5910 N. 15th #B102,. Tacoma, WA 


98406) Geez, | must really be getting old, 


tolerating this jazz-fusion stuff. Clareon 
are a polished and integrated Bay Area 
sextet consisting of electric bass, percus- 
sion, electric & acoustic pianos, electric & 
12-string acoustic guitar (Andy Stern, 
whose solo LP is reviewed in the ‘F’), and 
saxophones. Each musician gets a chance 
to be heard (almost in the biblical sense) 
but there are no long boring solos. The 
music can be a bit bland, yet is very well- 
produced/recorded and shows a lot more 
variety than most fusion LPs, utilizing 
folk, rock, and classical elements so much 
that you can actually hear them. “Divisa- 
dero,” a ten-minute course in what can be 
done with fusion, combines stylistic in- 
fluences with ease and flair, adding a bit 
of latin drama they probably got from 
Neil Young albums, bringing their own 
presence and gloss to the adaptation. | 
must say I’m surprised that a major label 
didn’t snap these guys (or this LP) up. | 
hear so many non-commercial LPs that | 
can’t help noticing when one has com- 
mercial qualities. -JF 
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45rpm Single, ""DOO-DOO CARS/ 
WOMAN FISH" $3.00 Postpaid. 


_ ARTIFACTS RECORDS 


P. O. BOX 13 RICHMOND, VIRGINIA, 
23201 U.S.A. 


WRITE FOR MENU 
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FLP 00S 


BETWEEN PUNK 
AND MoTORHEAD ! 


Re. Box 22 SUN VALLEY, cA 41352 - 
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NOTES OF PRESUMED INTEREST: Sinbad, POB 701, 
Athens, OH 45701 sell reggae records and related 
items (T-shirts, books) by mail. . The Houston police 
have filed a libel suit against AK-47, whose. latest 
record is called “The Badge Means You Suck,” a 
takeoff on the Houston police promotional slogan that 
reads “The Badge Means You Care.” Mikhailt Kalash- 
nikov’s AK-47 can be contacted by writing POB 18134, 
Houston, TX 77023... Square Deal sells hundreds of 
indie records of all types, wholesale and individual; 
POB 1002/169 Prado Rd., San Luis Obispo, CA 93406, 
800-235-4114. ..The new mailing address for Indepen- 
dent Composers Association (ICA) is Box 2126, L.A., 
CA 90028. ..Songwriters Resources and Services (SRS) 
is a non-profit group that offers group legal services, 
forums, counseling, song review, artist's and collabo- 
rator’s directories, and a “songbank” that provides an 
inexpensive method of establishing original author- 
~ ship. Membership is $30 a year. 6772 Hollywood Blvd., 
Hollywood, CA 90028... You may be able to get Rita 
___ Pavor e Fan Club by writi 
ieee ‘e Klamm 


_..Don Roze of Eat Records has launched a scheme 
called Independent Label Distribution Scheme (ILDS) 
that involves “trading” records to make indie record 
distribution more efficient. | haven’t quite grasped it 
yet, but you may write Don for details. He’s a pretty 
bright guy and is probably on to something. 400 Essex 
St., Salem, MA 01970. . . Better Badges, London’s 
better badge (button) and fanzine company, now have 
a U.S. wholesale and retail distributor. For mail-order 
catalog send an SASE to: POB 1028, NYC 10028... 
Systematic Record Dist., Berkeley Industrial Court, 
Space 1, 729 Heinz Ave., Berkeley, CA 94710, (415) 
845-3352, have really expanded their selection of 
U.S./U.K./international new rock records, cassettes, 
and magazines. Wholesale and retail catalogs avail- 
able...Olufunmi Presents (O.P.) is a grassroots 
management, production, and promotional service 


available to independent community groups and 
artists. It’s a non-profit cultural wing of Universal Life 
Church. They will have an End of Summer Benefit 
Bash with new wave (punk to jazz) one day, reggae 
the next, and a “salute to history” potpourri the third, 
September 11-13 at the Greek Theatre in Berkeley. 
ULC Order of Olufunmi, 1660A Fulton St., SF. 
94117... Inroads, 150 Mercer St., NYC 10012 (212) 
226-6622, is a non-profit performance space dedicated 
to presenting a wide variety of composers, filmmakers, 
and other media artists...Silo, PO Box 429, Water- 
bury, VT 05676 is a source of contra dance records 
and books.. Another source of contra dance records 
is F&W Records, whose address was omitted in the ‘F’. 
Box 12, Plymouth, VT 05056... Smart Distribution, 
404 Sandford Rd., Moseley, Birmingham 13, England, 
distribute cassettes and fanzines, approaching the 
need for cassette proliferation/distribution from a 
political standpoint. . Miscellaneous Music, POB 35, 


ting 


~ Creative Music ‘Stu io, POB. 671, Woods 


Corrimal, N.S.W. 2518, Australia, appear to have a 
similar approach to cassettes. Their self-produced 


cassettes are mostly improvisations. . .and/or is ex- 


panding and changing. The four main components 
now will be the NX Library, a center for contempo- 
rary arts materials; Soundwork, a composer-oriented 
new music organization; the Philo T. Farnsworth 
Memorial Video Editing Facility for artists and inde- 
pendent producers; and Spar, a new contemporary 
arts magazine. As well as a connection/umbrella for 
these activities and/or acts as a resource and sponsor 
for new/emerging ideas and projects. 1525 10th Av., 
Seattle 98122... Backroads Distributors, 4008 Idaho/ 
POB 416, Evans, CO 80620, distribute New-Age Music 
(relaxation, meditation, inner space music). Retail 
mail-order and wholesale catalogs available... 


‘ oe 


42498, (914) 338-7640, will have classes and concerts/ 
festivals throughout the year, including a reggae 
festival August 30th all day and a ‘weekend master 
class” with Jack DeJohnette and John Abercrombie 
September 11-13. . Acoustics is the Audio Magazine 
of Contemporary Music, 46 minute ‘cassettes put 
together by Mikail Graham and Tom Reddick. They 
welcome contributions from “contemporary com- 
posers.” $28.50 for four issues, $9.50 for one to: 
POB 384, Grass Valley, CA 95945. . . Top of the World, 
290 Main St., Suite 900, Buffalo, NY 14202, (716) 856- 
4162, handle northeastern radio airplay, distribution, 
and concerts. If you send them promo copies of your 


record and current wholesale costs they'll add it to 


their distribution lists... The New Music Review, POB 
7053, St. Petersburg, FL 33734 put new artists’ record- 
ings on cassette and send them to their members for 
review, each song being evaluated on the basis of its 
appeal and airplay potential. They also provide con- 


——— 


tacts for you and their members, promoting your 
material at no charge. Radio stations, publications, 
and individuals interested in hearing a variety of new 
releases should also get in touch with NMR. ..A new 
label started by the Midwest Record Recap people, 
and distributed by an unnamed major label, is solicit- 
ing demos, and they are also interested in doing more 
indie reviews in MRR, promising to have them out 
within three weeks. They'll provide tearsheets. POB 
333, Evanston, IL 60204. . .Rockpool Promotions, 66 


Delancey St., NYC 10002, (212) 777-1132, is a national — 


association of rock club Djs and college radio stations 
that are serviced with records. They publish a bi- 
weekly newsletter that costs $45 a year first class and 
includes club, retail, and radio top 30s; top 20 reports 
printed verbatim from a rotating pool of 52 reporters; 
and chart analysis, new releases, pick hits, and other 
news. ... !mprovisers Network, 206 E. 7th St., NYC 
40009, acts as a forum for the exchange of ideas and 
helpful information for improvising performers. They 
Recently held a festival that attempted to show the 


k, NY- 


G15 


extraordinary range of ideas contained within the con- 
cept of improvisation, and to encourage others to join 
them in making a “genuinely active and useful 
organization”... . There will be a Whale & Dolphin Folk 
Festival September 23-26 sponsored by the Buffalo 
Animal Rights Committee and the Buffalo Whale and 
Dolphin Coalition. Many nationally-known and local 
performers are expected. For more info contact: Gale 
Simon-Bierenbaum, 24 Deveraux Av., Buffalo, NY 
14214, (716) 833-2390... The Seattle Folklore Society 
is located at 311 First Av. So., Seattle 98104, (206) 
292-9419... .Constant Cause, the mail-order distributor 
of little magazines, is branching out into tapes and 
records, mostly of the new rock and punk variety, 679 
Arbor Lane, Warminster, PA 18974... .RockAmerica is 
a promotional service providing subscribers (clubs, 
stores, and colleges) with an hour color video cassette 
each month of 14-18 songs. 41 E. 20th St., NYC 10003 


__.Mac Records, POB 8, Lanaken 3760, Belgium, is a 
label specializing in ‘50s rock’n roll, R&B, and rocka- 
billy...L.R. Docks, the collector who wrote the 
American Premium Record Guide, Identification and 
Values of 78s, 45s, and LPs, listing more than 50,000 
records and filling 760 pages, has a new address: PO 
Box 32924, San Antonio, TX 78216. His guide goes for 
$9.95...Another collector, Warren Peace, has put 
together Peace Record Guide Volume 3 ($11). It docu- 
ments. primarily ‘60s American rock albums, EPs, 
imports, original casts, soundtracks, and bootlegs. He 
also puts out a serious collector's newsletter, and is 
liquidating his huge collection ($1 for newsletter, $1 
for catalog). 924 W. Belmont #15, Chicago, IL 60657 
_..Cowboy Carl, POB 116, Park Forest, IL 60466, 
besides his own releases, has a catalog of rockabilly, 
country, R&B, blues, and rock’n roll oldies, and even 
sells a few books. . Park Avenue Records, aside from 
their Etiquette Northwest rock’n roll reissues, also sell 
60s and ’70s rock’n roll records by mail. POB 1926, 
Seattle, WA 98109...Wayside Music, POB 6517, 
Wheaton, MD 20906, sell progressive, electronic, 
experimental, and improvised records, mostly cut-outs 
but also some new releases...Direct Record Sales, 
10319 Baribeau Lane, Indianapolis, IN 46229, sell easy 
listening (Lawrence Welk, Liberace) and Big Band 
records. . .Cleworld sells Cleveland underground rock 
records and CLE Magazine. A good idea and a really 


i 


nice catalog, including a discography. 585 Walnut Dr., 
Cleveland, OH 44132... Polyphony, the world’s largest 
and oldest electronic music magazine wishes to 
review indie electronic records; Polyphony Record 
Reviews, POB 16211, Seattle, WA 98116. Note: this is 
not the editorial address...M-6, Creative Musics 
Association Northwest, 1318 Bay St., Suite 204a, 
Bellingham, WA 98225, is a new organization present- 
ing, documenting, and fostering contemporary creative 
musics in Northwest Washington. ..The Kitchen, 
meanwhile, just celebrated its tenth anniversary of 
bringing contemporary video, music, and dance (of 
the strange variety) to New York. Haleakala, Inc., 59 
Wooster, NYC 10012. 


THE 


VELVET 


UNDERGROUND’ S 
MOE TUCKER 


IS ROCKIN’ & ROLLIN’ AGAIN 


TRASH RECORDS ©@ 1981 


AROUND AND AROUND 
WILL YOU LOVE ME TOMORROW ? 


A NEW SOLO 45 


ON THE 

TRASH RECORDS LABEL 
SUMMER RELEASE 
AVAILABLE NOW! 


TRASH RECORDS 1981 
P.O. BOX 22012 
PHOENIX, AZ 85028 


$2 .50+.50 postage ,or $3.50+.50for autographed copy 
money orders only 


The rock ’n’ roll magazine 
with a steak in 
the future. 


Once centered around our 
small burg, from Television to 
Patti Smith, today NEW 
YORK ROCKER looks from 
coast to coast, continent to 
continent, 52 pages per 
month. We bring you the 
burgeoning scenes, the hard- 
hitting interviews, the fab 
photos and graphics, and all 
the latest platters. 

The “unheard music” has a ~ 
‘voice of its own: NEW YORK 
ROCKER. 


pyr brow 


YOU MAY NOT KNOW THIS BOT 
THE GREAT NORTHWEST IS 
A MUSICAL PARADISE. © 


You’ve seen us mentioned in NME, 

NY Rocker, the Offense, Take It, Discords, 
and even Creem...now we want you 

to hear for yourself. 


Ask your favorite radio station to play 
these Mr. Brown artists: Anonymous, 
Beakers, Steve Fisk, John Foster, Macs, 
Westside Lockers (and tell us if they | 
don’t have our records). -— 


ee 


For a free Mr. Brown poster/catalog wie: i 


Olympia, WA 985 


Send to: 
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WHOLESOME © DELICIOUS 
_AVAILABLE AT BETTER RECORD STORES IN YOUR AREA _ 
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NEW YORK ROCKER 

166 FIFTH AVENUE 

NEW YORK, NY 10010 
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cette» Music. Reporter V 


ANDREWS SISTERS 


PUBLICATIONS NOTED by John Foster 


Here are the publications we received for the first 
time within the last few months. They are clustered in 
sometimes arbitrary categories. Those reviewed before 
are just listed at the end of the section. 


‘’g’ publications 


Gossamer (4862 S. 21st St., Milwaukee, WI 53221) 
continues in the esoteric new wave/whatever: comes 
to mind vein of Cardboard & Bike & Gin and other 
mysterious Milwaukee fanzines. Includes map/critique 
of local bands. Guerilla Insect Bites “consuming 
reports” -pamphlette is yet another sordid account 
~ — from Constant Cause, 679 Arbor Lane, Warminster, PA 

_ 18974. GayLife (222 West Huron, Suite 400, Chicago, 
IL 60610, $18 for 26 issues) is a pretty good gay news- 
paper with occasional music features (e.g. Special 


Affect). Grit is America’s greatest family newspaper. ' 


It's sort of like Family Weekly or the equivalent sup- 
plement that comes with your Sunday paper. Avail- 
‘able from freckle-faced, farm-fed kids who ride one- 
speed bikes. Good Day Sunshine #3 is a nicely put 
- together Beatles magazine with some especially nice 


_ .* photos. Charles F. Rosenay!!!, 397 Edgewood Av., New 


Haven, CT 06511. 
special interest magazines 


Teenpop #3, ‘a journal of informed opinion” has a 
very clear idea of what they like in pop, including 
Rachel Sweet, Joan Jett, surf group the Evasions, and, 
of course, the Shaggs. A non-trendy relevant fanzine. 
Mikel Toombs, 4307 Date, La Mesa, CA 92041, $1. 
Kicks #2, POB 646, Cooper Station, NYC 10003, $2, is 


another hefty, nice-looking fanzine emphasizing © 


rock’n roll of the past—Gene Vincent, surf records, 
local scenes from long ago, lots of enthusiasm, great 
old pictures. Another Dimension #4, 503 Columbia 
Av., Palmerton, PA 18071, is everything the real 
devout Patti Smith fan could ever want. Some good 
pictures, fannish enthusiasm. $1. Cheer Vol.2 No. 6, 
24 Ryerson Av., Toronto, Ontario M5T 2P3, $1, is a 
reggae and limited black music magazine, with qui 


0. 


$1, is ab 


he little guys 


who can afford to pay a Nashville string session to 
_ play on. their indie 452 Homespun. Jazz Times 
monthly (3212 Pennsylvania Av., SE, Washington, DC 


20020, $10/12 issues) used to be called Radio. Free — 


Jazz, specializes in news, jazz radic charts/info; new 


release info, reviews. Others reviewed previously in- ~ 


clude Living Blues #50 (2615 N. Wilton Av., Chicago 
60614, $2, $8/yr.), Disc Collector #105 (POB. 169, 
Cheswold,. DE 19936, $3, country/bluegrass: catalog, 
reviews, discographies), Come For To Sing Vol. 7, 
No. 3 (917 W. Wolfram, Chicago 60657, $1.50, $6/yr., 
folk), Victory Music Folk & Jazz Review Vol. 6, No. 7 
(POB 36, Tillicum, Tacoma, WA 98492), Recordings 
Vol. 2, No. 7 (Thom Holmes, 4 S. Haviland Av., 
Audobon, NJ 08106, $1, experimental and electronic 
music, new wave, includes Gamelan, Grow Up, 
Michael William Gilbert, Glass Orchestra), 1.S.A.M. 


Newsletter Vol. 10, No. 2 (1.S.A.M., Brooklyn College, 
Brooklyn, NY 11210, all types of American music but ~ 


from a decidedly academic bent; new one has inter- 
esting debate between music critic John Rockwell and 
composer Charles Wuorinen entitled “Art Vs. Enter- 
tainment”), Synex Newsletter Vol. 2, No. 3 (POB 294, 
Corte Madera, CA 94925, synthesizer exchange news- 
letter, thought exchange, free with contribution), 
- Surface Noise #3 (c/o Loffink, 428 Citrus Rd., Mel- 
bourne, FL 32935, $2, $8/yr., progressive, experi- 
mental, electronic, avant-garde, microtonal new 
music), Interval/Exploring the Sonic Spectrum Vol. 3, 
No. 1 (POB 8027, San Diego, CA 92102, $10/yr., 
microtonality), Eurock #18 (POB 4181, Torrance, CA 
90510, $8/4 issues, payment to Archie Patterson, the 
progressive music magazine). 


new rock 


_ Noise #4, 3588 Southbrook Dr., Xenia, OH 45385, 


c/o Moore, $5 for 5, is Dayton’s “only hardcore ‘zine” 
and becoming one of the country’s best in the usual 
punk fashion. Lots of news from everywhere and 
_ addresses, too. Recommended. Jorvars Gosskar c/o J. 
Gradvall, Kvinnebyvagen 109, 582 60 Linkoping, 
Sweden. A bargain at only 5 kr(sedel) + 1.50(frimarke) 
per tidning, but I’d send a few more Kronor just to be 
safe. Nicely-printed Swedish fanzine with articles on 
Eno, Postcard Records, Gala, and many bands you 
never thought existed. Flash In The Pan #3, POB 636, 


an ne 
in issue with 
‘be almost everybody. After all, 


slap jack 


NYC 10009, $1.50. Includes a very comprehensive 
likes/dislikes chart with answers from the Speedies, 
Devil Dogs (Lunch, Lydia), and Teen Appeal (Tina 
Peel), plus other cute slapdash stuff. Non LP B Side 
#7, 7 Stuyvesant Pl., Lawrence, NY 11516, $5/6 issues, 
is an artfully designed ads, reviews, what’s up in New 
York magazine with good photos, lots of different 
typestyles, article on cocaine etiquette (written by 


your hip yet sensible aunt). Nothing about American — 


music. New Wave Journal #1, 1619 Spruce St., Phila- 
delphia, PA 19103, free at selected outlets. Reviews 
and nothing but reviews of the latest new wave 
releases, import and domestic; to be released every 
two weeks, well-distributed and supported by ads. 


Smegma Journal #9, POB 421, Maumee, OH 43537, 


-50¢. Put out by intelligent (let's be generous) punks 
who are okay in the angry, sexist, homophobic pose, 
but don’t quite know what they’re after. Still, there are 
enough glimmers here to assume they'll probably 


_ come up with something worthwhile eventually. Punk 


Lust #3 is one strange boy’s experience in the punk 
scene. Wilum Frogmarsh Pugmyr, whom you should 
address all correspondence to, writes like H.P. Love- 
craft (modified English) and lives with his 87-year-old 
“grandmum’” who is “extremely eccentric and cranky” 


_ and, like himself, “quite hopeless.” This very hopeless- 


ness made me feel very good, as it recalled a time 
when the punk movement did indeed seem to em- 
brace everyone who was willing to embrace it, Free 
(but send money) from 5021 43rd Av. South, 
Seattle 98118. 


Sub POP #4 is smaller (in physical size) and fancier — 
each issue coming out with a different color xerox 
cover, its own binder, and typeset print. #5, a cassette 
magazine, is due September 15. (POB 239%, Olympia 
WA 98507, $1.18 for #4, B Pavitt, ind 


i in 


it) in some issues. Issues are scheduled for every two. 
weeks. (TKA, c/o Magnolia Thunderpussy, 1585 N. 
High St., Columbus, OH 43201, $10 for 10 issues, 
famous for letters and record reviews —89 this issue, 
mostly imports). Boston Rock #18 has a new editor 
(Greg Reibman) and a summer schedule that has them 
coming out every three weeks instead of two. (New- 
bury Comics, 268 Newbury St., Boston 02116, $1 


+ postage.) 


The Rat is back and promises lots of color in #19. 
(One Penn Plaza, Suite 100, NYC 10119). Wild Dog is 
back with Vol. 3, No.1, its. best issue yet, lots of Texas 
and other punk, ‘politics, insight. (POB 35253, 


_ Houston, TX 77035, 75¢ + postage -probably another 


75¢). NO Magazine is better designed, better’written, 
and less gross (it still has its moments) than it used to 
be. Some nice pictures and a flexi-disc (POB 57041, 
L.A., CA 90057, $2 + postage.) Damage is back. 
Issues 12/13 (double issue), American and British 
sections. (POB 26178/49 Lafayette St.. NEW STREET 
ADDRESS, S.F., CA 94126/94103 for street, $10/12 


issues, $3 ppd. for double issue). 


These are pretty much as they were: Shades #12 (Box 
310, Station B, Toronto M5T 2W2, $1 + p.). Short 
Newz (POB 1028, NYE 10028, send stamps). New York 
Rocker almost monthly (166 Fifth Av., NYC 10010, 
$11/yr.). Ffanzeen #7 (POB 109, Parkville Sta., Brook- 
lyn, NY 11204, $1.25, $5/6 issues). In the Shatterlight 
#6 (c/o Jason Keehn, Netherlands Studios, 4318 
Chestnut St. Apt. 310, Phila., PA 19104, 50¢, $2 for 3 
or 4; dist. by Constant Cause, 679 Arbor Lane, War- 
minster, PA 18974). Discords (5018-8th Rd., South, 
Arlington, VA. 22204, 10¢ + postage). Flipside #24 
(POB 363, Whittier, CA 90608, bigger type and issue, 
$1.75 ppd., $5/4 issues). Flatdisk (120 S. Carondelet 
St., L.A., CA 90057). D.I.Y. monthly (1721 Artesia 
Blvd., Suite A, Manhattan Beach, CA 90266, free to 
music business addresses, $15 first class to home or 
office). Ripper #4 (1494 Teresita Dr., San Jose, CA 


95129, 75¢ + postage, checks to Tim Tonooka). 


De eam 


still “new wave” but not as.much emphasis on music 


Contempo Culture #6 is an undisciplined but some- 
times interesting music/arts/literature fanzine. Inci- 
dentally, -#5, edited-in-part by Lester Bangs, is only 
marginally more interesting, perhaps because the lay- 
out on both is not conducive to reading. As it stands, 
the writing’s good. All they need is an art director. 202 
W. 17 No. D, Austin, TX 78701, $2.50 ppd. 


84 pages and a flexi-disc (still haven’t heard perma newaes 


and tape collectors | 


Contagion #4 is a punk art magazine that thrives on 
contributions. POB 402, Hollywood, CA 90028, 25¢ + 


. postage (75¢ or so). Smart Verbal #5 (104 Sandford 


Rd., Moseley, Birmingham 13, England, 25p + 
postage). Band news/reviews, poems, thoughts, 


Opinions. Sloppy, with a real do-it-yourself orientation. 
_ RE/Search #3, an international bimonthly, 20 Romolo 


B, S.F., CA 94133, dist. by Rough Trade, $2, $10/6. 
issues ($25 overseas mail). Aside from their ho-hum 
preoccupation with sex and death, this does have 
some fascinating articles, including Fela, cannibalism, 
science-fiction, how female bodies are culturally 
modified, a story about a rattlesnake collector, and a 
good “graphic narrative” by Phoebe. Gloeckner. 
Average lay-out. 


These haven’t changed radically: Newcomers #6 (Box 
6102, Chicago 60680, $6/6 issues, now new music — 
rock—one section,new literature the other). Another 
Room second anniversary issue (1640 18th St., Oak- 
land, CA 94607, $6/yr.). Vacation #6 (1071A Natoma, 
S.F., CA 94103, $10/6 issues). Take It! #3 (196 Harvard 


_ Av., Suite 5, Boston, MA 02134, $1.50 + postage). 


more general magazines with specific purposes 


Bangagong #7, c/o Doc Lehman Enterprises, 1825 W. 

Market, Suite 28, Orrville, OH 44667, $1.50 ppd., the 

i m_ music issue (i.e. Mott the Hoople, T-Rex, 
, ye Gary. 


vilies ‘Vol 2,.N he record 


and have lists, U2 article, heavy metal, Terry Brooks, 
classifieds, videodiscs. 2000 Center, Suite 1336, 
Berkeley, CA 94704, $6/12 issues. Record Finder 
Vol. 2, No. 13 (15394 Warwick Rd., Newport News, 
VA 23602, $10/10 issues).. Rockingchair monthly 
(Cupola Productions, Box 27, Phila., PA 19105, 
$10.85/yr. for libraries, $12.95 for others. All types of 
reviews except classical and jazz). Midwest Record 
Recap Vol. 4, No. 14 (Box 333, Evanston, IL 60204). 


free regional entertainment papers 


Aquarian, 1. the. Crescent, Montclair; NJ 07042, is “a 
fairly comprehensive’ weekly from North Jersey that 
also covers Philly, South Jérsey, and Connecticut, with 
lots of advertising, and quality writing that accents 
local talent.” -RL. Electric City weekly, 262 S. 12th St., 
Phila., PA 19107, $10/yr. Scene weekly, 1314 Huron 
Rd., Cleveland, OH 44115, $16.50/yr. Newsreal 
monthly, POB 40323, Sun Station, Tucson, AZ 85705, 
$7/yr. Fresh Weekly, dist. by Willamette Week, 315 - 
Oregon Pioneer Building, 320 SW Stark St., Portland, 
OR 97204. Clinton St. Quarterly Vol. 3, No. 1, an 
alternative paper published by the Clinton St. Theatre, 
2522 SE Clinton, Portland, OR 97202. -Definitely not a 
regional entertainment paper but good for getting 


, some feel of the city. Rescue, a bi-weekly, has fallen 


by the wayside, but the non-profit “Rescue the Rock 
of the Eighties” are promising another publication. 
POB 5898, Seattle, WA 98105. Four back issues avail- 
able at $2 apiece. The Rocket monthly (1505 10th Av., 
Seattle 98122, $8/yr.) is still going strong, their July 
Seattle-area independents issue of especial interest to 
Op readers. Also, the L.A. Reader (5225 Wilshire Blvd., 
Suite 324, L.A., CA 90036, $10/yr.) is doing more indie 
record reviews these days. Madcity Music Guide (POB 
7544, Madison, WI 53707, $8/20 issues). 


i ae eeamrmesere 


EG Newsletter is the best source of information about 
EG acts (i.e. Eno, Fripp, Bruford, Killing Joke, Ferry, 
Lounge Lizards). E.G. Music, 161 W. 54th St., NYC 
10019, $5/4 issues. The Menu is a well-designed menu 
with stuff about Eat Records acts, a recommended 
magazine (Duplex Planet, mentioned somewhere else 
around here), and a recommended restaurant (the 
Family Restaurant in Brookline). Free from Eat, 400 
Essex St., Salem, MA 01970. 


promotional 


Nani 


omen recommended by the aa 


INTERNATIONAL ELECTRONIC MUSIC ASSOCIATION 
POST OFFICE BOX 456 
SALAMANCA, NEW YORK?147793 


"By ANDROID 
NOW PLAYING... ON 


For MailOrders Send $2 Cash, Check,Or 
Money Order For Each Record To: 


° ALTERNATIVE ->MUSIC> e PRODUCTIONS - INC. 
7188 Sunset Bivd., Suite 204 Los Angeles, California 90046 


Postage & Handling Included California Residents Add 6% Sales Tax 


@ ANDROID HEAT TRANSFER-$1 @ANDROID COLOR POSTER -$1 
: ® ANDROID THERMODYNAMICS DISC-$1 
® ANDROID BUMPER STICKER-S1 


Please Allow 3 Weeks For Delivery 


UPPORT BETTER MUSIC 
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publications continued 


informational 


Ludd’s Mill #16/17 is a literary magazine with ties to 
‘e0s and new wave, but also chock full of info on 
poetry books, poetry/art magazines, fantasy and 
science fiction magazines, indie records and tapes, 
music fanzines, graphics ‘zines, and other alternative 
small-time publications. It has the look of a restrained 
punk magazine. A valuable oddity. Andrew Darling- 
ton, 44 Spa Croft Rd., Teall St., Ossett, West Yorkshire 
WF5 OHE, United Kingdom, $4 ppd. 


Umbrella Vol. 4, No. 2, POB 3692, Glendale, CA 
91201, $15/yr. individual, $20/yr. institutions, is an 
almost “bi-monthly newsletter of art news, reviews, 
and art information concerning artists’ publications 
and artists’ books.” Though not as arty as Op, we are 
possessed of a similar spirt. Afterimage Vol. 8, No. 10, 
31 Prince St., Rochester, NY, $18/9 issues a year. Pub- 
lished by the Visual Studies Workshop, Afterimage 
talks about photography, independent film, video, and 
visual books. With its exhibits/events/info for artists’ 
section, it resembles Artweek. Psychotronic is the 
weekly guide to movies (specialty—‘B’ movies) on 
New York TV. It’s well-written and entertaining with 
funny pictures. Michael Weldon, 341 E. 9th St. #12, 
NYC 10003, $20/26 weekly issues first class. Small 
Press Review recently went over their hundredth issue 
and continue their coverage of small literary presses. 
PO Box 100, Paradise, CA 95969, $12/yr., $18/yr. 
institutions. 


strange and arty 


Organic Dada is a little booklet by Meher Dada (5118 
Denlinger, Trotwood, OH 45426). Landlord! is a little 
graphic narrative book about the sly devil by Susan 
Fisher and Jay Bolick. (Phila. Eye & Ear, Box 1882, 
Phila., PA 19105). | found that blip about Bikini Girl 
by Lisa Baumgardner: “Bikini Girl—the pink pulp! 
Features music, art, gossip, bondage and mental ill- 
ness for $3.” PO Box 319, Peter Stuyvesant Station, 
NYC 10009. The Duplex Planet is an entertaining 
thematic magazine featuring interviews with old men 
living at the Duplex Nursing Home. Answers to “Who 
is your favorite saxophone player?” ranged from “I 
don’t know, so | won't say” to “Frankly, I’m scared to 
say” to “Perry Como” to “Perry Como, like he said” to 
“You're lucky to know your own name” to Chu Berry 
(who was: made into Choo Choo Barry) to “What's a 
saxophone?” to a discussion of good doctors to Gypsy 
Rose Lee. The same issue featured photos of all the 
men with saxophones and a David Fair cover drawing. 
Quite a concept. David B. Greenberger, 16 University 
Rd. #2, Brookline, MA 02146, $1 per issue, 6 issues 
minimum. Back issues —“Money” to “Broken Hearts” 
—available for $1 each. John M. Bennett, Luna 
Bisonte Productions, 137 Leland Av., Columbus, OH 
43214, is working with odd-sized labels now that have 
words or phrases on them, like “Bore Shoot” or “Steak 
Retardant.” A set of 17 is called Blank Wall. Con- 
nexions is a new Netherlands Studio publication 
attempting to make connections with other people 
and concepts. It’s distributed by Constant Cause, 679 
Arbor Lane, Warminster, PA 18974. Other Constant 


Cause — associated little line-drawing/xerox pamphlets 
include Blank Generation, Picture Book, New Girl 
Network, Counterspud, This Month Hero, Anarchie, 
New Youth, and tons of others I'll get in an envelope 
after deadline. Blowfish, POB 132, Chestnut Hill, MA 
02167, veteran of Boston Groupie News now puts out 
the S.0.B. Newsletter, local gossip and whimsy. Hey 
Daddy-O, 4939 Brooksdale Rd., Mentor, OH 44060, is 
a new poetry/art/new wave reviews magazine looking 
for contributors of all sorts. Todd Clark’s The Sun-Lion 
is a book of poems, illustrations, and a playlet about 
life, death, girls, and intergallactic adolescence. It’s a 
good companion to Clark’s moody psychedelic 
records. 238 W. Pearl St., Butler, PA 16001. Harold 
Gee of Rent Paper fame has a new paper called the 
Party Paper all about the parties he and his cohorts 
have gone to. 3848 39th St., San Diego, CA 92105, 
send stamps. Benzene is a really nice-looking literary/ 
arts tabloid. The winter issue featured new fiction by 
Spaulding Gray and conversations with William Bur- 
roughs. POB 383, Village Station, NYC 10014, $8/4 
issues, institutions $10. Boys & Girls Grow Up #1 is a 
comic book representing the work of 23 Richmond 
cartoonists (and a few non-cartoonists). Parts of it are 
great. $1.50 to Tom Campagnoli, 2307 W. Grace St., 
Richmond, VA 23220. Beef is a very large format 
(newspaper size) punky art and esoteric writings ‘zine. 
POB 3932, Omaha, NE 68103, $1 + postage, $10/yr. 
The latest Sluggo address is Box 4862, S.F., CA 94101. 
The latest issue of ME works with a stamp motif. $1 to 
Pittore Euforico, POB 1132, Peter Stuyvesant Station, 
NYC 10009. Also, new Valium Addict (art and writing), 
c/o R. Kern, 424 E. 82nd #4B, NYC 10028. Enough to 
keep you busy for a long time. 


RADIO (GUTLESS?) 


Here are 28 stations that | have new information about. Before that, let’s pick on 


~wsfigs-israrasiations. the "free form/-tag.is often used as an excuse for letting ignor- 
ant college kids play their favorite records which, more often than not, are the 


records they've heard on other stations or at the parties their friends give. It allows 
program and music directors to weasel out of their responsibility of presenting 
listeners with musical programming that is not provided by some other area stations, 
that is responsive to local and lesser-known artists, and that shows proper planning 
and cultural awareness. | do not confine my remarks to non-commercial or “free- 
form” stations here. Obviously, most stations have violated their public trust. How- 
ever, for a m.d. or p.d. to justify their miserable playlist (identical to the Rolling 
Stone Record Chart) with what amounts to “It’s cool, we're ‘free form’ ” is like say- 
ing “It’s cool, we're all ignoramuses.” At a free-form station, it is even more incum- 
bent upon the p.d. or m.d. to prevent their programmers (y'know, DJs) from playing 
the hits and seeing that they know where to go for the kind of information that 
would help them do entertaining and worthwhile programs. 


DR. BOB SCHMIDTMAN, Rydalmere Hospital, Victoria Rd., Rydalmere, NSW, 2116, 
Australia plays a wide variety of new and international music, including electronic, 
on station 2SER (107.5) Tuesdays at 10 p.m. 


JOHN PEEL’S BBC New Rock show has been moved to Monday at 11:30 p.m. EDT 
on 5975 kHz shortwave. 


CFTK-AM/Steve Thompson, 3614 Munroe St., Terrace, B.C. V8G 484 Canada, has 
programs with new bands that offer an alternative to contemporary AM music. 


WMFO 91.5 FM, POB 65, Medford, MA 02153 is about 60%-70% indies playing 
rock, blues, folk, and jazz. 


WZBC 90.3 FM, Boston College, McElroy 105, Chestnut Hill, MA 02167 is a 1000- 
watt station with “new rock” days, anything goes at night. 


WSCB “Charles Rosenay!!!’s Rock & Roll Pop-Pourri,” 397 Edgewood Av., New 
Haven, CT 06511 encourages anyone to “send their efforts.” 


JOHN WEINGART/WPRB, 127 Westmont Av., Haddonfield, NJ 08033 has a show 
called “Music You Can’t Hear on the Radio” on the Princeton station which features 
folk, bluegrass, and string-band music. 


MARK ABBOTT, 324 W. 101 St. #3, NYC 10025 does a show every Thursday from 
1-4 a.m. on Columbia’s WKCR 89.9 FM. He’s interested in records or tapes of almost 
boundless categories, though he’s most famous for New Music and experimental rock. 


WMUC-FM, Box 99 Univ. of MD., College Park, MD 20742. Josh “Oblique Strategies” 
is p.d., Jeff “Moods for Moderns” is m.d. They cover DC and MD suburbs with 
“33% progressive & new wave, 20% rock, 20% jazz & R&B, 10% folk, 5% classical” 
and the rest other stuff. 


WQAX Cable Stereo 100, Indiana Memorial Union, Room 35, Bloomington, IN 47401, 
is a commercial station commited to free form “(meaning fun, thoughtful, creative 
and/or artistic)” programming. They do feature local acts. 


WCBN, 530 Student Activities Building, Ann Arbor, MI 48109 is a free-form station 
at 88.3 that sounds very aware of the problems and potential of that particular 
artform. 


WMSE, POB 644, Milwaukee, WI 53201, up in power, are now putting out playlists 
that show a preference for hardcore punk and commercial new wave, though theyre 
‘open to everything” and interested in receiving more indies. 


a 


e 


~"RFAT3104 46th AV" So.) Mpls., MN 55407 (90:3) is under new management and in 


need of all types of records. Luke McGuff, a big indies supporter, now has an under- 
ground rock show there Thursdays from midnight-3 a.m. 


WRST-FM/Richard Towne, Univ. of WI., Oshkosh, WI 54901 (1000 watts) has 
blocked folk, classical, jazz, and rock, plus open blocks for eclecticism. Rock play- 
list includes most indies, lots of singles. 


KAXE 91.7 FM, 1841 E. Hwy 169, Grand Rapids, Minnesota 55744 (100,000 watts) 
plays traditional and jazz, mostly indies. 


WNUR, 1905 Sheridan Rd., Evanston, IL 60201. All DJs choose their own music, 
which makes for a fair playlist at best (rock, jazz, R&B), but they also have Carib- 
bean and reggae programs, and are anxious for more R&B. 


KOPN 89.5 FM, 915 E. Broadway, Columbia, MO 65201 is a 40,000-watt station that 
plays most indies of all types, including a number of New Music shows. 


KPFT 90.1 FM Pacifica Radio, 419 Lovett Blvd., Houston, TX 77006 has two New 
Music-related programs produced by Margie Glaser (Tuesday at 1 p.m., Wednesday 
at 10:30 p.m.). She’s looking for interviews, calendar items, and other material/ 
information. 


BRENT WILCOX, 3375 Manning Av. #20, L.A., CA 90064 plays “hard-to-classify and 
obscure music” on KCRW (89.9 FM Santa Monica, covering L.A.). 


KPFK, POB 8639, Universal City, CA 91608. The Pacifica station at 90.7 fired R. 
Meltzer, one of two new rock DJs, but still features a wide variety of music, includ- 
ing Andrea ‘Enthal & Chris Morris with “3 O'Clock Rock” very early Sunday morning. 


KFCF 88.1 FM, POB 4364, Fresno, CA 93744 re-broadcasts KPFA in Berkeley 75% of 
the time and produce about six hours of local programming a day including “all 
types of music, 70% to 95% indies.” 


KUSP 89 FM, Box 423, Santa Cruz, CA 95061 has all types of music, mostly indies. 
Rock appears to be their weakest link, though better than most of the lists | see. 


BRIAN AUERBACH, 777 Haight St. #1, S.F., CA 94117 plays 100% indies on KALW 
91.7 FM's “Music Like You Never Heard” Thursdays at 11 p.m. with contemporary 
jazz, New Music, ethnic musics. 


KPFA Pacifica Radio, 2207 Shattuck Av., Berkeley, CA 94704. Lotte Lieb recommends 
“Reggae Experience” Wed. 3 p.m., “No More Mr. Night Sky” experimental/avant 
garbage midnight Wed., “Morning Concert” M-F 9 a.m.; and “Ode to Gravity” alt. 
Mondays at 8 p.m. 


KBOO 90.1 FM, 65 SW Yamhill, Portland, OR 97204 has very interesting classical 
playlist (40 hrs.Awk) and pretty good jazz and blues (45 hrs.). Lieb, who just got a 
program there, recommends “Electric Circus” or “A Different Nature” Tues. 2-5 p.m. 
(experimental, avant & not-so-avant), “Nite Beat” or “Autonomy Hour’ Thurs. 
10 p.m. (new wave, experimentally punk or otherwise), and “New Ears” (20th 
Century classical with Barbara Bernstein). 


KRAB, 2212 S. Jackson, Seattle, WA 98144 has a new two-hour weekly show called 
“Acrylic Waves” Wednesdays 10-midnight or 8-10 p.m. with new wave, punk, rap, 
and funk. Other new funk and new rock type shows have sprung up since the 
demise of the commercial stations that devoted any time to the genres. 107.7 FM. 


